KINE 00 


Can you put your finger 
on the top reason 


for trade optimism today ? 


—and M-G:Mss got it! 


READY NOW FOR M-G-M RELEASE... 


Mario Lanza in “7 HILLS OF ROME” (this week) * John Mills, Richard Attenborough, Bernard Lee in 
“DUNKIRK” (next week) » Glenn Ford, Shirley MacLaine in “THE SHEEPMAN” (June 2) - James Mason, 
Rod Steiger, Inger Stevens in “€RY TERROR!” (June 2) - Montgomery Clift, Elizabeth Taylor, Eva Marie 
Saint, Nigel Patrick in ““RAINTREE COUNTY” ~- Eleanor Parker in “LIZZIE + Jose Ferrer in “I 
ACCUSE!”’ - Dean Jones in “HANDLE WITH CARE” - Yul Brynner, Maria Schell, Claire Bloom in “THE 
BROTHERS KARAMAZOV” - Dan Dailey in “UNDERWATER WARRIOR” - “TARZAN AND THE LOST 
SAFARI” + Danny Kaye, Pier Angeli in “MERRY ANDREW” - “ADVENTURES OF ARSENE LUPIN” 
Martine Carol in “THE FOXIEST GIRL IN PARIS” - Robert Taylor, Richard Widmark in “THE LAW AND 
JAKE WADE” - “THE INVISIBLE BOY” - Leslie Caron, Maurice Chevalier, Louis Jourdan in “GIGI” - Jose 
Ferrer in “THE HIGH COST OF LOVING” - Alan Ladd, Olivia de Havilland in “THE PROUD REBEL” - Russ 
Tamblyn in “HIGH SCHOOL CONFIDENTIAL!’ - Glenn Ford in “IMITATION GENERAL” - Doris Day, 
Richard Widmark in “TUNNEL OF LOVE’ ... AND AS MANY MORE IN PRODUCTION! 


WHAT’S WRONG 
WITH OUR 
PARENTS... 
WHY DO THEY 
MAKE US PAY 
FOR THEIR 


PARAMOUNT PRESENTS 
SHIRLEY NTHONY 


BOOTH GUNN - 
AB). MecLAINE - HOLLIMAN 
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HERE—NOW-NEW 


Six MPs Bid 
For Tax 
Repeal 


CINEMA TAX 
the Finance Bill were expected to be 
debated in the Commons this week. 
They are few in number and they 
all come from Labour MPs. 

Hugh Pilcher, Kine.’s Parliamen- 
tary correspondent writes: As 
forecast last week, the new Labour 
party amendment in the name of 
Harold Wilson, Mr. Jay, Mr. 
Fletcher, Mrs. White and Glenvil 
Hall seeks to raise the exemption 
limit from 1s. 6d. to 2s. 

Five other MPs, headed by Mr. 
Rankin want to change the tax rate 
from one-third to one-sixth. 

Six MPs, headed by Sir Tom 
O'Brien hope in either, or both of 
two ways to challenge the Chancellor 
to abolish cinema tax altogether. 

They hope the Speaker will allow 
a debate on their 
clause, one of the shortest on 
record, which simply states: “ The 
Entertainments Duty Act 1958 is 
hereby repealed.” 

And as a second string they will 
try to substitute a complete repeal 
for mere details in the Act that are 
repealed by Schedule 9 of this 
Finance Bill. 


No Change in 
Levy Formula 


JOHN 
Eccles, president of the Board of 
Trade in the Commons this Tuesday 
on what estimate of cinema atten- 
dances he has calculated the yield 
of the levy for the years ending 
October, 1958 and 1959. 

Sir David replied that levy yield 
depended on a number of factors 


beside attendance figures. He said 


proposed new | 


amendments to! 


RANKIN asked Sir David | 


NATKE Demands 
a 40-Hour Week 


ALSO 8-HOUR DAY, PENSION SCHEME 


NATKE IS TO demand a 40-hour week without loss of pay, an 
eight-hour day and a pension scheme. Resolutions on alk these points 


were passed on the first day of the association’s delegate conference | 


which opened on Tuesday in Congress House, London, 
And it looks as if an executive council resolution calling for a govern- 


ment inquiry into the film industry, 


be passed. 


40-hour week. A resolution calling 
for a 40-hour week without loss of 
pay for all members employed in 
cinemas and theatres was carried. 

Eight-hour day. 
passed a resolution callin 
eight-hour day, particularly where 
women workers were concerned. 
R. G. Pask (Ealing) said, proposing 
the resolution, that some girls, only 
16 years old, were working a 14-hour 
day when Saturday matinees were 
involved. “I know of no other 
industry where that applies today,” 
he said. 


Pension Scheme. 
decided, should approach the CEA 
for an occupational pension scheme. 


Sunday Opening Levy. Delegates 
agreed to demand that it be abolished, 
after executive council member Con 
Murphy described the levy as “ high- 
way robbery” and “ this iniquitous 
blackmail on the legitimate trade of 
the industry.” 


for an 


Wage Receipts. Efforts to get ex- 
hibitors to issue “proper” wage 
receipts with pay are to be continued 
by the executive council. With the 
exception of Granada Cinemas, it 


| was stated, most exhibitors gave only 


his calculations were based on the | 


assumption of a 
attendances, but not such a 
one as last year’s 20 per cent. 


further fall in | 
sharp 


Mr. Rankin declared it was wrong | 
that production revenue should be | 


unstable and asked Sir David to 
consider some steadier form of 
subsidy for production. 

Sir David: “*‘ We cannot at present 
consider any lternative method.” 


JOE ALLEN has been appointed 
Manchester branch manager by Re- 
nown Pictures, the appointment 
dating fram Monday, May 19. 

Joe Alien is a well-known salesman 
in this area, having been with Warner 
Brothers for over 25 years. 


| 


gross figures, stoppages and the net 
continued on page 6 


The conference | 


The NEC, it was | 


CUSTOMS SENDING LEVY 


with a view to nationalisation, will 

Two Ideas to 
e 

Boost Films 


AN ALL-INDUSTRY _anational 
advertising scheme and a _ national 


| film week are proposed by the Film | 


| Industry Publicity Circle. 
The FIPC 


Jarratt, president of the KRS, for a | 
meeting to consider these business- | 


building, promotion schemcs. 

The national 
was put to the FIPC by a promi- 
nent industry executive and it has 
been fully endorsed by the circle’s 
council. It has also approved the 
plan for a national film week, sug- 
gested by a member. 


ARGO JOINS FBFM 


ARGO FILMS (chairman, Jack O. 
Lamont) has been accepted into 
membership by the FBFM. It plans 
to make 
next 18 months. 


The first, due to start next week, | 


| is “ The Son of Robin Hood” with 
| David Farrar. It will be shot at 
Walton and Beaconsfield. 


NOTICES THIS WEEK 


THIS WEEK Customs and Excise 
has sent to all exhibitors in Great 
Britain a copy of its Notice No. 111. 

This explains the law concerning 
liability to, and exemption from, 
film levy; the method of payi 
levy; and the procedure for obtain- 
ing exemption. 


It states that the levy applies to 


| all payments for admission to 35-mm. 


cinema shows, and m ; 
weekly, subject to certain exemptions. 


The new levy payments come into 
force on May 25 and will apply to 


must be paid | 


| showings taking place after that date. 
| Exhibitors are obliged to keep a 
complete record payments for 
j admission at each price and must 
|make a return to the Gollector of 
Customs and Excise. Levy must be 
paid within five days from the end 
the week. 


| Notice III also Cy full details of 
| exemptions and relief from levy, and 
how to apply for these, with 
| definitions of such phrases as 
|‘ weekly net takings.” 
| fully with marginal relief and repay- 
iment of levy. 


has asked Sir Arthur | 


advertising scheme | 


three pictures within the | 


It also deals | 


KINE.’s TAX & LEVY 
READY RECKONER 


The “ Kine.’s” tax and levy 
ready reckoner, red in col- 
laboration with M Customs 
and Excise, is published with 
this issue. 


Although a copy is going to 
each subscriber free of charge, a 
very large number of orders for 
additional copies has been 
received from exhibitors in all 
parts of the country. 

To meet the demand, the print 
order has been increased to pro- 
vide a reserve over and above 
those already ordered. 

Exhibitors requiring further 
|| copies—8d. each including post- 
| 
| 
| 


age—should send orders, to- 
with remittances, to The 
biisher, Kinematograph Weekly, 
3 —— Street, London, 


| DEFENCE PLAN: 
__ NEW MEETING 


THE DRAFTING committee of 
| the cinema Defence Plan, comprising 
the president and officers of the five 
trade associations, 
Friday. 

It will receive observations and 
comments on the first draft from the 
association councils and will decide 
what poinis need to be included in 
the final draft. 

The CEA general council received 
| and adopted the report of its Finance 
and Management committee. The fult 

report is on page 13. 
| The KRS council met and discussed 
| t 
t 
| 
| 
| 
' 


meets tomorrow, 


he scheme on Tuesday. 


Conan Doyle Story 
For Hammer 


| HAMMER is to make a Techni- 
| color version of “ The Hound of the 
| Baskervilles.” This is the fourth 


| time Sir Arthur Conan Doyle's most 


~ | famous Sherlock Holmes story has 


| been filmed. 

Anthony Hinds will produce. No 
casting has yet been announced, 
Filming will be at Bray Studios and 
on location on Dartmoor, where the 

| mysterious killer hound terrorises the 
| moors during darkness. 

| “The Hound” was first filmed, as 
|a silem picture, in 1921 with the late 
| Eile Norwood as Holmes. John 
| Stuart took the part in the talkie 
version in 1931. Both were British. 
A Hollywood version was made in 
1939 with Basil Rathbone. 

Says producer Hinds of the new 
production: “This is the first time 
colour has been used. It should 
heighten the story’s atmosphere of 
terror, emphasising in particular the 
| nightma r: appearance of the 
| * spectral hound.’ ” 
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DEMAND 


TH\HE precise nature of the 

r demands that NATKE 
will be making to the CEA 
are emerging from the 
union’s national delegate 
conference, which started on 
Tuesday. 

The first is a 40-hour week, 
without loss of pay, for all 
cinema workers. Comple- 
mentary to this demand, the 
conference adopted a resolu- 
tion calling for an_ eight- 
hour day, especially for 
female workers. 

On top of this, NATKE wants 
the CEA to start a pension 
scheme. 

Other demands may follow, for 
further resolutions to im- 
prove working conditions 
and pay were being con- 
sidered on Wednesday and 
Thursday. 

Exhibitors, therefore, are faced 
with the prospect of a sub- 
stantial increase in the wage 
bill, for the union’s claim for 
a reduction in working hours 
means that additional staff 
will have to be found, or, 
failing that, enhanced rates 
will have to be paid for over- 
time 


The demands, if met, will place 
a considerable burden upon 
exhibitors, bearing in mind 
the difficulty of finding the 
right kind of personnel, and, 
in particular, the problems of 
recruitment of projection 
room staff. 

The union, no doubt, has a 
reasonable case for improve- 
ments in pay in many of its 
grades, which compare un- 
favourably with rates apply- 
ing in other trades, and these 
need to be considered in the 
light of benefits bestowed by 
the Chancellor. 

But the demands for reducing 
the number of working 
hours is not compatible with 

existing in the 
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PARIS CONFERENCE OFF e MacARTHUR’S 
VISIT e LIVELY VETERANS 


HE upheaval in France has 
caused the cancellation of 


the meeting of the _inter- 
national exhibitors’ federation that 
was due to be held in Paris 
The decision came too late to 
prevent the departure of Teddy 


Hinge and Ellis Pinkney, who were 
accompanied by Herman Levy, 
TOA's general counsel. 

The CEA delegates were to give 
the conference details of the Bern- 
scheme to control the flow 
of films to television, and Herman 
Levy was going to outline the 
American association’s plan 

I have not heard yet whether a 
new venue or date has been fixed 
for a meeting 


ston 


S far as the CEA and the 

4 KRS are concerned, the 
agreement on the question of trad- 
ing terms and break figures was 
reached without much ado. 

Both sides agreed that the posi- 
tion would be simplified by the 
abandonment of the Perkins plan 
in favour of fresh negotiations, on 
the undersianding that the tax 
benefit will be fairly shared. 

But the producers are not so 
happy about the situation and the 
two representative associations, the 
BFPA and the FBFM, decided to 
act in concert in making a joint 
approach to the KRS. 


pror a long time, of course, 
the producers have taken 
the view that in proportion to their 
invesiments they are not getting a 
large enough share of box-office 
revenues. 
It seems then that the producers 
are seeking to start a battle for 
higher film hire terms. 


R ANK FD lost no time in 

publicly announcing iis 

plan for the adjustment of break 

figures as soon as the CEA 

General Council's decision on the 

joint CEA-KRS recommendation 
was known. 

RFD has taken this action to 
reduce the amount of work that 
would be involved in the negotia- 
tion of new terms for each cus- 
tomer. 

It is an eminently fair arrange- 
ment for exhibitors know exactly 
where they stand and if they are 
not satisfied they are given the 
opportunity to open negotiations 
for new terms. 


I J ARRY NORRIS, RFD’s 
managing director, told 
me that this scheme had been 


worked out to maintain the split 
between the exhibitor and renter, 
which is approximately 65 per 
cent. and 35 per cent. on average. 


The company, of course, 
reserves the right to review the 
situation in six months’ time be- 


cause, as Mr. Norris pointed out, 
if there is a further acceleration in 
the rate of decline of admissions 
and revenue, the company would 
be placed in a less favourable 
posiuion, 

As far as I can ascertain, no 
other company is prepared to 
declare its policy in the same way. 
They prefer to deal with their cus- 
tomers individually. 

However, the RFD lead will no 
doubt set a pattern for renter-ex- 
hibitor negotiations. 


[HE special committee con- 

vened by the British Board 
of Film Censors began interviewing 
the applicants for the job of secre- 
lary on Tuesday afternoon. I 
understand the number of appli- 
camts was considerable, and a 
decision would not be reached 
immediately. 

A spokesman for the Board said 
president Sir Sidney W. Harris 
would be issuing a statement in a 
few days’ time. 

The special committee comprised 
Sir Sidney ; Ernest Blake, chairman 
of the KMA;: Arthur Watkins, 
president of the BFPA; Lord 
Archibald, president of the FBFM : 
and Sir Arthur Jarratt, president of 
the KRS. 


HERE were some 

smiles on the 
NATKE delegates at the union 
conference in London's Congress 
House, this week. 

No wonder. It was a NATKE 
resolution to the Trades Union 
Congress when it met in Blackpool 
in 1944, that led to the new, 
luxurious building which is now 
the headquarters of the country’s 
trade union movement. 

NATKE. suggested a memorial 
to British trade unionists killed 
during the war—and Congress 
House was born. 

A big idea from one ef the 
smallest unions in the TUC. 


proud 
faces of 


YOLAN MacARTHUR, direc- 
tor of J. Arthur Rank 
Overseas Film Distributors, and 
responsible for the establishment of 
the group’s Latin American distri- 
bution organisation during the past 
two years, is expected to atrive 
shortly for a combined business and 


holiday visit extending over several 
weeks. 

His London headquarters will be 
at 127, Wardour Street, and G. E. 
Pickett, of that address, will be in 
constant touch with Mr. Mac- 
Arthur during his visit. 


HE Latin American distribu- 
tion organisation now has 
branch offices in Mexico, Cuba, 
Venezuela, Colombia, Brazil, Chile, 
Argentina and Panama (embracing 
Costa Rica, Honduras, El] Salvador, 
Guatemala and Nicaragua) and 
agencies in Puerto Rico, Domini- 
can Republic, Peru, Uruguay, 
Ecuador, Bolivia and Paraguay. 

JAROFD claims to be the only 
film organisation in the world to 
control all its Latin American 
affairs from an office on the spot— 
in Buenos Aires. 

It was this factor which made it 
possible to consolidate very 
speedily the arrangement for the 
distribution of RKO Radio pro- 
duct. 


T is difficult to imagine why 

the critics were so cold about 

Cinemiracle’s * Windjammer,” 

which made its London debut last 
week. 

The film is overlong. Neverthe- 
less, it is spectacular, and at times 
breathtaking, entertainment, with 
the addition of the novelty value 
of the vast curved screen. 

On this count, and technically, 
Cinemiracle more than holds its 
own by comparison with the highly 
successful Cinerama show. 

And by that yardstick I have no 
hesitation in forecasting that it will 


enjoy a fabulous commercial 
success. 
(INEMIBACLE International 


and The Rank Organisa- 
tion are to be commended for their 
enterprise, for although the venture 
is a specialised form of film presen- 
tation with limited opportunities 
for application in Britain, it does 
provide another shot in the arm 
for the industry. 

Both organisations and the 
engineers are to be congratulated 
on a very fine installation at the 
Tottenham Court Road Odeon, 
which was handsomely redecorated 
for the occasion. 

I have heard it said by more 
than one expert that it outshines 
the installations im the U.S and 
elsewhere. 


He Royal Naval Film Cor- 
poration once again ex- 
pressed appreciation for 
co-operation it receives from the 
trade by entertaining representa- 
tives of the renting companies and 
other firms at the Royal Marine 
Barracks, Eastney, last week. 

The 66 members in the party 
were conducted om a tour of the 
barracks, where they saw interest- 
ing displays and demonstrations 
and visited the cinema, which has 
recently been equipped for Cinema- 
Scope film presentation. 

This was followed by a display 
by the Band of Portsmouth Group 
Reyal Marines, performed with 
traditional ceremonial and charac- 


on vwens 
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teristic precision. It was most 
impressive, a colleague told me. 

A cocktail party and buffet 
supper in the officers’ mess rounded 
off a thoroughly enjoyable outing. 


AT the invitation of Universal- 

+ * International, Jimmy Carreras 
and Tony Hinds are going to New 
York on Sunday for the premiere 
of “ Dracula” which, incidentally, 
will be shown as the “ Horror of 
Dracula” in the U.S. 

They will be accompanied by 
Peter Cushing, the star. The pub- 
icity attached to his visit should 
do much to establish Cushing in 
the American market and the faci 
that “Dracula” is a_ British 
picture. 

One of the complaints of the 
American trade is that British pro- 
ducers do not do enough in the 
way of sales promotion in the 
States, particularly in making 
British stars known to the Ameri- 
can public through personal 
appearances. 


A SUCCESSFUL American 

«& producer, now making pic- 
tures in Britain, told me, when we 
discussed this matter recently, that 
it need not be an expensive opera- 
tion—thanks to the American TV 
networks. 

He was speaking from practical 
experience of launching a film of 
his which features some unknowns. 

Jimmy Carreras and Tony Hinds, 
no doubt, will show the way when 
they take Cushing to New York. 

“ Dracula,” made by Hammer 
for U-I, will be handled in Britain 
by Rank FD. Kt starts its Gaumont 
release on June 16. 


NARL FOREMAN has butter- 

/ flies in the “tum,” awaiting 
the premiere of “The Key,” his 
first picture for Columbia. 

He admits it was a difficult film 
to make, but the production unit, 
I gather, is quite confident that the 
picture is already past the post. 

Carl, however, was certain of 
two things. The first is that under 
Carol Reed's direction Trevor 
Howard has turned in the best per- 
formance of his career. On the 
strength of clips, which Car] sent 
to the U.S, Trevor has been cast 
for Zanuck’s “ Roots of Heaven.” 

The second is that British tech- 
nicians and studio services ‘are 
second to none. 


‘NARL told me that because of 

/ studio commitments, the 
unit had to move to the MGM 
studios at Elstree to complete 
dubbing. 

This was done smoothly and 
without a hitch. “It couldn't 
happen in Hollywood,” said Carl. 

He paid a graceful compliment 
to Aubrey Baring for his invaluable 
work on the production. 

William Holden, Sophia Loren 
and Trevor Howard will be at the 
world premiere, sponsored by 
Variety Club, on May 29. Princess 
Margaret is attending. 

Immediately following the 
premiere, Carl and the stars are 
going over to Brussels for the festi- 


Britain’s display stand at the Cannes festival was easily the most attractive, 
writes Paris correspondent Henry Kahn. And there was plenty of literature 
available to boost British product 


val showing. “The Key” is the 
official British entry. 


HE Cinema Veterans are in 
fine shape. At the Gala 
reunion banquet last week, they 
gave a rousing welcome to Fred 
Hutchinson, who, appropriately was 
elected to the presidency for the 
year in which he celebrates his half- 
century in the business. 

In his own delightfully inimitable 
way, cheerful Tommy France, who 
holds the purse-strings, welcomed 
“our guests,” and if, in his racy 
delivery, he abandoned his brief, 
no one was in the mood to worry 
about it. Least of all Charles Met- 
calfe who skilfully steered the task 
Tommy's way. 

The response came from CEA 
president Teddy Hinge, who des- 
cribed himself—not for the first time 
—as a reissue. He was standing in 
for Lord Archibald, president of 
the FBFM, who had been detained 
by important business at a Federa- 
tion council meeting. 


EDDY said it was the last 
time he would be able to 
respond to the toast to the guests. 
He had just discovered that he was 
qualified to become a member and 
intended to apply for enrolment 
forthwith. Tommy, no doubt, has 
taken care of the formality. 
Congratulating Fred Hutchinson 
on his election to the presidency, 
Teddy observed that Fred would 
fulfil his term in office with grace, 
charm and great dignity. A nice 
compliment, which was heartily en- 
dorsed. 


ROPOSING the toast to The 

Veterans, the _ president 

briefly looked back on the hey-day 

of the business, but at the same 

time expressed his faith in the future 
of the trade. 

He called upon Sam Eckman to 
read a cabled greeting from Adolph 
Zukor. We were reminded earlier 
by Tommy France that Adolph and 
Sam are the only two American 
members of the Veterans. 

Sam added a tribute to Adolph 


—-the greatest of film producers— 
and in responding to the toast, 
spoke of his early associations with 
the president and his affection and 
great regard for him. 


SAM mentioned, too, that he 

7 had come to be regarded as 
the semor president of the KRS. 
but, in fact, the first president of 
the society was veteran E. G. Turner 
whom he was glad to see present 
at the dinner. 

Col. A. C. Bromhead joined in 
the response, and invited the Veter- 
ans to his garden party. 

Maurice Elvey also spoke. With 
more films to his credit than any 
other living British producer, 
Maurice, who is still very much on 
the active list, felt that he was en- 
titled and qualified to express the 
opinion that films were now better 
than ever before. There were no 
dissenters. 

He went on to suggest, however, 
that on the cinema side, there was 
something lacking in present-day 
standards of showmanship and the 
service offered to patrons. 


HE cabaret followed. In 

honour of the president it 

had a Yorkshire flavour in the fruity 

humour of veteran comedian Dick 
Henderson. 

And the thoroughly enjoyable 
and nostalgic evening concluded 
with the customary proposal of the 
toast and the presentation of the 
Veterans’ mug to the past-president 
by Ernie Blake. The recipient, of 
course, was Alderman Edgar Duck- 
worth. 

The Veterans extended a warm 
welcome to Herman Levy, TOA’s 
general counsel, who is a member 
of the Motion Picture Pioneers of 
America, and the other guests, 
among them Fred Hutchinson’s 
brother, Bert Elton, Ellis Pinkney, 
Bob Camplin, Dr. Rowland Perkins, 
the Veterans Honorary Physician, 
and Arthur Scott, general secretary 
of the Variety Artists Benevolent 
Fund, who organised the cabaret 
in which he and his wife appeared. 

A vote of thanks goes to Drum- 


mond Scott. He worked tremend- 
ously hard, as usual, stage-managing 
the reunion. 


HE Sheffield and district 

branch of the CEA is 
organising a complimentary lun- 
cheon to Harry Coulthard, who 
retires from 20th-Fox at the end 
of June. 

Henry is held in high esteem by 
the trade in South Yorkshire. He 
has been selling films in the 
territory for 50 years, the last 34 
with Fox. 

Branch secretary Arnold Favell 
tells me that the branch felt that 
such a unique record of service 
should not be allowed to pass with- 
out recognition. It is proposed to 
hold the luncheon in the first week 
in July. 


HE bus strike and early 

morning rain on Saturday 
may have caused misgivings among 
the organisers of Variety Club's 
gala day at Battersea’s Festival 
Gardens. 

But there was no need to worry. 
The personal appearances of some 
150 personalities of the entertain- 
ment world, including Norman 
Wisdom, Jack Hawkins and Bunice 
Gayson, proved an _ irresistible 
magnet, and the fans turned up in 
their thousands. In fact, the 
attendance was up on last year. 

And, of course, thanks to the 
generosity of Festival Gardens 
executives Sir Leshie Joseph and 
Charles Forte the club was guaran- 
teed a minimum sum of £2,000— 
expenses paid! 


‘IR TOM O'BRIEN and the 

7 Crew ought to be very saltis- 
fied with the outcome of this 
efficiently organised event. 

An interested visitor was Ezra 
Stern, elected Variety Club Inter- 
national’s Dough Guy at the Lon- 
don convention, who went to 
Battersea with Jimmy Carreras. 


Rev PENNEY, who recently 
left The Rank Organisation 
in which he had occupied various 
senior publicity posts for the past 
12 years, has joined the staff of 
Voice and Vision, Lid., the public 
relations company which is asso- 
ciated with the advertising agency 
of Colman Prentis and Varley. 

In joining Voice and Vision he 
renews an association with Sidney 
Wynne, who is managing director 
of the company. 

Penny's new job will embrace 
films as well as other interests. 


OWLAND WRIGHT, who 

has an interest in Richard 
Williams’ British cartoon, “ The 
Little Island,”’ told me on Tuesday 
that no deal had yet been made for 
the distribution or exhibition of 
the picture. 

The cartoon was highly praised 
when it was shown at Cannes, out- 
side the festival, and our report 
from Henry Kahn stated that E. 
Hoellering, of the Academy, had 
bought the film. 

Rowland assured me that this is 
not so. 


THE STROLLER 


Henry Kahn's Report from Cannes 


THE GOLDEN PALM 
GOES TO RUSSIA 


RUSSIA won the Golden Palm at the Cannes festival this year, and 


deserved it Ihe Soviet film, 


almost from the start 


“ The 
Dealing with a Russian black market, the film was 


Cranes Are Flying,” was favourite 


not only powerful but thoroughly honest, and suggested that Soviet films 


now enjoy more freedom 

But before writing about films, 
think the festival should be awarded 
an endurance prize for its sang-froid 
under trying circumstances. 

While journalists began irickling 
out of Cannes as the political news 
grew more and more ominous, and 
Algeria pushed films off the map as 
the main topic of conversetion, the 


festival continued to put on is 
receptions and keep up the pace. 
There were rumours that certain 
people had asked the festival to 
close down. They were unfounded. 
In the end the festival won out 
handsomely 
Special Prize 
Although * Mon Oncle " of 
Jaques Tati was thought to have a 


good chance, it failed to make the 
grade but did get away with a special 
jury prize. 

* The Newly Wed ” (Italian), which 
won, the best scenario prize, may 
have deserved it, but I'm not so sure. 

This was one of those neo 
realistic films about young people 
who get married too young. It has 
prostitutes and bars and drunken- 
ness and quarrels in it, and it has all 


been done before. This award was 
surprising. 

Not so the best actress award, 
which went to three women: Eva 
Dahibeck, Bibi Anderson and Barbro 
Hiort ab Ornac. They appear in 
“Dawn of Life” (Swedish), which 
is, in its way, a masterpiece. Three 
women are in one room at a 
maternity hospital. Their stories are 
very different, but as the camera 
only leaves their room for the 
delivery room, the picture’s scope is 
limited 
Superb 


The actresses and director Imgard 
Bergman have to keep interest alive 

The superb acting is entirely 
responsible for the film’s success 
The heaviness of the theme is 
counteracted by the acting. 

Paul Newman received the best 
actor prize for his part in “ The 
Long Hot Summer.’ 

Finally, “ Goha " (Tunisian- 


French-ltalian co-production) and 
“ Visage de Bronze” won prizes for 


their poetry. The first of these won 
universal praise 

Unfortunately, it stands little 
chance of being seen in France at 


least, because of the political situa- 
tion. There is nothing political about 
the film, but the fact that M tis 


Tunisian seems to have upset some 
distributors 

Barden’s “ The Reapers " (Spanish) 
won the critics’ prize and thoroughly 
deserved it, even though some caied 
it “ commercial.”” Nevertheless, the 
direction and colour were superb. 

Finally, France walked away with 
two documentary prizes and Ger- 
many and Czechoslovakia took the 
third together. 

Director Charles 


Vidor’s accusa- 


Gala is to distribute the film 


in this country. 

tions against “Orders to Kill,” 
which he called anti-American, 
scarcely made a ripple on the 
festival waters | 

As a member of the jury he had | 
one vote, and in his own words, 
“that won't make any difference.” 
Vidor was sorry his remarks had 


leaked owt. That was an assurance 
that he had not, as some suggested, 
asked that the British film be with- 
drawn. In any case, he had no 
authority to make such a request. 

Great Britain won the Grand Prix | 
de Eurovision with “ Birds’ Nest 
Soup.” Mr. Besesscon, who presided 
over the Eurovision festival, told 
journalists that despite hostility of 
certain producers, distributors and 
exhibitors, other festivals now wished 
to include Eurovision films. 


Halas Cartoon 
Wins Diploma 


THE Halas and Batchelor cartoon, 
* Animal, Vegetable, Mineral,” made 
for British Petroleum, was awarded 
a Diploma of Honour at the Inter- 
national Documentary Film Festival 
at Mar del Plata, Argentina. A first 
prize went to another Halas and Bat- | 
chelor cartoon, “To Your Health,” | 
made for the World Health Organi- | 


sation in Geneva 


Success For UA 


THE Caracas, Venezuela, Associa- | 
tion of Film Critics chose two UA 
films — “* Batchelor Party " and 
“ Sweet Smell of Success "’"—as the 


top American films of 1957. 


| cinema people 
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Edinburgh's 
Shop Window 
In Brussels 


NEW FEATURE of this year’s 


Edinburgh film festival—which opens | 


on August 24—is that the festival 
organisers have been invited 
choose from their selected films a 
special programme for a “ gala 
show’ at the Brussels World Fair. 

One of the main events in the 


to | 


three weeks’ festival programme will | 


be the French film _ week, 
on Thursday last 
author and newly appointed direc- 
tor of the festival, travelled to Paris 
to discuss this project. 


Meanwhile, from festival head- 


ing countries to attend a special con- 
ference to be staged in Edinburgh 
during the second week of 
festival. 


| Future of Cinema 


This conference will survey the 
whole future of the cinema as an 
entertainment and an art. 

Daily performances will be held in 
the ‘ameo cinema, Edinburgh’s 
traditional festival cinema, and there 
will also be six “* gala performances ”’ 
on the Sunday evenings during the 
season. 

The festival organisers have formed 
themselves into a limited company 
with registered offices in the new 
Film Guild premises at 3, Rando!ph 
Crescent, Edinburgh. 

The company, which has no share 
capital and is limited by guarantee, 
was registered last week. There are 
eleven directors, the chairman of the 
executive being Norman Wilson, 
chairman of the festival. Secretary 1s 
H. Forsyth-Hardy, director of the 
Films of Scotland Committee. 


THIS YEAR'S Richard Winning- 
ton Award will be announced and 
presented at the London Film Festival 
in the autumn, and not at the Edin- 
burgh film festival as in previous 


| years. 


SUPPORT GROWS FOR 
CORK FESTIVAL 


DERMOT BREEN, director of the Cork film festival, recently visited | main, 


London for talks with representatives of countries which will participate in 
the festival, to be held this year from September 22-29. 


Breen says that Italy, France andr 


Germany have promised their full 
support with films and stars, while 
the distributors of English and 
American pictures are favourably 
disposed. 
This year 
performance 


the most outstanding 
of the festival will be | 
awarded a crystal vase etched with 
the likeness of St. Genesius, the | 
patron saint of acting. 

This has been donated by 
Waterford glass works 

While the attendance of _inter- | 
national stars and the screening of | 
at least seven feature films seem | 
assured, the chief emphasis in Cork 
still lies on the competition of docu- | 
mentary films. | 

Its importance is enhanced by the | 


the | 


fact that John Grierson has accepted 
the invitation to serve as president 


of the jury, while Holland — will 
probably be represented by Bert 
Hanstra. 


In this context a retrospective show 
of Robert Flaherty’s best pictures, 
introduced by his closest collabora- 
tor, Mrs. Flaherty, assumes a special 
interest. It will include ‘ Moana,” 
“Nanook of the North,” “ Man of 
Aran” and “ Louisiana Story.” 

A similar tribute is planned in 
honour of the Frenchmen Robert 
Bresson, who is expected to attend 
in person and to present at least three 
of his most ul pictures. 


Francis Koval 


and | 
Lang, | 


NATKE DEMANDS 
—continued 


figure on wage receipts. And this 
was bringing complaints from the 


wage-carners, who wanted detailed 
receipts. 
There are strong feelings that 


the resolution which today (Thurs- 
day) goes before the National Dele- 
gate Conference of NATKE, calling 
for a government inquiry into the 
film industry, with a view to its 
nationalisation, will be carried. 

But only after a tough debate and 
some “fighting from both sides of 
the highly controversial issue. 

One delegate told Kine. after the 
Opening session of the conference in 
London’s Congress House, on Tues- 
day: * The sparks will fly. I don’t 


| see how an impartial body which has 


| 


| 


| 
| 


| 


| 
| 


| destructive 


hile, f ‘ |no knowledge of the film industry 
quarters, invitations are being sent to | 
in all the film-produc- | 


can help. Things will just get con- 
fused—chaotic—and no one will 
benefit.” 

Said a supporter of 
tion’s NEC resolution : 
lot money in the industry—but 
there is also gross mishandling. 
You'd be shocked. 

“The resolution aims at what is 
best for the industry. There is a lot 
wrong with the present leadership. 
It needs an overhaul. 1 am con- 
fident the resolution will succeed.” 


the associa- 
“ There is a 


Both Sides 


But it looks as though the fate of 
the resolution resis to a_ certain 
extent on what the s ters of 
both sides say today.” There is a 
substantial number of delegates who 
are leaving their final decision until 
they hear the pros and cons. 

At Tuesday's opening, tough 
criticism of non-union members of 
the industry was made by G. J. J. 


De Wan, general president of 
NATKE. 


Speaking to more than 60 dele- 
gates—representing 60,000 members 
—he commented: “ If the thousands 
of non-unionists employed in our in- 
dustry had the decency to appreciate 
what we are doing to help them, we 
should soon be 100 per cent. 
organised.” 


Staff turnover in cinemas, especi- 
ally among women, was a “ great 
impediment "’ to organisation. “No 
sooner do they start than they leave.’” 
_ But there was no excuse for pro- 
jectionists, he said. “ Far too many 
of them stand on the sidelines, 
criticising.” That criticism, in the 
he added, was “of a most 
nature.” 

He urged branches to work for 
100 per cent. miembership—especially 
amongst younger workers. 

Sir Vincent Tewson, general secre- 
tary of the TUC, welcomed the dele- 
gates on behalf of the TUC general 
council. Welcoming addresses were 
made also by John Raeburn, secre- 
tary of the London Trades Council, 
and P. H. M. Hoey, general secre- 
tary of the National Federation of 
Professional Workers. 


Commenting on remarks made 
about non-union members, Sir Vin- 
cent said that young people should 
not be blamed too much for a lack 


Teday things were different. 


Om 


<a FeTTo Pm 
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Producers Seek 
Joint Talks 
With KRS 


AT A MEETING last week of | 
representatives of the BFPA and 
FBFM, it was decided to ask that 
the council of the KRS, or its nego- 
lating committee, should receive a 
joint deputation to discuss break 
figures. 

A joint statement by the two pro- 
ducers’ associations reads: “* The 
councils of the BFPA and the FBFM 
had under consideration at their last 
meetings the recommendations of the 
KRS and the CEA concerning break 
figures and the proposed new basis of 
trading. 

“Each council independently agreed | 
to seek a meeting with the other to | 
consider whether joint action was | 
desirable. A meeting of representa- | 
tives of the two bodies met and de- 
cided to ask that the council of the | 
KRS, or its negotiating committee, | 
should receive a joint deputation. 

“The two bodies considered that | 
the break figures, which in many | 
cases were fixed many years ago, | 

} 
1 


when cinema attendances were high, 
are now quite unrealistic.” 

Kine. understands it was unlikely | 
the meeting would be held this week. | 


Company Wound Up 


MR. JUSTICE ROXBURGH in 
the Chancery Division on Monday | 
made an order for the compulsory 
winding-up of Regent Film Enter- 
prises, Ltd., on the petition of Dean- 
ville Investments, Lid., of Finsbury 
Pavement, London, E.C. 


A COURT OF 
APPEAL FOR 
EXHIBITORS ? 


A COURT of appeal for exhibitors | 
| who feel they cannot afford to pay 


the statutory levy was suggested in 
the Commons last week by Mrs. 
Eirene White, chairman of the Labour 


Party’s film group, writes Hugh 
| Pilcher, Krine.’s Parliamentary Cor- 
respondent. 


Mr. Erroll, replying for the Board 
of Trade to the debate on the levy 
regulations, made no comment. But 
I understand the matter will not be 


| allowed to rest. Several MPs intend 


to press Mrs. White's case in Ques- 
tions. 

Robert Mathew (Cons. Honiton) 
demanded that the £150 exemption 


| limit should be raised. He contended 


that otherwise the real benefit to 


| small West Country cinemas from the 


budget tax cut would be nearer eight 
per cent. than 25 per cent. 

Stephen Swingler argued that the 
amount of levy should never depend 
on fluctuating attendances. Instead he 
wanted some fixed subsidies for pro- 
duction. 

Several MPs asked Mr. Erroll to 


| explain his intentions for the future | 


of the levy and his reasons for those 


| intentions. 


Replying, Mr. Erroll admitted a 
catastrophic decline in attendances 


| but declared that the tax cut would 


leave every cinema better off and that 
most small exhibitors would be “ well 


| and truly helped.” 


The regulations were approved. As 
they also passed the House of Lords 
they are now, in effect, the law of 
the levy. 


BREAK FIGURES: DETAILS 


OF RANK'S 


IMMEDIATELY following upon 


NEW PLAN 


> 
the CEA — council’s acceptance | 


of the CEA-KRS joint committee’s | 
recommendation on film hire and 
break figures, Harry Norris, manag- | 
ing director of Rank Film Distri- 
butors, announced that the company 
would apply a new scheme for the 
adjustment of break figures. 

In the company’s statement, Mr. | 
Norris declares :— 

Bearing in mind that producers | 
cannot live without exhibitors, and 
theatres cannot live without product, 
it is essential that the relief be fairly 
split between the two sides of the | 
industry. | 

To give effect to this principle, | 
RFD announces the following scheme | 
for the adjustment of break figures on | 
contracts played after May 4, 1958. | 
. All existing Perkins Plan adjust- | 
ments to be eliminated. | 

| 


Customers with break figures based 
on certified operating costs: — | 
The break figures will be uplifted | 
by 20 per cent. 
3. Customers with break figures based | 
otherwise than on costs: | 
(a) If now receiving 1954 and | 
1957 Perkins Plan adjustments: 
Break figures ruling prior to | 
1954 uplifted by 25 per cent. i 


— 


to 


(b) If now receiving only 1957 
adjustment : 
Break figures ruling prior to 
1957 uplifted by 20 per cent. 

If this basis is unacceptable to the 

customer, revision based on operating 

costs will be available. 

4. Anomalies : 

If any customer feels the above 
roposals have unfair application, 
ank Film Distributors Limited 
will be willing to examine such 
cases on their merits. 

5. The new break figures to be oper- 
able for a period of six months 
for certain, at which time Rank 
Film Distributors Limited reserve 
the right to review them in the 
light of the then current condi- 
tions. 

6. The arrangements will not apply 

to customers enjoying Small - 

hibitors terms but they always 
have the opportunity to negotiate 

a new basis of trading. 


“The above proposals are pre- | 
| sented as a means of simplifying the 


present complicated method of cal- 
culating film hire, and reducing the 


that in the long run the 
to the British hlm industry. 

Mr. Davis made this clear in a 
speech to the Chartered Institute of 
Secretaries at Llandudno on Friday. 

He said, “* I hope that we shall have 
available in this industry something 
which on a long-term basis must be 
beneficial—the European Union, or 
Common Market. One of the prob- 
lems with which this 
struggled throughout the years has 
been the smallness of the domestic 
market, as compared with that of 
America, for example.” 

On the challenge of television, Mr. 
Davis said: “ Personally, I do not 
think it is possible to draw final 
conclusions as to the ultimate effect 
of television on the cinema. 


| Convinced 


| “Tam convinced that the film in- 
| dustry has, and will continue to have, 
{an important part to play in the 
supply of entertainment to the masses. 
Equally I am convineed that television 
| will be able to do some things par- 
| ticularly well and to satisfy the other 
needs of mass audiences. 

“ Television undoubtedly has had 
an effect upon public taste, and the 
public is clearly demanding from the 
cinema something ‘ different’ from 
that which it can see on the television 
screen at home. This is an exciting 
new development, and one which will 
| encourage the creative people of the 
industry to make better films. 

“It should also stimulate manage- 
ment and encourage them to use all 
their knowledge to meet the new 
conditions. 


Two Industries 


“The final stage, which I believe 
must come, will be a proper marriage 
between the two industries. It will 
be a marriage of knowledge, tech- 
niques and know-how, although the 
markets and the finished product will 
be quite different.” 

On the American influence,. Mr. 
Davis said that he did not believe 
there is any possibility in the near 
future that the British industry can 
supplant the American, either in the 
home market or elsewhere in the 
world. 

“While there has been a great im- 
provement in the quality of British 
films in recent years,”’ he said, “1 do 
not believe the creative talent exists 
for it to be possible to support in 
Britain a film industry of the size 
that would be required. 


Vital Supply 


“TI think it is important that this 
basic position should be realised— 
that the industry as operated at the 
present time in this country could not 
survive without an American film 
supply somewhere around the present 

evel. 

Describing the film as “ the silent 
kinds of British 


| salesman of all 


industry has | 


| goods,” Mr. Davis declared: “ Today | 
| it is recognised that visual means of | 


| communication are among the most 


work involved, and at the same time | potent forms of explaining the acti- 


cinema tax relief as between Rank 
Film Distributors and customers.” 


|to achieve a fair distribution of | vities of one group of people to an- 


| other. : 
“To some people the first reaction 


- 


John Davis Says ECM 
Will Aid British Films 


JOHN DAVIS, oy director of The Rank Organisation, believes 
Suropean Common Market plan must be beneficial 


to the mention of the film industry 
is a vision of glamour, extravagance, 
vital measurements and entertainment 
and in the process its importance to 
the nation is often overlooked. 

“ Firstly, there is the obvious value, 
the export in itself, bringing home 
much needed currencies. In addition, 
and I cannot stress this too strongly, 
the film shows throughout the world 
the cultural values and standards of 
this country, enabling all peoples to 
appreciate the part that Britain con- 
tinues to play in world affairs.” 

On the relationship between art and 
commerce, Mr. Davis said: ‘“* The 
painter, perhaps living in his garret, 
who paints a bad picture, loses his 
time and effort: in this country the 
cost of a feature film is anything 
from £150,000 to £750,000, generally 
in the £250,000 category. Thus a bad 
film involves a material and financial 
loss to many people. 

*“ Consequently, one of the funda- 
mental problems in the industry is to 
strike a reasonable balance between 
the demands for freedom of the crea- 
tive talent on the one side, and the 
financial controls and commercial re- 
quirements of the business people on 
the other.” 


Ad-Film Shows 
For Provinces 


FOLLOWING Pearl and Dean's 
recent showing of export advertising 
films at the Curzon, London, there 
will be a series of seven provincial 


M be at: Birmingham, 
June 5 (Cinephone); Nottingham, 
June 6 (New Victoria); “tg 
June 10 (New Shakespeare); - 
chester, June 11 (News Theatre); 
Leeds, June 12 (Tatler, Boar Lane): 
Glas; June 24 (Cosmo); Edin- 
burgh, June 25 (Cinephone). All 
shows start at 10.30 a.m. 


SUMAR FILMS : 
A CORRECTION 


“TELEVISION Outlook” in the 
May 1 Kine. contained a reference to 
a company which had been formed 
in the name of “ Sumar Films, Lid.,”’ 
to acquire rights in works by Edgar 
Wallace and Peter Cheyney for 
television production. 

This statement was inaccurate in 
that the promoters negotiating the 
acquisition of these rights have not, 
in fact, yet formed any company. 
They have no connection whatsoever 
with Sumar Film Productions, Lid., 
producers of “ The Man Who Never 
Was” and “Sea Wife,” and any 
company which they may form will 
not contain the name “ Sumar.” 


DEREK YOUNGHUSBAND, 


| Western Regional Controller of Rank 


Screen Services, has been elected to 
the committee of the Bristol branch 
of the British Institute of Manage- 


| ment. 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


BONN 


Secret Talks on TY Many Reasons 
Export Problems 


SIGN OF THE times is a meeting 
just held in New York to consider 
creation of a Television Films Export 
Association. It took place at the 
headquarters of the Motion Picture 
Association. 

The MPAA has been quick to state 
that it is not associated with the pro- 
posed new group, and nor is its inter- 
national afhliate, the Motion Picture 
Export Association. 


Nevertheless, the TFEA would, 
if brought to birth, function 
for exporters of TV films in much 


the same way as the MPEA does for 
exporters of theatrical features. 

Eightcen leading 
represented at the meeting (some of 
them, of course, TV subsidiaries of 
motion picture companies) which was 
called in view of the “ mounting 
barriers and unfair restrictions " being 
imposed in countries overseas, includ- 
ing Britain, on U.S TV fare. 

A good deal of secrecy surrounds 
the conference, and no list of the 
concerns represented has been issued 

Che MPAA has been active on an- 
other aspect of TV: at the request of 
Spyros P. Skouras, president of 
Twentieth Century-Fox, it has agreed 
to discuss the difficult problems aris- 
ing from TV or other competitive 
forms of entertainment “ scooping ” 


concerns were 


Hollywood on material which comes 
into the public domain. 
There have been several instances 


recently on which public domain sub- 
ject-matter (i.c., material on which 
copyright is expiring) has been used 
TV 


for script purposes long before 
Hollywood could put into release 
pictures based on similar material. 
It is believed in the film industry 
that Hollywood can take no legal 
steps to prevent such incidents, but 
that “‘a gentlemen's agreement " em- 
bracing films, radio and television 
could be mutually advantageous, and 
might become increasingly so as 


Hollywood draws ever closer to TV. 


ON ANOTHER aspect of the TV 
topic, there is much comment on the 
latest financial statement of Para- 
mount, which was briefly reported 
in Kone. last week 


The big jump in earnings, due to 
revenues received from sales of pre 


1948 backlog sales, brought the first 
quarter’s total to a record for the 
company; a net of 8,352,000 dollars 

Now comes word that the Colum- 


bia Broadcasting network has bought 


the entire Paramount backlog for its 
ew York station for 8,400,000 
dollars, making the total to date 
11,400,000 dollars in only three TV 
markets, New York, Boston, Mass, 
and Omaha, Nebraska. The average 


sale price is about 
film. 

Although exhibitors 
plained bitterly in 
backlog sales, and 
vinced the majo 


12,000 dollars per 
have com- 
the past about 
have now con- 
film producers to 


keep their post-1948 product off the 
TV market, there is little doubt that 
the revenues Hollywood obtained 
from its television sales saved some 
of the companies from acute 
difficulties 

Consider, for instance, the case of 
MGM whose studios have been 
losing money for the past few years. 
At a hearing in New York Federal 
Court the other day into the Depart- 
ment of Justice’s request that the 
company split its theatre business 
from the rest of the organisation, 
Karl D. Pettit, representing the | 
Loew's cinema system, made some | 
frank admissions. 


Arguing that complete divorcement 
of the company’s two main branches 
of activity was neither feasible nor 
desirable, Mr. Pett confessed that 
he came away from meetings last 
year with certain large insurance 
companies, feeling that they did not 
like Loew's credit 

At the hearing, 
Maurice Silverman, 
Department's film division, argued 
that divorcement should be 
pleted by August 31 next year. 
had originally been fixed for March, 
1957, but Loew's, Inc., has obtained 
extensions because of its inability to 
secure the insurance companies’ 
agreememt as to what proportuon 
each of the two new companies 
should bear of 30,000,000 dollars of 
indettedness, mainly representing 
losses from studio operations. 

Until that issue had been settled, 
it was said, divorcement would be 
unwise, if not disastrous, in view 
of the fact that the separated produc- 
ing company would have difficulty in 
obtaining new finance. 


however, Mr. 
of the Justice 


Leonard Coulter 


Pete Murray star of Anglo i his 


for the CEA dinner and ball. 


C. Morgan (Anglo Amalgamated’s branch manager), Pete Murra 


| 


For Decline 


WEST GERMAN cinema attend- 
ance went down by 1.9 per cent. in 


| 1957, according to a survey covering 


30 of 
clues. 


In some areas the decrease was as 
high as 8.4 per cent. Nineteen out 
of the 30 cities showed declining 
admissions. 
slight increase. 

Reasons given for the downward 
trend, a new experience to exhibitors 
here, who have been used to a con- 
tinuous movie boom ever since 1945, 


the largest West German 


are many The weather, poor 
| domestic German film fare, tele- 
vision, heavy spending on _ cars, 


travel and other items outside the 


| entertainment field are mentioned. 


MOTION PICTURES are one 
item on a long list of goods to be 
exchanged under the recent West 
German-Russian - trade agreement. 
However, while for all other goods 
a precise quantity has been set, no 
such provision for films has been 
made. Text of the agreement indi- 
cates that the number of pictures to 
be exchanged will be agreed in 
future negotiations. 


THE WEST GERMAN censor 
awarded a total of 22 “ valuable” 
and “ extremely valuable "’ ratings to 
Hollywood films, in 1957, according 
to latest statistics. 


This is a large share out of the | 


total of 114 awards handed out in 
the period. The ratings mean tax 
concessions in most West German 
areas. 
British feature films had a 
of five “ valuable” ratings. 
Meanwhile about 40 per cent. 


total 


of 


all pictures submitted to the Volun- 


mated’s 6.5 SPECIAL flew to Dublin 
picture shows (from left to = 


Morgan, and A. J. Dougan, secretary of Northern Ireland C 


The others showed a | 


| tary Control Board, in which the in- 
| dustry has its delegates, were banned 
| for young people up to 16 years. 
Austrian film industry organisations. 
| are demanding the introduction of a 
similar Voluntary Control Board, as 
| a self-censorship institution. 

But Austrian film organisations 
have categorically rejected a proposal 
to introduce a new censoring scheme 
that would ban 16 to 18 year olds 
from “ adult ” pictures. 


WALTER KOPPEL, owner of the 
large Real studio, and independent 
producer, has been re-elected for 
another year as president of SPIO, 
the top level German film industry 


| Organisation. 
w * 4 
UNITED ARTISTS’ “ Love In the 
Afternoon" was the most-booked 


Hollywood picture in West Germany 
in January, according to the Film- 
rennen survey. 

Another of January's top ten was 
Rank’s “ The One That Got Away” 
which was helped by the popularity 
of the picture’s star, Hardy Kruger. 


Gustay Genschow 


ROME 


Society and 
the Cinema 


A CONFERENCE for the study of 
“the influence on society of the 
Press, radio, the cinema and tele- 
vision,”’ will be held at Passo della, 
07 a Bolzano, Italy, from June 


It will be under the auspices of 
the “ Centre of Sociological Research 
regarding Oral and Visual means of 
Communication,” a branch of the 
Cultural Centre of the Catholic 
University of the Sacred Heart. 


RIO DE JANEIRO has set up 4 
government committee to study film 


co-production with Italy. Senhor 
| Meire Pena has been appointed as 
| committee chairman by Brazil's 
| Foreign Minister. 

| me co = 


| ITALY will send ten colour docu- 
| mentary films to the “ Film Docu- 
|} mentary and Cultural Week” at 
Mannheim, which this year is a fes- 
tival recognised by the FIAPF. 
They will be “ Postum,” produced 
by Claudio Bartellucci ; “Tl Restaur- 
atore del Libro,” produced by Astra 
Cinematografica ; * Leggenda e Tra- 


dizioni,” produced by Aretusa; 
” Parma, Citta d'Oro,” produced by 
Luce; “ Batteriofago,”” produced by 
Luce; “La Meravigliosa Storia def 
Libro,” produced by Corona Cine- 


matografica. 

*Treni sull’Acqua,” produced b 
G. Petrosemolo; * Oltre l’Ostacolo,” 
produced by Aretusa; “ La Storia de¥ 
Teatro,” produced by Documento 
Film; “ Grandes Murailles,” pro- 
duced by Guido Monzino, writter 
ard directed by Guido Guerrasio. 


Laurence Wilkinson 
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SHEFFIELD Exhibitor-Rent<: Problem 


Speeding Up Contracts 
Would Save Money 


_A SPEEDING-UP of confirmation of exhibitor-renter contracts would save 
time and money, it was suggested at Sheffield CEA meeting, held on Monday. 


_ Peter H. Blake said that playing | 
time and other items were fixed up | 
fairly rapidly and then an exhibitor | 
could be told there was no copy | 
available of the film he had booked. 
An exhibitor’s diary began to look | 
like a jig-saw puzzle. | 


Jack Reiss asked if some scheme 
could formulated, acceptable 
to the renters, where telephone calls 
could be put through at regular 
ae asking if copies were avail- 
able. 


Mr. Blake said the simplest method | 
would be that where a deal was com- | 
pleted up to the Wednesday, by Fri- 
day the renters should send a letter 
indicating that the date accepted was 
suitable. The present system was per- 
nicious as some confirmations came 
back a fortnight later. 


Mr. Kirkham told the meeting he took 
a detailed “log book’ of all booked 
items, with everything on one page— 
when the film had been ordered, contract 
signed, and so on. It was also a great 
help in checking accounts. 


Cllr. Gent said some exhibitors had 
been trying for years to get a stan- 
dard form of contract in which con- 
firmation must be sent in a reasonable 
time. The management committee was 
dealing with the matter. 


Mr. Blake said the question of copies 
in general should be dealt with. When a 
renter’s representative sold a picture he 
should know when it would be available 
It was not necessarily the fauk of the 
local man, but the system of the organi- 
sation. 


NATKE.—Regarding the CEA-NATKE 
agreement, Mr. Kirkham said he thought 
it should be considered clause by clause | 
at a special branch meeting by people | 
who made out the wage sheets, and who 
knew the troubles they had week by | 
week There were not many on the | 


SUSSEX 


| enough to think of an alternative 


general council who made out the wage | 


sheets and knew the difficulties. 
Bernstein plan.—Regarding the 
stein plan, Mr 
yet a fait accompli, 
would go through 
r. Reiss was horrified to 
scheme was being accepted so com- 
placently Colour TV would come in 
and more and more and more money 
would be needed. Films would show up 
more attractively on TV and he thought 
the people concerned would want more 


but he thought 


| money from the fund 


Mr. Kirkham: *‘* What 
to substitute for the Bernstein plan 
Mr. Reiss declared he was not — 
r. 
Kirkham said they must be constructive 
Mr. Smeeton thought they could appre- 
ciate the views of Mr. Reiss If they 


are you going 


9 


Bern- | 
Kirkham said it was not | 
it | 


think the | 


NORTH-WESTERN 


Bernstein Plan 


Re-registered Films 


Will Be 


BECAUSE of the need for speed, 
for the control of films for television 
before it is finalised, but most of the 


Covered 


it is probable that the Bernstein plan 
will not be submitted to the branches 
alterations suggested have been incéor- 


porated in the draft. This was reported by G. H. Lee at the meeting of North 
Western branch CEA on Friday last week. 


P. M. Hanmer presided in the 


absence through iliness of R. P. 
Rutherford. 
W. J. Speakman said that in the 


redraft the scheme would cover the 
re-registration of films and would 


| also apply to Eire. 


kept films away from TV it might make | 


TV less attractive, but they might then 
get something more attractive than films. 


The quiz programmes had an enormous | 


following 

Mr. Kirkham said the plan would keep 
films off TV at the price of one-farthing 
a seat (for British films only). If they 
could get the co-operation of the 
American renters, there would be good 
value for that farthing 

Mr. Kirkham said, “‘ Uniess you can 
think of some other scheme—I cannot— 
I think you ougm to agree, even if 
reluctantly, to give the Bernstein plan a 
chance. I think with the farthing you 
ought to have some rebate. It will well 
cover the position.’’ 

Mr. Favell said he doubted whether 
the scheme would be a success if they 
just eliminated Britisi. films. 

Clir. Gent said he had reckoned that 
in the case of a smaller cinema, with a 
patronage of 200,000 in the year, the 
plan would cost about £200. From this 
was deducted 374 per cent. as payment 
to the renters, which brought it to £125 

Then, subject to Inland Revenue allow- 
ing it as a charge, another °53 could be 
knocked off, and it would cost the ex- 
hibitor £72 in the course of the year. 


Entertainments Tax 


Chairman Is Criticised 


THE chairman of the Sussex CEA, 
A. Robert Gordon, was criticised at 
the branch meeting at Brighton for a 
statement on entertainments tax and 
price cuts which was attributed to 
him in a local evening newspaper. 

The statement quoted the chairman as 
welcoming the tax cui, and saying that 
he was considering the possibility of 
cutting prices at his own cinema, the 
Rothbury (Portslade). 

General council delegate Major J. D 
Richards. said he had received urgent 
telephone calls from CEA general secre- 
tary Ellis F. Pinkney and from the KRS 
about the chairman's press statement. 

Replied Mr. Gordon: *‘ My statement 
was not reported correctly. It was not 
published in full. I did say ‘1 want to 
cut the price of some of my seats,’ but 
I also added the words ‘ It is impossible 
at this time to do so.” The last sentence 
was cut out by the reporter.”’ 

Major Richards said Mr. Pinkney and 
the KRS were “‘ very alarmed ”’ about 
the statement. “‘It was contrary to the 
agreed policy of the AITC.” 


“They needn't be alarmed, I haven't 
made a reduction,’’ retorted the chair- 
man. 

Several members said patrons 


approached them with inquiries about re- 
ductions. They attributed this to the 
statement. ‘* It was taken that you were 
speaking for all of us,” said P. Drew- 
Bear. 

The chairman: “‘I was asked if we 
were going to pass any of the relief on 
to the patrons I said I would like to, 
but it was impossible. Unfortunately, | 
was misquoted.” 

Pressed to say whether he was in fact 
reducing any of his own prices, the chair- 


man added: “It depends on circum- 
stances. I won't be the first one to 
reduce prices. 

Holidays.-A_ suggestion that cinemas 


should close for a fortnight each year, to 
give staff their holidays and also to do 
redecoration work, was made by Arthur 
Lovely (Gaiety, Brighton). 


Ray Taylor (Regent, Brighton) pointed | 


out that there was 
NATKE = agreement 
such an arrangement 


in the 
prohibited 


a clause 
which 


Levy.—The new levy of ten per 
cent. of gross seat prices over 11d. 
comes into operation on May 25, 
said Mr. Speakman. The CEA con- 
sidered the present exemption limit 
of £150 to be too low, and had made 
representations to the Board of 
Trade to increase this limit. He 
added: “* No reply has been received 
but we hope to make some leeway.” 

Ready reckoner. — KINEMATOGRAPH 
WEEKLY was publishing a tax and levy 
ready reckoner, additional copies being 
8d. each. This was a good an 
would be very helpful, particularly to 
many of the one-man businesses. 

Seat prices.—Mrs. R. B. Johnson 
reported having rounded off prices by 
making her 2s. 7d. seats 2s, 6d. 

Secretary Stanley Dallow said he had 
received several letters from members 
Stating that they had rounded off prices 
in accordance with the suggestion made at 
a previous meeting of the branch. One 
member wrote that he had increased the 
rear stalls from Is. to Is. 6d. as it was 
“no longer possible to run the cinema 
at the top price of Is.”’ 

Apprentice scheme. — Cinema pro- 
prictors, managers, and first and second 
operators will be invited to a meeting 
on the projectionist scheme, at the 
Forum, Liverpool, on May 28, announced 
the chairman. The meeting would be 
addressed by the CEA president, E. J. 
Hinge 

The purpose was to try to stimulate 
for the scheme some enthusiasm, which 
was not very evident, particularly among 
independent exhibitors, at the moment. 

Last year about 30 apprentices took 
the course at Liverpool and nearly all 
of them were from the major circuits. 


Reduced admission.-A. R. Russell 


drew attention to a newspaper story for | 


a Liverpool theatre announcing that, as 
from May 26 (Monday evenings only), 
two seats would be sold for the price of 
one. Apparently this was an effort 
encourage theatre-going among 
people. 

Chairman: ** If the theatre licences are 
the same as cinema licences, this offer 
could be stopped. In the cinema licences 
it is provided that no free or reduced 
admission can be given, except in return 
for bona-fide advertising and no induce- 
ments can be given. This is an induce- 
ment.” 

Liew. Edwards said that similar offers 
had been made by theatres in many 
parts of the country, and he did not think 
there was anything in the theatre licences 
to prevent the offer of two seats for the 
price of one. 

Replying to Mrs. Johnson, the chair- 
man said the exhibitor could give half- 
price admission to children but not offer 
that as an inducement. 

R. White: ‘‘I think if a cinema adver- 
tised half-prices on a Monday night, 
nothing could be done about it, but two 
seats for the price of one would not be 
permitted.”’ 

Mr. Speakman: “‘ Originally we asked 
for offers of inducements to be stopped. 
One cinema would give a cup of coffee 
to patrons in the afternoon and the 
opposition would go one better by giving 
coffee and a chocolate biscuit. If it had 


young 


to | 


| com on patrons would have had lunch 
| We asked the justices to stop it.’ 

| It was agreed to ascertain from the 
| branch solicitor whether the offer by the 
| theatre is in conformity with the terms 
of the theatre licence. 

Appeal succeeds.-Mr. Lee reported 
that an appeal at the quarter sessions at 
Dolgelly, against the refusal to renew 
the licence of the Pavilion, Barmouih, 
had been successful 

Next meeting.—Next 
held on June 27. 


mecting will be 


SOUTH WALES 


WHY IS THIS FUND 
NEEDED ? 


SOME MEMBERS of the South 
Wales and Monmouthshire branch of 
the CEA are none too happy about 
the plan to create a television defence 
f 


u ° 

At the branch meeting on Friday 
last week, a report was ey by W. 
Berriman (Pontypridd) of the general 
council proceedings and a draft 
memorandum on the defence fund. 

George Newell was perplexed as to the 
reason for the fund, because, he said, 
the circuits had given an assurance that 
they would not supply British films on TV. 

Without those films the TV interests 
would not be able to screen their supply 
| of American films. ‘‘I want to know 
what I am going to get for the £200 per 
year I will pay to the fund,”’ he said. If 
the British quota is insisted upon they will 
not be able to screen American films, so 
that we in this country are protected from 
| reaching the shocking state of affairs that 
| exists in America. 

a | personally wang to be perfectly 
| satisfied that this scheme is going to give 

me the protection I ought to get, and at 
| the moment I am not satisfied." 

During discussion the chairman, Harold 
Jones, noted that one supply of American 
films had been bought for 50 million 
dollars. Seven hundred films were in- 
| volved and in Great Britain it meant that 
their equivalent purchase price was only 
£800 per film 

** We hope that the Bernstein plan will 
stop some of this avalanche the Americans 
are experiencing,”’ he said 

Mr. Berriman agreed with Mr. Newell 
that it was hoped that the quota would 
look after the supply of American films 
to TV, but it had to be faced that the 
fund could not keep all films off the TV 
screen. 

The value of the scheme could be 
assessed from the fact that the Americans 
| were seeking to copy it, said Dennis Owen 

Mr. Berriman also raised the question 
| of films which had received levy assistance 
and went on TV after 12 months of 
registration “*I think that that period 
should be extended to 10 years,’’ he said 
‘I think it is fantastic that someone 
| should get assistance from the fund to 
produce a film and after 12 months it can 
go over to TV.” 

The chairman held the view that the 
| films should be barred from TV for all 
| time, and eventually. it was agreed to 
| table a resolution for the next general 
council meeting which demanded that 
| BFPF-assisted films should not appear on 
| TV at any time or, alternatively, for a 
| minimum of 10 years after registration 
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. Judgment in Byrne's Case Against KRS and CEA 


Action Is Dismissed: 'No Legal 
Grounds for Accusations’ 


HEREFORD CINEMA proprietor Miles Byrne lost his case against 
the KRS and the CEA in the Chancery Division on Thursday last week, 
and was ordered to pay the defendants’ costs, estimated at £20,000 

Mr. Justice Harman dismissed the 
action, and so ended a case that | ‘0 exhibitors, and there was nothing in 
opened in March, and which has | ‘¢ renters ope a — — 

> . . . an orgamisation existed, or 1a © renters | 
taken three weeks of actual court claimed to exercise their right of inspec 
ay f ‘ tion through the KRS 

4 erring SO the KRS, the judge His lordship accepted that Mr. Byrne | 
said: Much as_ | deplore the | had no knowledge there were such people 
methods of the society, greatly as I | as KRS inspectors until the end of the 
doubt whether it is in the interests | investigatior cerning his cinema 
of the trade they purport to represent If evidence of irregularity came into 
io behave in this way. I cannot hol the inspectors’ hands it appeared to be 

F ppe 
that the plaintiff has any legal ground | the procedure to confront the exhibitor 
for his accusations against them with the evidence and try to extract @ 
3 confession of guilt. The results were then 

Mr. Byrne, of the County theatre reported to Mr. Belton who made a sum 
Hereford, with his company, Miles | mary of the case which was put before 
Byrne (Hereford), Lid., proprietors | the JI 
a the Kemble theatre, Hereford, 
sued the KRS, the CEA, Frank Hill, | By [npitati 

: . y Invitation 
former KRS secretary, and Philip : 
Belton, chief of the KRS investiga- The obje of the JIC on which, by 
tion department invitation, sat three CEA members, was 

Mr. Byrne's action followed a decision | 2!W@y8 to_deal with cases of dishonest 
of the Joint Investigating Cc samaitios returns The CEA considered it right to 

svouss rhe O -c = ~~? . 2 : = 
recommending KRS members not to sup nominate representatives because it was in 
ply his two cinemas with any more films the exhibitors interest as well as the 

He alleged that the committee's decision — that returns should be honestly 

made 

was contrary to natural justice and public P . 

policy, and claimed it should be declared The JIC did not hear evidence nor in 

void any way investigate the case before it, 
assuming Mr. Belton’s summary to be 
correct 

Denied (Allegations Mr. Byrne was invited to attend ¢he 
JIC meeting and to say what he wished, 

Against the KRS, Mr. Hill and Mr without being shown Mr. Belton’s sum 
Belton he claimed damages, alleging there | ™4*Y which was the only document before 
had been a conspiracy between them to the Ji€ ; ’ 
interfere with his liberty to trade The The JIC as a routine matter proceeds 
defendants denied all the allegations | '° ban, or blacklist ve = agg ed — 
against them ing an investigation © us boo Ss, an 

Giving judgment, Mr. Justice Harman that is what happened here 
said Mr. Byrne had in effect been put out The exhibitor was called upon to agree 

Pp 

of business, and had. no doubt. been | to an examination of his books, and re- 
very seriously injured in his trade In | turns for an unlimited period by accoun- 
addition to his original case, he had. by | nts nominated by the KRS, and to pay 
amendments during the hearing, claimed | for such examination. It was said that 
damages for trespass against the KRS, | limited film bookings were allowed to 
Mr. Hill and Mr. Belton, and damages | him to keep his trade alive if he agreed 
against the KRS for alleged breach of | to that course 

contract to treat him in accordance with The accountants’ report would be con- 
natural justice sidered by the JIC and final sentence 

The KRS, said the judge, had as its | passed either confirming the ban or re- 
object the protection of the interests of quiring payment of any deficiency found 
film renters in this country. It now had 
about 20 members, who controlled more P 
than 90 per cent. of the films in com ‘Owes No Duty 


mercial distribution 
The CEA was 
to protect the 
and it claimed 
membership of 
England 
Piaintiffs 
and it was 


a trade union concerned 
imerests of film exhibitors, 
more than 90 per cent 
cinema proprietors in 
were not members of the CEA 
part of their case that the 
CEA was the creature of, or at least 
indirectly controlied by" the three 
largest circuits 


Investigation 
ht had 


circuits 
the large 
favoured 
pendent 


been 
ntimately 
remiers so 
at the expense 
exhi'‘ntors, and 
ways the ally of the renters 


With the advent of talking films per 
centage bookings replaced flat rate book 
ings, thus complicating accounts between 
exhibitors and renters. In 1930 the KRS 
set up an investigation department, 
employing inspectors up and down the 
sountry to make routine visits to cinemas 
and check resules with the returns made 
by exhibitors to renters 


further 
were 


the 
with 
were 
inde- 
CEA 


alleged that 
connected 

that they 
of small 

that the 


The method was to buy tickets early 
and towards the end of the day, and by 
comparison of the twe numbers with those 
shown on the returns to test the accuracy 
of the latter. Hand tallies, where counts 
were made of patrons, were also used 


No notice of these activities was given 


| partly by usherettes, 


The process described is about as far 


from what a lawyer would consider a 
judicial one as can be imagined,’ said 
the judge It is, however, alleged by 


the KRS that owes no duty to people 
in the position of the plaintiff, 
therefore no obligation to 
with justice 
are at liberty to do business or to with- 
hold it as they choose, and the fact that 
they all accept the recommendations of 
the society in a case of banning, and thus 
deprive the person banned of his liveli- 


treat them 


|} to find a suitable cashier for the County 


cinema and that the box-office was run 
and partly by others 
employed part-time 

No return book was kept of the 
County, the only book-keeping being the 
retention of copies of returns sent to the 
renters. It appeared that the cashier, start- 
ing the day's business, would write on a 
piece of paper the starting numbers of 
tickets for the day, while whoever was in 
charge would write the closing numbers 


and has | 


that members of the society | 


| inspectors arrived at 


hood, is not a matter of which anyone 
can properly complain, in the absence of 
bad faith.’ 

Concerning the manner in which 
plaintiff's business was run, his lordship 
said Mr. Byrne booked films, supervised 
the front of the house and paid the | 
renters’ bills, but according to him he | 
|had nothing to do with the box-office | 
which he had delegated to his wife 

Mr. Byrne said it had been impossible | 


| Mr 


at the end of the day. Renters’ returns 


| were copied from these daily sheets 


weeks in which the main 
discrepancies complained of occurred, 
Mrs. Byrne made up copies which went 
to the renters, but said she never made 
any check of cash takings against ticket 
numbers, but simply accepted the daily 
returns made up by the cashier. 

This, said the judge, was a shockingly 
lax way of carrying on business, and one 
which would make it 
plain figures five or six months old. 

In 1955, Twentieth Century-Fox Films, 
who did considerable business with plain- 
tiff, complained that his returns were 
unsatisfactory. Mr. Belton 
decided on a special investigation. 

First checks revealed no discrepancies, 
but an investigation for the week ending 
December 3, 1955, showed a serious dis- 
crepancy. It appeared that the whole of 
Saturday's takings appeared on the re- 
turn for the following Sunday, with the 
result that the renter, whose sharing 
terms ended on Saturday, lost his share 
of that day, and the exhibitor, who en- 
gaged films on the Sunday at a flat rate 
made a prefit at the renter’s expense. 


For the two 


** This at once convinced Belton that a 
fraud was being perpetrated.”’ said his 
lordship. ‘‘ He is a man whose object in 
life is to unmask such frauds, and it 
apparently did not occur to him there 
could be any other explanation or that 
it was fair to “he exhibitor to ask for 
one 


Decided to Continue 


Belton decided to continue the investiga- 


tion and up to February 13, 1956, ten 
further visits were made, but no dis- 
crepancies were shown. This greatly dis- 
couraged the investigators, but Mr. Bel- 
ton was ** determined to run his quarry to 
earth.”’ 


Checks were made on Monday, Febru- 
ary 13, and Saturday, February 18, when 
discrepancies reappeared, 
Saturday's and some of Friday's tickets 
being withheld from the return until 
Sunday. 

‘Even now Belton was not satisfied 
with evidence he had got, nor did he think 
fit to demand any explanation. Instead, he 
caused ten further visits to be made to 
the County and two to the Kemble. These 


showed no further substantial dis- 
crepancies 
Inspectors Lewis and Pinder were on 


April 30 instructed to confront Mr. Byrne 
and demand an explanation. y dis- 
closed their identity and asked to ‘check 
tickets in the box-office. In order to ull 
suspicion, they did not scruple to tell a 
direct lie. that the inspection was mere 
routine 
ing in the box-office counting rolls 
tickets,’ said the judge. 

When Mr. Byrne had got return sheets 
back from his accountants, 
tion was continued on May 3, when the 


of 


tioned Mrs. and Mrs. Byrne all day long, 
leaving at 6.30 p.m. Mr. Lewis's report 
of this inquisition was highly imaginative, 
said the judge 


Pressed Again 


It did not seriously 
substance of what happened, however. 
and Mrs. Byrne were pressed again 
and again to explain how tickets bought 
on Saturday appeared as bought on the 


misrepresent the 


| Sunday following, but in effect they offered 


no explanation at all. 


Mr. Byrne said he knew nothing about 
it and Mrs. Byrne said after so long an 


| interval she could offer no explanation as 


the cashiers employed in December and 
February had both left, one having been 
discharged for dishonesty. 

The object of Lewis was to obtain some 


1958 


kind of confession of dishonesty but he 
absolutely failed. He was convinced, how- 
ever, that it was a case where returns had 
been manipulated, and that Mrs. Byrne or 
someone under her direction was re- 
sponsible. 

In this he differed from his superior, 
Pinder, who, by the end of the day, was 
convinced of the honesty of Mr. and Mrs 
Byrne. 

The judge said it was unfortunate that 
Pinder's view made no appearance in 
Lewis's long report, although Pinder had 


| signed it. 


Pinder pointed out to Mr. and Mrs. 
Byrne that inspectors’ hand tallies on two 
occasions seemed to show that there had 
been a loss to the exhibitor, Mr. Byrne 
wanted these occasions to be entered into 
the inspectors’ report, but they did not 
appear. Mr. Belton knew about them, 
however, and did not consider they were 
important. 

After receiving Lewis’s report, Belton 
wrote to plaintiff setting out details of the 


|} two discrepancies and reckoning that the 


impossible to ex- | 
| of which the renters’ 


thereupon | 


net difference was something under £70, 
share might be rather 
less than half. 


‘Examples of Irregularities’ 


At the HC meetin 
the late Sir David Griffiths, then KRS 
chairman. The committee had before 
them a document produced by Belton 
headed ‘* Examples of Irregularities,"’ and 
it was by no means an objective docu- 
ment 

It did not 
visits of which 


the chairman was 


state that there were 23 
21 revealed no discrepancy. 
It made no statement of Belton’s or 
Lewis's belief that a dishonest practice 
was involved, nor Pinder's contrary belief. 


The majority of the JIC, however, had 
the impression that dishonesty was in- 
volved. 

When Mr. Byrne was called in and 


| asked to explain Belton’s summary report, 


he at once asked to see it, but this was 
refused him. Sir David Griffiths was will- 
ing but Belton reminded him this was not 
the practice, and said p‘aintiff knew the 


| charges 


Mr 


teon 


Byrne said he had given his explana- 


in letters to Mr. Bekon. These the 


| JIC had not seen, and plaintiff began to 


the whole of | 


read them. Seeing that no impression was 
being made, he desised. 

Mr. Byrne said he could not answer 
questions on box-office procedure, and 
wished to put his wife forward to give 
evidence about this. The judge said he 


| found Mrs. Byrne was not allowed to do 
so 
Recommendation 


The committee made their recommenda- 
tion that Mr. Byrne be barred pending 
investigation, and the recommendation 
was approved by the council of the KRS 
on August 

The judge said the procedure appeared 
extraordinary to a lawyer. The ban was 
imposed before the investigation and with- 


| out any decision by the JIC whether the 


| matter involved a 


trifle of £30 or some 
more serious figure, or any consideration 


| whether plaintiff had been found guilty of 


* The two sleuths spent the even- | 


the investiga- | 


10 a.m. and ques- | 


fraud or mere failure to supervise his box- 


It was, however, the normal procedure. 
and did not seem to shock any members 
of the JIC. The fact was that the JIC 
members said they were aware that the bar 
would not be operative pending the in- 
vestigation. 


It was apparently the practice to allow 


| a limited number of bookings to keep the 
| cinema alive, but this was a matter for 


Bekon’s discretion and was not_ ever 
clearly communicated to the plaintiff as a 
firm coffer or promise. 

Moreover, bookings were conditional 
upon the acceptance by the exhibitor of 
the terms that he should submit to an 
investigation by accountants nominated by 
the KRS and pay all the costs involved. 

These were variously estimated at be- 
tween £50 and £500. Mr. Byrne was will- 
ing to submit his records to investigation, 
but not to pay all the costs in any event, 
nor was he willing to accept accountants 

RS. 


| nominated by the 


In the result there was no relaxation of 
the ban beyond the fulfilment of existing 
contracts, and Mr. Byrne played his last 


continued on page 24 
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Happy Whitsun to All Exhibitors 


JAMES CARRERAS + ANTHONY HINDS + MICHAEL CARRERAS 


7th Terrific Week! 


LONDON THe 
PAVILION CAMP ON BLOOD ISLAND 


WARN ER 3rd Hilarious Week! 
THEATRE UP THE CREEK 


Opening Week=~- 
(j AUMONT The greatest Horror Film of them All! 
TECHNICOLOR RANK FILM DISTRIBUTORS 


ALL the Box-office winners come from 
THE 


HAMMER-BRAY STUDIOS GROUP 


12 


RANK TAKES 
‘BIG MONEY’ 
OFF THE ICE 


DURING THE early part of the 
year, word got around that “ Big 
Money” (Rank VistaVision — 
British), a comedy co-starring lan 
Carmichael, Belinda Lee and Robert 
Helpmann, was bad and had to be 
shelved. Later, a large circulation 
daily paper hinted that it had been 
decided to take the film out of the 
deep freeze. So much for rumour. 

Last Friday evening I attended the 
picture’s sneak preview at the Gavu- 
mont, Camden Town, London, and 
I can assure you that it’s anything 
but cold meat. Directed by John 
Paddy Carstairs, who has the suc- 
cessful Norman Wisdom rib-ticklers 
to his credit, it tells a witty and 
boisterous tale of the twittering scion 
of a suburban family of shoplifters, 
petty pilferers and pickpockets who 
suddenly finds himself in possession 
of a fortune in forged notes. 


Loud Applause 


I don’t know if it will amuse the 
critics, and neither do I care, but I 
can honestly say that the cash cus- 
tomers at the Gaumont laughed their 
heads off at the try-out and broke 
into loud appiause at the finish. 
There was definitely nothing counter- 
feit about the reception of “ Big 
Money.” 

The film is every bit as good, if 
not better, than the previous lan 
Carmichael comedies and, what's 
more, has the additional advantage 
of VistaVision and Technicolor. It 
really looks a million dollars. I 
haven't a clue why it’s been held up, 
but welcome the news that it is to 
have a West End run. 


It goes into the Odeon, Marble 
Arch, on May 29 and will be 
generally released June 23. Properly 


exploited, it should prove a highly 
profitable box-office investment. 

Keep an eye open for the picture's 
trade show, or the laughs will be on 
you! 


“a 


‘This is a 


=o — 


Lieut.-General BOR KOMOROWSKI 


Former Commander-in-Chief, Polish Underground 


told me 


Wonderful Film’ 


BATTLE OF THE V.1 


Starring 


MICHAEL RENNIE, PATRICIA MEDINA 
MILLY VITALE and DAVID KNIGHT 
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by Sch Bilin 
a 


UP WEST 


The Big Pictures Are 
Still Winning 


THERE'S BEEN a slight felling 
off in most West End halls’ takings 


owing to the bus strike, but among 
hose that have suffered least are the 
Astoria, Charing Cross Road, the 
Plaza, Lower Regent Street, and the 
Dominion, Tottenham Court Road, 
where “Around the World in 80 
Days (United Artists—Cinestage), 
“The Ten Commandments” (Para- 
mount—VistaVision) and ™ South 
Pacific (Twentieth Century-Fox— 
Todd-AO) are playing 
a a a 

GOOD NEWS, too, from the Carl- 
ton, Haymarket, home of “ The 
Young Lions” (Twentieth Century- 
Fox—CinemaScope). This first-class 


war film has been holding up so well 
that it has been decided to extend its 
run over Whitsun. And don’t forget, 
it's also currently scoring in selected 
independent houses 


* a oF 
IT SEEMS that comedics which 
poke fun at the Services are always 
safe and profitable bets, and con- 
firmation of this can be found at the 
Warner Theatre. “ Up the Creek ” 
4Warner — Hammerscope — British) 


gk weer 


caught on from the start and will 
definitely stay put until after the 
holiday. Grab it! 

Bd 2 * 


ANOTHER HOLD-OVER is “ The 
Camp on Blood Island" (Columbia 
—MegaScope—British) at the Lon- 
don Pavilion. Although a_ very 
different cup of tea from “ Up the 


Creek,” it was made by the same 
unit, Hammer Productions. Trans- 
port troubles haven't affected it. 
* a 3 

THE HAMMER boys are respon- 
sible, too, for “ Dracula” (Rank- 
Universal—British), which opens at 
the Gaumont, Haymarket, today. 
Grand Technicolor creepie with a 


great title, it can hardly fail to click. 
o oe oe 
RANK’S “ The Sea Wall” (Tech- 
nirama) ended its stay at the 
Leicester Square Theatre yesterday. 
Its success confounded quite a few, 
including me. Incidentally, there's 
still time to book it. “St. Louis 
Blues " (Paramount—VistaVision) is 
now in possession of the theatre. 
a e = 
1 CANT SAY that “7 Hills of 
Rome " (MGM—Technirama) was a 
terrific hit at the Empire. Maybe it'll 
do better on release. “The Moon- 
raker  (AB-Pathe—British) arrives 
today, but “ High Society * (MGM— 
VistaVision), the number one box- 
Office success of last year, proved a 
more than satisfactory stopgap. 
a * me 
“THE SHEEPMAN”™ (MGM— 
CinemaScope), the brightest western 
seen for many a day, has been pack- 
ing the Ritz. It’s easy to be wise 
after the event, but apparently the 
film could have filled the Empire, 
given the chance. 
e 2 a 
BY ALL ACCOUNTS, “ Another 
Time, Another Place * (Paramount— 
VistaVision—British) is doing steady 
business at the Odeon, Marble Arch. 
It's a good woman's film, but Lana 
Turner, its co-star, is not quite as big 
a draw as was expected. 


THE PRESS notices on “ Stage 
Struck " (RKO Radio—RKO-Scope) 
were uniformly favourable and_ the 
picture comfortably paid for its keep 


over the weekend at the Odeon, 
Leicester Square. It is, of course, 
particularly suitable for the carriage 
trade. 


ON RELEASE 


APROPOS my remarks last week 
and the week before on the absurdity 
of playing idea! family films such as 
“ Old Yeller ” (Disney) out of season, 
I had a call from Vic Comer of ABC. 
He told me that “Old Yeller” is 
holding up extremely well and that 
it will be released in 40 carefully 
selected halls over Whitsun. He also 
added that ABC is meeting the Au- 
gust holiday situation by putting out 
a giant Disney “double _ bill,” 
“ Perri’ and “ Wagons Westward.” 
It will open on July 28. 


YOU CAN'T keep war films down 
for long and the number one current 
release is “* No Time To Die!” (Col- 
umbia—CinemaScope—British). I can 
vouch for this because it was the top 
feature at the Gaumont, Camden 
Town, when I saw the preview of 
. Big Money,” and the house was 
ull, 


] % a 

I'VE NEVER been able to under- 
stand the popularity of Robert Mit- 
chum, but, make no mistake, he’s got 
4 following. His latest film “ Thunder 
Road " (United Artists) is scarcely a 
masterpiece, but it’s gone down very 
well, especially with tough audiences. 

s #* oy 

“PEYTON PLACE” (Twentieth 
Century - Fox — CinemaScope) has 
completed its London runs comfort- 
ably on the right side, but fell a little 
short of the high figures anticipated. 
The film, like “ Another Time, An- 
other Place,’ co-stars Lana Turner. 

a a * 

THE OTHER war film out at the 
moment, “The Young Invaders” 
(Warner), is doing very well, I hear. 
It's got plenty of action and that’s 
what mainly counts. 

o & 8 

UNITED ARTISTS’ “The Quiet 
American ”’ is intelligently acted and 
directed, and its touch of class has 


been appreciated by the more dis- 
cerning. 


t é co 
NEITHER high- nor low-brow, 
“Bonjour Tristesse" (Columbia— 


CinemaScope) has been getting a bit 
of the best of both worlds. 
7 ay it 
MGM's “ double bill,” “* The Safe- 
cracker "’ (British) and “ Saddle The 
Wind” (CinemaScope), romped 
home. Whichever way you look at 
the programme, it’s darned good 
value for money. 


KINE LAVOE) outy ano Levy 
DUTY AND LEVY 
LARGEST NET SALE: OVER 5,400 COPIES WEEKLY READY RECKONER 


Certified by the Audit Bureau of Circulation 


| SUMMER BUSINESS BEGINS 
| | EARLY THIS YEAR WITH 


JERRY WALD'S production of WILLIAM FAULKNER'S 


THE LONG, HOT SUMMER 
there'll be talk fora LONG, LONG 

time to come about scene-after-scene in the frankness ‘*\-- 
“ of another great Fox exploitation title! _ 2B wik" 
7 af €3) AND FOR BOX-OFFICE QUOTA 

27%) SMILEY GETS 
: ALSO AVAILABLE Poe a 
" THE ROARING MONEY SPINNER =... Se a _ 
THE YOUNG LIONS 9% 
: ' GREAT BRITISH ADVENTURE 
d STORY FILMED IN INDIA 
; - HARRY BLA (K vars) 
+ =— Ss ay CBA 
10 NORTH FREDERICK yg 
: from the company that gave you... ; ae J CENTURY-FOX 
| _ PEYTON PLACE - A FAREWELL TO ARMS - APRIL LOVE - THE GIFT OF LOVE !.om 


i Supplement to KINEMATOGRAPH WEEKLY 


MAY 22, 1958 


Watch for these 
BOX-OFFICE WINNERS 


A NIGHT TO REMEMBER 


Pinewood’s biggest-ever production tells the fantastic 
truth about the most terrible sea disaster in history. 
Kenneth More heads a mighty cast. Producer 


William MacQuitty, director Roy Baker. 


x** 


NOR THE MOON BY NIGHT 


Belinda Lee, Michael Craig, Patrick McGoohan, Anna 
Gaylor star in a high-speed romantic drama set in 
the African bush. In Eastman Colour. 


Producer John Stafford, director Ken Annakin. 


xx«r* 


ROCKETS GALORE 


Jeannie Carson and Noel Purcell head a glittering cast 
in the most hilarious of Sir Compton Mackenzie’s 
best-selling stories. In Eastman Colour. 


Producer Basil Dearden, director Michael Relph. 


x~x*r* 


FLOODS OF FEAR 


Hollywood’s Howard Keel, as a hard-hitting and 
desperate. convict on the run, co-stars with Britain’s 
Anne Heywood. Producer Sydney Box, 

director Charles Crichton. 


x*** 


THE CAPTAIN’S TABLE 


From the novel by Richard Gordon. Producer 


Joseph Janni, director Jack Lee. 


~*«** 


THE WIND CANNOT READ 


Britain’s top box-office star Dirk Bogarde with fascinating 
Japanese actress Yoko Tani in a sincere and intensely 
moving love story. In Eastman Colour. Produced by Betty 
Box, directed on location in India by Ralph Thomas. 


oS 


SEA FURY 


Deep sea tugboat skippers clash explosively in this new 
production by S. B. Fisz and Cy Endfield. * 
Stars Stanley Baker, Victor McLaglen and 

Luciana Paluzzi. 


x~*wnee 


THE PASSIONATE SUMMER 


Two great Academy Award actresses, Virginia McKenna 
and Yvonne Mitchell, star with Bill Travers in a unique 
love story, set in torrid Jamaica. In Eastman Colour. 
Producer Kenneth Harper, director George Willoughby. 


x~x*x*rk 


THE SQUARE PEG 


With Norman Wisdom, Britain’s top money-spinning 
comedian. Producer Hugh Stewart, 


director John Paddy Carstairs. 


xx«ne*e* 


THE THIRTY-NINE STEPS 


Starring Kenneth More in the most gripping and 
best-loved of the John Buchan classics. 
Producer Betty Box, director Ralph Thomas. 


xx*«x«ek 


FERRY TO HONG KONG 


From the famous Simon Kent novel. 


Director Lewis Gilbert. 


FROM THE PINEWOOD STUDIOS 
OF THE RANK ORGANISATION 
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How fo use the 
Ready Reckoner 


The following tables in the form of a ready reckoner showing 
entertainments duty and levy have been especially prepared 
by the ‘‘ Kine.”’ in collaboration with H.M. Customs and Excise. 


Entertainments Duty is chargeable on all payments exceeding Is. 6d. 
for admission to entertainments which consist wholly or partly of cinemato- 
graph shows or television shows. Full details about the duty are given in 
Customs and Excise Notices Nos. | and 21. 

Film Levy is chargeable on all payments exceeding 11d. for admission 
to public performances of cinematograph films of a width of 35mm. 
Full details about the levy are given in Gasboms and Excise Notice No. 111. 

The tables in this ready reckoner show the duty and levy payable on 
prices of admission from Is. to 7s. 6d. The tables do not contain all 
prices of admission, nor do they show the duty and levy payable for every 
number of admissions. 


The prices of admission shown are as follows: 
From Is. to 2s. at intervals of Id. 
From 2s. 3d. to 5s. at intervals of 3d. 
From 5s. 6d. to 7s. 6d. at intervals of 6d. 


The numbers of admissions shown are: 


1 to 10 each number 
20to 100 each ten 
150 to 1,000 each fifty 
1,500 to 5,000 each five hundred 


Generally it will be necessary to add together at least two items to 
obtain the amounts payable, as shown in the following examples: 


Duty Levy 
£ ue £ s. d. Se &. £ s. d. 
227 admissions at \s. 
200... ae a - 1 8 
» ee eis mia - 
Five ver nee - 0% 
: 1 10% F 
= — — 1 10% 
1,136 admissions at 2s. 
1,000 8 6 8 s &s 
100 16 8 10 10 
30 5 0 3 3 
6 1 0 7t 
9 9 4 6 3 Of 
——— 99 4 ——_— 6 3 Of 
857 admissions at 2s. 6d. 
850 wae -~ oe 2 oe 614 7 
7 obs ne 2 4 1 1% 
145 8 615 8% 
——- 14 5 8 ~— 615 8% 
Total due... £23 15 0 £13 0 7% 
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ADMISSION PRICES (Exempt from Duty) 
No. of | Is. Od. | Is. Id. | Is. 2d. | Us. 3d. | Is. 4. 
Admis- : : 
sions Levy Levy Levy a Levy Levy 

ea @2 Ww « a cis. & ss <4 £s. d, 

l tb t i $ 4 

2 t $ é t l 

3 i i fs \} 1 

4 : 4 1} 13 2 

5 4 1} 2 24 

6 2 } lt 2 3 

7 to ; 2 24 34 

8 t ; 2} 3h 4 

9 th 2 hy 3} 44 
10 l 2 3 4 5 
20 2 4 6 8 10 
30 3 6 9 a = 
40 4 8 1 0 1 4 . 
5O 5 10 1,3 et a 
60 6 1 0 cre $9 2 ¢ 
70 7 : 2 1 9 2 4 2 Il 
80 8 1 4 2 9 i 34 
90 i) 1 6 2 3 3.0 3 9 
100 10 1 8 2 6 3 4 42 
150 ee. 2 6 et 5 0 6 3 
200 | 3 4 5 0 6 8 8 4 
250 42 6 3 8 4 wo 5 
300 2 6 5 0 7 6 10 0 12 6 
350 2 11 5 10 8 9 ll 8 mT 
400 3 4 6 8 10 0 13 4 16 8 
450 3 9 ‘= 2° 9 15 0 is 9 
500 43 8 4 12 6 16 8 1 010 
550 4 7 9 2 13 9 18 4 1 211 
600 5 0 10 0 15 0 co 8 a ae | 
650 5 5 10 10 16 3 oe ee - 8-3 
700 5 10 ll 8 17 6 er yr = 
750 6 3 12 6 is 9 1 & 0 2 
800 6 8 13 4 1 0 90 ¢ § 113 4 
850 73 14 2 : 1-3 ::8 4 115 5 
900 7 6 15 0 I 2 4 110 0 117 6 
950 7 11 15 10 ee AE 11) 8 119 7 
1000 8 4 16 8 1 & 0 113 4 2 % 
1500 12 6 ; 6 9 117 6 210 0 32 6 
2000 16 8 113 4 210 0 eo a 43 4 
2500 1 010 on @ s 2 °¢ 43 4 5 4 2 
3000 Se he 210 O 315 0 5 0 0 65 O 
3500 19 2 218 .4 47 6 516 8 7 510 
4000 113 4 et 5 0 0 613 4 8 6 8 
4500 tt SS 315 O 512 6 710 O SF ¢ 
5000 218 4.3 4 6 6 0 8 6 8 10 8 4 


Prepare for Better 


G.B-KALEE 
ASSISTED FINANCE PLAN 


Business NOW with 
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ADMISSION PRICES ( ; ) 
(Exempt from Duty) ADMISSION PRICES (Duty included 
No. of . 9d. Is. 10d. red 
ane & 3 | i Is. 7d. 3 en es. 3 e , Adin 
sions Levy Levy Duty Levy Duty | Levy Duty Levy Duty | Levy oons 
£s. d. Jf s. d. £s. d. £ s. d. £ xs. d. Ss a: & ia 4. ca & £s. d. gu ea 
i i i t i | th 1 14 Se 
2 1} 12 ; 1} 1} | If 2 2 243 24 2 
3 It 2 l 2 ae 2 3 3 4 | 3 3 
4 23 2 \} 3t 24 34 4 4 54 | 43 4 
5 3 34 1% 4 34 44 5 5 63 | 54 5 
6 3% 44 2 4 4 53 6 6 8 | 6 6 
7 44 44 2 53 43 64 7 7 9} | 1% 7 
8 44 53 2 63 5} 7 8 8 103 | 84 s 
9 BY 64 3 7 6 8% ot) 9 1 0 | 9% 9 
10 6 7 34 8 63 9 10 10 1 1} | il 10 
20 1 0 1.3 6% 1 4 1 ih 1 6 1 8 : Ss 2 24 | 1 10 20 
0 1 6 1 9 10 2 0 1 8 23 2 6 2 6 3.4 (| 29 30 
40 2 0 24 1 i 2 8 2 3 3 0 3 4 3 4 4 5f | 3 8 40 
50 2 6 2 11 1 4% 3 4 2 94 3 9 4 2 4 2 5 6% | 47 50 
60 3.0 3 6 1 8 4 0 3.4 4 6 5 0 5 0 6 8 | 5 6 60 
70 3 6 4 1 1 11} 4 8 3 10% 5 3 5 10 5 10 7 Of | 6 5 70 
80 4 0 4 8 2 2 5 4 4 5 6 0 6 8 6 8 8 10% | 7 4 80 
90 4 6 5 3 2 6 6 0 5 0 6 9 7 6 7 6 10 0 | 8 3 90 
100 5 0 5 10 2 94 6 8 5 6% 7 6 8 4 8 4 11 1g | 9 2 100 
| 
150 Sra 8 9 4 2 10 0 8 4 ll 3 12 6 12 6 16 8 13 9 150 
00 10 0 i.e 5 6% 13 4 ll 1} 15 0 16 8 16 8 -_a - 1s 4 200 
250 12 6 14 7 6 114 16 8 13 103 is 9 1 010 1 010 ;. 2 = 1 211 250 
300 15 0 17 6 8 4 1 0 0 16 8 a a 1 5 0 1 5 0 Ss. = Bee 300 
35 17 6 | 1 O 5 9 8\1 3 4 19 54/1 6 3 1 9 2 192 ee Fao 350 
400) 10041 3 4 ll 1)1 6 8 1 2 4/110 0 113 4 113 4 2 4 53/ 116 8 400 
450 1.8 @ 1 6 3 12 6 110 0 1 5 0 113 9 117 6 eo 210 0;,21 38 450 
500 1 2 Oat 8-3 13 108 | 113 4 mi 280; » 2.9 3 1°8 215 63 | 2 510 500 
550 i? 225 o1 15 34,116 8 110 69/2 1 38 2 510 2 510 31 13] 21015 550 
600 1 0 F115 0 16 8 |2 0 0 113 4/2 5 0 210 0 210 0 368s | 215'0 600 
650 112 6 $1171) 18 0¢)2 3 4 116 14}/2 8 9 214 2 214 2 312 28) 219 7 650 
700 115 0 2 010 19 54,2 6 8 1 18 10% | 2 12 6 218 4 218 4 3.17 94 3 4 2 700 
750 127. 6.433. 9 1 010 |210 0 7 he ews 221 23.4 43 4 3 8 9 750 
800 2001868 Bm see f' 24 5/3 0 0 3 6 8 | 2-#.2 4 8 103 313 4 800 
850 $3 6i3\9 7 1 3 73 |216 8 27 224/13 3 9 3 10 10 3 10 10 414 54| 31711 850 
900 25 0 212 6 1 5 O 300 210 0 {3 7.6 315 0 | 315 0 5 0 0 sw a 900 
950 247 215 5 16 #mi3sz3 4 212 9/311 3 319 2 319 2 ® &. @& i}. 4 228 950 
1000 210 0 218 4 Bn Lis = 215 6% 315 0 43 4 43 4 §ll | 4h 8 1000 
1500 R15 0 7 6 218/500)43 4/512 64650|65 048 6 8 | 617 6 | 1500 
2000 5 0 0 1516 8 215 68/613 4 511 14/710 0 $68s | 8s 6s 2 2 | 93 4 2000 
500 6 -4.6.53630 3 9 53/8 6 8 618 10/9 7 6 | 10 8 4 | 10 8 4 71317 9] 11 9 2 2500 
3000 710 O 815 0 43 4 |10 0 O és TB 6 12 10 0 1210 0 1613 4 | 1315 0 3000 
3500 815 0 flO 4 2 417 231113 4 914 5$ 13 2 6 | 1411 8 | 1411 8 J 19 8B 10% | 16 0 10 3500 
4000 2 -6. 6. 2 wa 511 13/13 6 8 ite FF a 1613 4 1613 4 22 4 5 18 6 8 4000 
4500 11 5 O 8 2 6 65 0 15 0 0 71210 O |1617 6 1815 O | 1815 0 1% O O | 2012 6 4500 
5000 1210 O 411 8 6 18 10% 1613 4 13 17 94 (18 15 O 20 16 8 20 16 8 27 15 «6% | 2218 4 5000 


Write for details of the 


G.B-KALEE assisrep Finance PLAN 


Replace old design equipment and 
dilapidated furnishings NOW 
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ADMISSION PRICES (Duty included) 


proves Is. Id. 2s. Od. 2s. 3d. s._ 6d. 2s. 9d. bencdbd 

a Duty | Levy Duty Levy Duty | Levy Duty Levy Duty | Levy sions 

forte | } | | v 

Teandigzaa lena ilenoa lend lena end | £8 4. gad} Ba 4 

: n l 1% lk 2 ly 34 iF 4 | 1% 5 | 2 l 
| 2 3} 2 4 2 6 | 3} s 34 10 | 43 2 
3 5 33 6 3% 9 | 44 1 0 5m r 24 63 3 
; 4 63 4¢ 8 54 1 oO | 63 1 4 7% BB 84 4 
° 5 8} 6 10 64 1 3 8 1 8 94 21] 11 5 
5 6 10 7k oe 7¢ ie oa 92 2 0 11% 2 6 j 1 it 6 
7 11% 83 Soe 9 1 9 11} 2 4 1 14 211 1 3% 7 
; 8 1 i 93 1 4 | 10% 20 | 1 Of e*s 1 3 3 4 1 5 ~ 
) 9 3 | 104 - $1 lly 3 3 1 23 3 0 1 ie 3 9 Cy 9 
) 10 1 43 | 1 0 1 8 14 2 6 1 4 3 4 a 42 1 10 10 
20 29/ 20 3 4 2 2 50| 28 6 8 | 3 2 8 4 3 8 20 
30 2 eee f 5 0 3 3 7 6 4 0 10 0 49 12 6 5 6 30 
) 40 5 6 | 40 6 8 44 10 0 5 4 13 4 6 4 16 8 | 7 4 40 
) 50 6 114 | 5 0 8 4 | 5 5 12 6 6 8 16 8 7 11 1 010 | 9 2 50 
) 60 aa = 10 0 | 6 6 5 0 8 0 100 9 6 15 0 ll 0 60 
) 70 9 8% | 7 0 ll 8 a, 7 6 9 4 - - | i922] 12 10 70 
80 1 | «8 (0 13 4 8 8 | 1 0 0 0 81168 2sf1i34] 48 80 
90 26] 90 2 & eee 1 2 6 12 0 110 0 14 3 117 6 16 6 9” 
) 100 13 108 | 10 6 16 8 10 10 1 5 0 13 4 113 4 15 10 oe 8 ig 4 100 
7 a ee a ae eee 
150 101 | 6 Of 1 5 0 16 31117 6/100 4f 210 0 rseotes-@ 176 150 
) 200 . ae 11 0 0 113 4 a Set 210 0 Se ee 3.6 8 Ait *s 43 4 116 8 200 
) 250 114 8% 11 5 0 et ce SOT Sy ee oS 113 4 s*$°4: 1 2 7 549 | 3 6h 250 
) 30 1218/1100 0} 2100/112613150/2007]500/)276465 0) 215 0 300 
) 350 2 8 7 | 115 0 218 4 }/11711 eh eS eS 516 8 215 5 7 510 a oe 350 
400 215 6/2 0 0 368 |2 3 4 500/218 4 613 4 3 3 4 8 6 8 313 4 400 
) 450 32 6 265 0 315 0 |28 9 512 6 3.0 0 710 0 311 3 9 7 6 426 450 
) 500 3 9 54/21 0 43 4 |214 2 6 50/3 6 8 8 6 8 319 2 |10 8 4 411 8 500 
) 550 316 49/215 0 411 }219 7 Aim Bey Be 9 3 4 4‘? ¥ Fit @-3 5 010 550 
) 600 3-418 @ 6 4 AS ee Oe 710 O 4-0 -9@ 10 0 0 415 0O 12 10 0 510 0 600 
) 650 410 34/3 5 O 5 8 41310 5 8s61468 F016 8 5 211 13 10 10 519 2 650 
) 700 417 2/310 0 516 8 | 31510 815 0 | 413 4 J1113 4 51010 J 1411 8 6 8 ‘4 700 
750 § 43 315 0 65 0 413 bet ta 5 0 0 1210 0 518 9 16 12 6 617 6 750 
800 511 14/4 0 0 613.4 |4 6 8 [10 0 0 5 6 8 J 13 6 8 6 6 8 1613 4 7 6 8 800 
850 518 0¢/4 5 0 718 |412 1 $1012 6 |}5183 4414 3 4 614 7 91714 2 7 15 10 850 
} 900 6 5 0 |410 0 [Mm 8 1a & pe. 3 6 0 0 65 0 0 ee 18 15 0 8 5 O 900 
) 950 611 11g} 415 0 Tie 415 S11 Fil17 6 16 6 8 F816 8B 710 5 | 19 15 10 814 2 950 
) | 1000 618 108 |/5 0 0 8 6 8 |5 8 4 41210 0 | 613 4 $1613 4 718 4 [2016 8 9 3 4 1000 
| = = See Pe se ee . ASE 

| 1500 10 8 4 710 0 1210 0 |8 2 6 18 15 0 |10 0 0 5 0 0 iw sé 315 0 1315 0 1500 
) 2000 $1317 94 110 0 0 11613 4 |1016 8 [25 0 0 (13 6 8 133 6 8 1516 8 14113 4 Ig 6 8 2000 
) 2500 $17 7 23/1210 0 | 2016 8 {131010 [31 5 0 (1613 4 | 41 13 4 191510 [52 1 8 | 2218 4 2500 
| 3000 2016 8 {15 0 O 25 0 0 |16 5 O 3710 0 |20 0 0O 0 0 0 23 15 O 62 10 0 710 O 3000 
3500 | 24 6 14/1710 0 [29 3 4 118 19 2 14315 0 |23 6 8 [58 6 8 | 2714 2 [7218 4 | 32 1 8 3500 

4000 | 2715 6§ 20 0 0 [33 6 8 [2113 4 [50 0 O (2613 4 16613 4 | 3113 4 | 83 6 8 36 13 4 4000 

4500 31 5 O (2210 0 37 10 0 24 7 6 56 56 0 {30 0 O 75 0 0 35 12 6 93 15 @ 41 5 0 4500 

5000 34 14 54 0 0 [4113 4 |27 1 8 16210 0 |33 6 8 [83 6 8 39 11 8 fl04 3 4 45 16 8 5000 

i 


GAUMONT-KALEE PROJECTION 
AND SOUND EQUIPMENT 
SEATING - CURTAINS - FLOOR COVERINGS 


Priced for today's Budget - Designed to Better Business 
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ADMISSION PRICES (Duty included) 


re 3s. Od. 3s. 3d. 3s. 6d. 3s. 9d. 45. Od. No. of 
Admis — , aaa ‘ ‘ . 'Admis- 
sions Duty Levy Duty Levy Duty Levy Duty Levy Duty | Levy s10ns 
= ] | ae a | £ s. d a oe 3 . ie £ os. d. i a a | a a * a ae 3 . a 

! 6 24 7 24 s 34 9 3% 10 3% I 

» 1 0 5 1 2 53 1 4 6} 1 6 6% 1 8 73 ? 

3 1 6 74 1 9 8% 2 0 9% 2 3 10} 2 6 lly» 3 

4 2 0 10 2 4 11h 2 8 1 0% 3.0 l i 3 4 I 4 

5 26 1 Of 2 Il I 2 3 4 1 34 3 9 Ll § 4 3 1 64 5 
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You can start re-equipping and 
re-furnishing NOW with the 
G.B-KALEE assisrep nance pray 


G.B-KALEE LTD. 37-41 MORTIMER STREET, LONDON, W.1 


Branches : Belfast * Birmingham * Cardiff « Glasgow * Leeds - Liverpool * London + Manchester « 


Newcastle 
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Now you know 


Your patrons expect to see the 
tax remission reflected in 
increased comfort and luxury; 
those seats with broken springs, 
that worn length of carpeting, 
those shabby curtains, are just 
not good enough today. 


how much you can devote to the 


vitally important matter of modern- 


Sole Agents 


ising your theatre. 


Agents for London and the South of England for 


May we survey your theatre 
and quote for everything neces- 
sary to bring your equipment 
and furnishing up to today’s 
standards ? 

Convenient terms of payment 
can be arranged 


“EVEREST"’ Tip-up Chairs made by H. LAZARUS & SON LTD. 


SOUND AND SCENE SERVICES (London) LTD. 


145 WARDOUR STREET, LONDON, W11. 


Telephone: GERrard 7238/9 
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Sole Distributors for Great Britain and Eire for Philips Electrical Lid. 


J. FRANK BROCKLISS LTD. 


PROJECTORS 
16mm - 35mm - 70/35mm 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 


Branches : BIRMINGHAM, LEEDS 


GLASGOW, MANCHESTER 
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CEA GENERAL COUNCIL MEETING- MAY 14 


Herman Levy, general counsel of TOA, addresses delegates ¢ Draft 
agreement for TV Defence Fund scheme « Increase of £150 levy 


exemption not accepted by Board of Trade « 


Meetings with 


NATKE e SCMA proposals for new national agreement « CEA and 
committee recommendation on break figures accepted 


KRS joint 


Letters of Regret: Letters and messages 


for inability to attend were received 
from K. Winckles, I. Smith, Cllr. H. S. 
Gent, A. J. Rockett, A. G. May, B. T 
Davis, Wyndham Lewis, R. P. Ruther- 
ford, J. K. S. Poole, E. Greenway, H. 
Ponking, W. Eckart and D. W. E 
Eckart. 


The president welcomed to the meeting 
a very old friend of the Association, 
Herman Levy, general counsel of the 
Theatre Owners of America, who was 
visiting the country They were 
delighted that Mr. Levy had been able 
to organise his visit so that he could 
attend the general council and, in addi- 
tion, he had been prevailed upon to 
atiend the international conference in 


Paris the following week where his ex- | 


periences in connection with television 
in the States would strengthen the hands 
of the CEA representatives when they 
told Continental exhibitors how the 
United Kingdom industry was proposing 
to tackle the problem of films on tele- 
vision 


UNLICENSED PLACE OF 
REFRESHMENT WAGES BOARD 

THE APPOINTMENT of E. J. Hinge 
CBE, to the Unlicensed Place of Re- 
freshment Wages Board was noted. 

R. H. Dewes said this was a very 
important matter, and it would be im- 
proper to let it pass without expressing 
appreciation to the president for all the 
work he had done in the past in this 
connection, and for the work he was 
now undertaking for a further term. 
They were all grateful to Mr. Hinge for 
looking after their interests over the 
years. 


HERMAN LEVY—FILMS ON 


TELEVISION 
The president called upon Herman 
Levy to address the general council 


regarding his experiences of television in 
the United States. 
Mr. Levy first thanked all those who 


had made his visits since 1953 so 
pleasant. He had been asked to say 
a few words about froblems in the 


United States. Since January 1 business 
in the States had been good. There had 
been a series of fine pictures that had 
broken records, some of which unfor- 
tunately had not appealed to British 
audiences. 

The main problem was still that of 
motion pictures on television. About a 
year ago there had been a feeling within 
the States that television, as a strong 
competition to the cinema, had been 
beaten, but almost without warning had 
begun the big sale of feature films to 
television. 

As he had already told some of his 
friends the previous day, about two 
months ago, on a Sunday night, three 
stations were televising cinema films, 
* African Queen,”’ ** Mighty Joe 
Young "’ and * The Bells of St. Mary's.”’ 
That was competition! They had now 
drawn up a plan which was being 
submitted to the company heads in New 
York city 

It was planned to form a tax exempt 
authority for the purpose of buying all 
the pictures from all companies who 
wished to sell. For example, if say, a 
renter, would agree to sell to this trust 
all of its post-1948 pictures for, say 15 
million dollars, the trust would give to 
such renter a small amount in cash and 
the balance in bonds. 

The authority would then turn the pic- 
tures back to the renters and tell them 


THOSE PRESENT 


OFFICERS in attendance 
E. J. Hinge, president, 
J. D. Richards, 


were 
in the chair; 
vice president; W. J 
Speakman, hon. treasurer; G. Single- 
ton, past president; E. F. Pinkney, 
general secretary 
Twenty four branches were repre- 
sented by 54 delegates as follows:— 
Birmingham and Midiands, M. 
Jervis; Bradford and District, A. S. 
Hyde: Bristol and West of England, 
E. C. Rogers, Ald. Chamerlain; 
Devon and Cornwall, P. M. Myo: 
Eastern Counties, J. Jay, Hants, and 
Dorset, Ald. G. Bravery; Holl and 
District, C. Freeman; Kent 
County. A. Spencer- -May; Leeds and 
District, C. H. Whincup, J. Prender- 
gast; Leicestershire Scar- 
borough; Lendon and Some Counties, 
H. Fligelstone, C. V. Brown, 
a Davies; 


T. B. Robinson, wi Oe 

Northern, The Rt. Hon. 
Westwood, W. Wilson, G. T. Kitch- 
ing, H. Griffiths, C. Buglass, W. Carr; 
Northern Ireland, Nil; North Lines., 
R. C. Freeman; North Staffs., Ald 


Lord 


G. L. Barber; North Western, G. H 
Lee: Notts. and Derby, C. Shapeero, 
H. Elton; Portsmouth and 1.0.W., 


P. J. Milsom; Scottish, J. Wallace, 
Miss M. F. McIntosh, A. Matthews, 
Mclaughlin, R. M Donald; 
d District, S. Kirkham, 
Southern Midlands, J) B. Cheiham. 
South Wales and 
rriman, H. Jones, D 
Owen; Sussex, J. D. Richards; West 
oa F. Fennell, 
ireuit Delegates.—R. H. Dewes, 
J. 3 Tutin, S. K. Lewis, L. V. 
Crewes, C. F. Booth, D. Flint Wood, 
H. S. Roelich, Sir Alexander King. 
Cc. Lewis, C. G. Bernstein, 
Massicks. 
In attendance.—L 
nical Adviser) 


Knopp (Tech- 


to reissue them the 
of business 

The obvious question would be why 
should the renter take 144 million dollars 


in bonds when they could get 15 million 


in ordinary course 


from television; they felt the obvious 
answer was that if the renter did not 
keep these pictures off television there 


would be no cinema industry. 

Perhaps he might be guilty of over 
simplification, but in general terms that 
was the plan. The plan of the UK in- 
dustry was much more practical and 
much more realistic, primarily because 
the relationship between exhibitors and 
renters was excellent and they had 
joined together under a law that knew no 
anti-trust to bring about what looked 
like a perfect plan, and he wished to 
congratulate the CEA for its efforts in 
bringing it about 

When the renters were on your side 
you had won half the battle. There were 
problems in carrying out the scheme and 
one was that there should be solidarity. 

Under the plan any exhibitor who did 
not co-operate would be boycotted by 
the other renters. It was a test of in- 
tegrity and they must all stand strong 
and not leave the ficld. The CEA must 
be made stronger than ever by the sup- 
port of all its members, there could be 
no gravy-train riders, that is, 


| 
| 
| 
| 


| in amy way possible 


people | was presented. 


who did not give their 
| carrying out of the plan 
An effective liaison had been estab- 
lished between Mr. Pinkney and himself 
and TOA would stand with the CEA 
The previous even- 
ing he had been given a note to the 
effect that United Artists had made avail- 
able 65 1948-and-after pictures to tele- 
vision. 
In reply to his cable he had been in- 
formed that United Artists claimed that 
these pictures were what is known as 
‘loss property.”’ Whatever the reason, 
it was a distressing thing to hear 
In this country there was the great 
safeguard of British product. As he 
had pointed out before, whatever hap- 
pened in the States happened here, the 
only differences were matters of degree 
and the time element. 
TOA would like to see an even closer 
liaison between the CEA and themselves 
and he submitted for future consideration 
the suggestion that there should be an 
annual meeting between two delegates 
from TOA and CEA taking place in 
both countries alternately 
C. G. Bernstein fek 
welcomed Mr. 


share to the 


sure everybody 


Levy. With regard to the 


post-1948 pictures, if they were * loss 
property "’ pictures, was the call being 
made by the banks, because the UK 


scheme had been extended to boycott all 
banks who financed films Was there 
any information on this point? 

Mr. Levy replied that the cable 
had received was too cryptic to make 
this clear, but he thought it meant 
United Artists were liquidating the films 
in order to satisfy bank indebtedness. 
They were unable to apply a boycott to 
the banks and were helpless to take any 
action 

Additionally, the renters had a lot of 
stockholders who applied pressure, and 
they did not understand why films should 
not be sold to television. 

T. H. Fligelstone asked what were the 
future production plans in the States 

ir. Levy stated that he did not think 
there would be any product problem for 
the year 1958/59 Paramount had 
pledged themselves to produce a large 
number of pictures and Spyros Skouros 
had said that if necessary he would make 
108 pictures in 1958/59 

J. Prendergast said 
were convinced when speaking to ex- 
hibitors from all over the world that 
they were all brothers under the skin 

Mr. Levy had suggested an annual 
interchange of delegates from the two 
associations but he would like to see 
the two siges get together quickly in 
the event of an emergency problem aris- 
ing 


he 


that many 


Many changes were taking place, with 
large pictures going into one cinema 
only, and many exhibitors were con- 


cerned that these films were being sold 
on the strength of a piece of mechanism, 
and the ability to pay for the mechanism 
Films should be available to all at all 
times. In this country they were con- 
scious of the importance of the film as 
a medium for expressing a way of life 

He hoped Mr. Levy and many more 
of his countrymen would come and visit 
exhibitors in the United Kingagom more 
frequently 


president thanked Mr. Levy for 
coming and talking to the general 
council, and hoped that it would not be 


the last occasion on which he did so, 


FINANCE AND MANAGEMENT 
COMMITTEE 


THE REPORT of 


the Finanee and 
Management 


Committee dated April 


0 | 


A. Your committee has received a full 


report on the progress that has been 
made in relation to the Television 
Defence Fund scheme and attached 
hereto is copy of a draft agreement 
which has been prepared by the trade 


committee which has been dealing with 
this matter, 

It is not yet possible to say when the 
scheme can be brought into operation, 
as advice is still awaited from the Inland 
Revenue on a number of tax points 
which are involved. However, in the 
meantime work has been proceeding in 
regard to discussion and settlement of 
the relevant details and procedure which 
are now covered in the enclosed draft 

Your committee has examined this 
draft which it submits to the general 
council, subject to the following points, 
and asks the general council to give in- 
structions for settlement of the final 
draft 

(a) As regards the type of films 
be acquired, your committee feels 
these should not be limited to 
ceeding 5,000 ft. and that the 
should be authorised to deal 
film irrespective of its length 
feels that such film, if it were televised, 
would be- likely to be injurious to the 
commercial interests of the trade 

(b) Care would be required in the final 
drafting to cover the eventuality of the 
re-registration of a film, as well as the 
contingencies that might arise out of 
commercial television programmes being 
transmitted into the United Kingdom 
from another country. 

The president said that it would be 
necessary at the next meeting of the 
drafting committee for the CEA repre- 
sentatives their final 


to 
that 
those ex- 
Authority 
with any 
where it 


to give cemments 
on the draft agreement 
S it Was necessary to be able to 


speak with authority on the matter, he 
suggested that as a matter of procedure 
the council should agree that the clean 
draft be remitted to the Finance and 
Management Committee with power for- 
mally to accept same on behalf of the 
general council. This was agreed 

Alderman Chamberlain said his branch 
felt it was unjust that the small exhibi- 
tor should be called upon to pay the 


levy of a farthing per seat and that 
something by way of a percentage 
system be devised, They were not 
grumbling about the actual amount of 


the levy but the fact that the small man 
was not being considered 
G. H. Scarborough said that the same 
thoughts had been expressed in his 
branch although they were not advocat- 
ing 4 percentage, but rather a sliding 
scale 
president stated that if this was 
dealt with by means of a percentage the 
same sort of anqmalies would arise 
When the matter was being considered 
it had appeared that the farthing per seat 
was the only practical way to deal with 
it and he hoped that on reflection, those 
branches who fek it should have been 
on a4 percentage basis would see the 
reason why this was not done 
J. B. Chetham asked why the fifth 
part of the form would have to be 
returned to the renter for checking. Did 


this mean that ali flat rates would be 
checked by renters? 

The president said this was not the 
case, and that was the reason for it 
going to Stoy, Hayward 

T. E. Robinson said that the Man- 
chesier branch had expressed concern 


that there had been so little time to dis- 
cuss the draft. It was unfortunate the 
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farthing had been selected 
tion levy had started at a farthing and 
where had that reached now? 
sufficient 
farthing levy or would it eventually be- 
come a halfpenny or three-farthings 

Mr. Bernstein said that great care had 
been taken by the committee in working 
out the amount required It was not 
an impossible thing to work out, and 
a great deal of research had been done 
It was even possible that the amount 
raised might be in excess of that required 
and after a year or so they could have 
a holiday from payments 

Cc. H. V. Brown stated that renters 
were sharing this with exhibitors on per- 
cemtage bookings The News 
group were bound to raise the question 
as to whether there was to be any pro- 
vision for the levy of flat bookings to 
be shared 

Sir Alexander King thought it was a 
very fair scheme, and it should be 
allowed to operate for a year or so and 


then, if necessary, reviewed. The small 
man was being looked after with the 
£200 exemption limit The committee 


was to be congratulated on reaching the 
present stage, and in particular Mr 
Singleton and Mr. Bernstein for the 
trouble they had taken to initiate the 
scheme 

Mr. Prendergast said that if delegates 
could calculate what it would cost them 
per seat if these films went on television, 
they would contribute willingly 

T. F. Massicks said the industry was 
sick and something had to be taken for 
it. This might not be a sugar-coated pill, 
nobody wanted to pay any money, but 
when exhibitors reflected on the benefits 
they would receive in exchange for a 
small payment, they would see it was 
for their ultimate good 

J. W. Davies asked that references to 
a week should be made clear as mean- 
ing seven days, and this was agreed 

Mr. Spencer-May said that when the 
matter was being discussed a few months 
ago some consideration was given to the 
question of inseriing a clause in present 
contracts whereby the rights of a film 
were reserved for exhibition in cinemas 
They should look ahead 

At the moment they were prepared 
to buy films over ten years old. If they 
started now putting a clause in con- 
tracts, in ten years’ time there would 
be no opportunity to sell either to the 
Defence Fund or to television 

The president said this was a point 
which would be taken up at the next 
meeting of the Committee of the Five 
Associations 

C. Shapeere asked whether the Sun- 
day charity contribution could not also 
be deducted before arriving at the ex- 
emption limit 

The secretary replied that net 
takings had always referred to the gross 


take less entertainments tax and pro- 
duction levy, but the point would be 
taken up 


T. E. Robinson asked whether there 
would be any producer or renter outside 
the agreement who could sell films to 
television 

The general secretary replied that there 
might be a producer or renter who was 
not a member of the BFPA, FBFM or 
KRS and who might take things into 
his own hands 

W. J. Speakman asked whether ex- 
hibitors in Northern Ireland and Eire 
were being asked to co-operate in the 
scheme, otherwise they would benefit 
from the contributions of other exhibitors 
in the United Kingdom 

The president stated that when the 
scheme was finalised an approach would 
be made to the Irish exhibitors to co- 
operate 

R. H. Dewes expressed the apprecia- 
tion of the entire industry to Mr. Bern- 
stein for putting forward the idea 

S. K. Lewis stated that ABC whole- 
heartedly agreed with the scheme and the 
reference of the draft agreement to the 
Finance and Management Committee 
for finalisation 

The president said that there had been 
a lot of comment on the draft and the 
points that had been raised would be 


the produc. | 


Was a) 
sum going to be raised by a/| 


Theatre | 


taken up at the next meeting of 
Draftin Committee (Received and 
adopted.) 

B. Your committee has given con- 


sideration to the position that may arise 
in the case of a b of 
in regard to their CEA grading for sub- 
scription purposes consequent on in- 
creased money holding capacities from 
May 4 next As the grading of all 
cinemas in membership has been re- 
viewed during the year ended March 31 
last in connection with the new scale 
of subscriptions, your committee thinks 
it would be undesirable to disturb this 
position at the present 

It therefore recommends to the general 
council that for the period of 12 months 
from April 1, 1958, CEA gradings be 
regarded as frozen at the level agreed in 
respect of the previous 12 months, and 
that the position be again reviewed to- 
wards the end of the year 

In response to an inquiry from Me. 
Melaughlin, the president stated that the 
down-grading machinery sill apphed. 
(Received and adopted.) 


C. Your committee has noted receipt 
of a letter from the general secretary of 
NATKE dated April 16, 1958, copy of 
which is attached, calling for 
wage increases as a result of 
relief. In this connection your 
mittee has also noted the fact that the 
existing national agreement with NATKE 
cominues until July 1, 1959, and there- 
after subject to six months’ notice 

Your committee recommends that the 
general council refers this matter to the 
NATKE negotiating committee, coupled 
with such instructions as it may wish to 
add on this subject 


Copy of the letter from Sir Tom 
O'Brien. 

April 16, 1958 
Dear Mr. Pinkney, 


Cinema Tax Relief and Wages 


It is my duty at once to inform 
you, in view of discussions that will 
likely take place about passing some 
of the cinema tax relief on to 
cinema patrons, that we here and 
now wish to make it c'ear beyond 
the slightest possibility of misunder- 
standing we regard that the first 
advantage shall go to the employees 
in the industry 

Your members know we have al- 
ways held the view that the wages 
and salaries paid to our people in 
the industry are not as satisfactory 
as they ought to be, and we have 
compromised from time to time in 
our negotiations with you because 
of the exorbitant entertainments 
duty. We have, as a union, con- 
sistently fought for the complete 
abolition of this duty and we shall 
continue to fight for its full aboli- 
tion Nevertheless, we must wel- 
come the relief given in last Tues- 
day's Budget 

On behalf of my members em- 
ployed in production, distribution 
and exhibition, I make this im- 
mediate application for a very early 
meeting with your representatives to 
discuss and to agree special increases 
on the presem agreement rates, not- 
withstanding the fact that normally 
these agreements may have to run 
out and would be subject to notice. 

Il am making known the con- 
tems of this letter to the press so 
that the general public may be aware 
that there are prior and just claims 
to be met by the industry before 
cinema patrons should get the first 


benefits from cinema tax relief. 
Yours sincerely, 
(Signed) Tom O'Brien, 
General Secretary 
R. C. Freeman said that the Hull 


branch was very concerned about the 
statement of Sir Tom O'Brien. NATKE 
had been granted increases the previous 
year, im some cases quite substantial 
ones, in exchange for a long term agree- 
ment and they should stick to the agree- 


ment 
Cc. H. V. Brown thought that NATKE 


the | should be 
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advised that the amount of 
tax relief left with exhibitors was some- 
thing yee - to 25 per cent. and 
nm SO per 

A. S&S. PSliyde. said that the tax relief 
had about the obtain. 
ing in 1956. There had then been 
granted a tax relief of some £6 million 
out of which NATKE received a sub- 


stantial increase. kt was not known 
whether the present trend in business 
would continue declining. If there was 


any renewal of prosperity in the business, 
the people who worked in it were en- 
titled to a share. 

Sir Tom O’Brien should come back 
in six months’ time, and if there had 
been an improvement in business there 


might be some justification in his 
demands. 

Sir King said his thoughts 
ran parallel with those of the Hull 


branch; he was not aware that they were 
on a commission basis with Sir Tom 
O'Brien regarding entertainments tax 
(Received and adopted.) 


D. Your committee has also noted 
proposals for a mew agreement which 
have been submitted by SCMA. 
_ notice to determine the national 

greement was given on January 23, 
1958, which means that there remains 


until July 23, 1958, to negotiate a new 
agreemem. . ‘ rs 
Here again the general council will 


presumably refer the proposals to the 
same negotiating committee in so far as 
that committee was elected to deal with 
both SCMA and NATKE. A summary 
of the main alterations to the existing 
agreement proposed by SCMA is attached. 
(Received and adopted.) 
Summary of Alterations to National 
Agreement Submitted by SCMA 
CONDITIONS OF EMPLOYMENT 
(Part ID 


1. Working Hours.—Request for 
payment of overtime at the rate of 
rf Seth of the employee's gross weekly 
salary. Where impracticable to run 
the cinema on a full 48-hour work- 
ing week, the matter to be referred 
to Conciliation Board. 

2. Working Week.—Demand for 
a five-day working week—one of the 
days off being a statutory off day. 

3. Holidays.—After six months 
service—one week. After one year's 
service—two weeks. After two 
years’ service—three weeks. Demand 
for additional pay for work on 
public holidays or to a day off. 

4. and 5. Termination of Employ- 
ment.—Sickness or accident after one 
year’s service, full rate of salary for 
a minimum period of 13 weeks in 
any one calendar year. During 
absence, notice to —- employ- 
ment shall not be gi 

SALARIES ‘Part MD 

1. Salaries.—£3 increase demanded 
by all grades 1 to 10. Additional 
grade demanded—No. 11 on money 


holding capacities exceeding £175. 
£25 2s. 6d. S 1 grade. Increase 
from £7 17s. to £10 17s. 6d. 


5. Reducing Scale.—Eliminated. 

6. Restoration.—Eliminated 

8. Relief Managers. — Weekly 
salary increased from £9 12s. 6d. to 
£12 12s. 6d. Subsistence allowance of 
£1 5s. from 18s, and £5 5s. from 
£4 4s. daily 
rate increase to 10s. fat 6s. | Xe 

9 Assistant Manage — 
£12 2s. 6d. from £8 2s. 6d. _ 
tion to acting —_ , increased to 

Os. 


£15 2s. 6d. ‘ton 4 

12. Emoluments  padhionel to 
Salary.—3. Sales commission. Choco- 
Ices, Soft 


lates and sweets 3d. in £. 


Drinks, Nuts, Popcorn 8d. in £ 4. 
Trade Shows. Increased to 50s. from 
30s. 5. Laundry allowance. 10s. 
from 6s. 6d. 


E. The British Board of Film Censors 
has prepared a consolidated list of C 
films, i.c., those specially 

for inclusion in children’s matinee pro- 
grammes. The association is purchasing 
a quantity of copies of such list, which 
runs to some 20 pages, and these will 
be supplied free of charge to those mem- 


bers who require them and make appli- 
cation to Head Office. (Received and 
adopted.) 


F. In regard to the new statutory levy 
which becomes operative as from May 
25, ie., that calculated at 10 per cent. 
of the excess of the gross seat price over 
id., your committee has been consider- 
ing the position of those exhibitors who 
were previously exempt under the £150 
limit and who now, consequemt on the 
tax reduction, will exceed that figure and 
become liable to pay levy. 

In a number of these cases the net 
effect, after payment of levy, increased 
film hire, etc., will be that the propor- 
tion of the tax reduction left available 
to meet other expenses in cases 
will be much less than that in the case 
of other cinemas. On this basis your 
committee feels that there is a reasonable 


case for some uplifting of the £150 
exemption figure. 
Representations on this subject had 


already been made to the Board of Lang 
and your committee asked that these be 
pursued, which has since been done and 
the situation is now under review by the 
Board of Trade. 

The request of the CEA has been that 
the Board of Trade should give con- 
sideration to the issue of an amending 
order additional to that dealing with the 
operation of the levy which is to come 
into force on May 25. In this connec- 
tion it will, of course, be appreciated 
that inasmuch as the Board of Trade 
is obliged to lay down a rate of levy 
which will produce £3} million in the 
first year, the effect of any large-scale 
increase in the exemption limit cannot 
help but have the effect of increasing 
the levy liability of those exhibitors who 
exceed it and who are therefore nor- 
mally liable to make levy payments. 
(Received and adopted.) 

W. Berriman asked that when the 
Board of Trade was being approached 
they should also be asked to redefine a 
television film. As long as a producer 
did not allow a film to go on television 
for 12 months from the date of registra- 
tion, he was entitled to get assistance 
from the produciion fund. 

Some exhibitors in the provinces did not 
show films until two years after registra- 
tion. He hoped that thought would A 
given to the matter and when maki 
representations to the Board of Trade 
this important subject should be ven- 
tilated. a should be 10 years, and not 


12 mont 
general secretary said that this 
matter had been taken up strongly with 
the Board of Trade at the time the 
existing levy orders and Act were going 
through, and the view was then taken 
that the trade was adequately looking 
after this position in view of the resolu- 
tion on the CEA books. Mr. Berri- 
man's point had been pressed but had 
not been accepted. 
: . Berriman did not think the resolu- 
tion safeguarded’ the position at all. It 
had already been stated that there would 
be some producers or renters outside 
the scope of the Defence Fund scheme. 
The Board of Trade should be asked to 
on further consideration to the point. 
he president said that the type of 
on that might go on television after a 
year was not the sort of film that would 
be any good to the cinema. It would 
have had very few bookings and par- 
= to only a small extent in the 
vy 
Mr. Bernstein said he had yet to find 
a case of any British film producer sell- 
ing a film to television while the quota 
licence was still in force. The amount 
of money to be gained from television 
did not compare wih the amount avail- 
able during quota life. 


The following levter from the Board 
of Trade was read: 
May 9, 1958. 
Dear Mr. Pinkney 


— you for your letter of May 


We have not overlooked the point 
that ome exhibitors who pre- 
viously have been from pay- 
ment of the levy will now have to 
make some payment. This does not 
seem inequitable. On the eoneery. 
if exhibitors who previously had 

met box-office return of say £160 @ 
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“This is a delicious, hilarious piece of nonsense ... left me high 
and dry from laughing. IVON ADAMS in “The Star.” 


“An exhilarating British comedy packed with laughs. 
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“It is outrageous, irresponsible, reprehensible—and gloriously, 
hilariously funny. PETER BURNUP in “The News of the World.” 


“A most agreeable piece of nonsense . . . ought to cheer us all up.” 
CAMPBELL DIXON in "The Daily Telegraph.’ 


“The kind of comedy British audiences like very much. . . 
a steady fizzle of fun.’ JYMPSON HARMAN in "The Evening News.” 


“It is one of the funniest films of its type for years, filled with gloriously 
absurd situations.” CHRIS REYNOLDS in "The Daily Mirror.” 


“Funny enough to justify tots of rum all round for the people who made it. 
A very good nonsense film.” MILTON SHULMAN in "The Sunday Express.” 


“The funniest British farce I've seen for a long time.” 
V.C. in “The Sunday Graphic.” 
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week and had had to pay levy now 
found that exhibitors with a net 
return of this sum were excused, 
they might well ask why there should 
be this discrimination. 

Naturally, if the exemption level 
were to be raised in order to pro- 
vide that exhibitors previously 
exempt shouki continue to be in 
that class, despite the increase in 
their net earnings, a heavier strain 
would be thrown on the remainder 
of the exhibitors, and I should have 
expected that this would be hotly 
resemted by them particularly since 
in any case with the new method of 
calculating the levy, the higher 
priced seats are bearing a heavier 
rate of levy than previously. 

As you know, the exemption level 
of £150 was only fixed last October, 
and represented a more generous 
exemption arrangement than under 
the trade-operated scheme, though 
admittedly less flexible. The reduc- 
tion in entertainments duty had the 
effect of placing some exhibitors who 
formerly were exempt from the levy 
because they retained less than £150 
a week net box-office, into the cate- 
gory where they can now pay levy. 

If we were to increase the exemp- 
tion limit so that these exhibitors 
remained exempt, we should be 
creating a speeially privileged group 
of exhibitors for whom, presumably, 


if there should at any time be 
another reduction in entertainments 
duty, we should once again be 


asked to adjust the levy so that they 
stil remained exempt This does 
not seem very logical. 

The number of cinemas previously 
exempt who are now likely to be 
paying a substantial sum in levy 
seems to be fairly small, and I think 
therefore the vast majority of the 
** smaller cinemas *’ referred to by 
the Chancellor have been left par- 
ticularly helped. 

Yours sincerely, 
G. S. Knight 
(Received and adopted.) 


G. Your committee has considered a 
complaim that the BBC in various pro- 
vincial towns has been giving broadcast 
concerts and entertainments to which the 
public are admitted free and it appears 
that in some cases the number of free 
admissions has been considerable. 

Your committee agrees that this con- 
stitutes a practice amounting to unfair 
competition and a letter has accordingly 
been sent to the BBC drawing their 
attention to this view. 

G. T. Kitching said he had received 
a reply from the BBC stating that they 
did not wish to compete with the com- 
mercial cinema. 

¢ stated he had always 
thought there was a limit to the number 
of the audience 

Lord Westwood stated that in New- 
castle recently the Municipal Hall was 
filled for eight shows in one week, with 
free admission of 2,500 nightly for four 
nights. That was competition. 

The paragraph was referred back to 
the Finance and Management Com- 
mittee for further investigation 


H. A meeting of the Union 
nationale de _ !|'Exploitation Cinemato- 
graphique (UIEC) is taking place in 
Paris from May 20-22 and your com- 
mittee has arranged, as on previous 
occasions, for the president and general 
secretary to represent the association 
(Received and adopted.) 


Inter- 


JOINT COMMITTEE OF THE 
CEA AND KRS 
THE REPORT of the Joint Committee 


of the CEA and KRS dated May | was 
presented. 


A. The greater part of the meeting 
was taken up by discussion on the sub- 
ject of the effect on figures of 
the tax reduction with effect from May 
4. In this connection delegates will have 
seen a copy of the letter written to the 
KRS on this subject in the 
news letter. In reply to this letter the 


KRS stated that they had given lengthy 
consideration to the position at a meet- 


| ing the previous day and had reached 


the conclusion that the position which 


would arise after May 4 could no longer | 


be appropriately deat with on the basis 
of an extension of the Perkins Plan 
Apart from the fact that the amount 
of calculation and work involved would 
be disproportionate, at a time when both 
exhibitors and renters were endeavouring 


to reduce work and consequent overhead | 


expenditure, many cases would arise 
which would be wholly anomalous and 
in any evemt, in the past many exhibitors 
had not availed themselves of the 
Perkins Plan but had been satisfied to 
deal with the position in other ways 

There was lengthy discussion during 
which it was emphasised on the part of 
the renters that they had no desire to 
force a position which might result in 
their obtaining a disproportionate or un- 
fair share of the tax reduction but, on 
the other hand, the feeling was that the 
time had come when individual terms 
of trading should be overhauled and they 
were quite prepared to accept that what- 
ever conclusion was ultimately arrived 
at it would be retrospective to May 4 

Evermtually the following statement 
summarising the views of both sides was 
agreed, it being understood that each 
side would recommend its adoption to 
their respective council: 

Having regard to the complications 
and labour as well as anomalies al- 
ready involved in the application of 
the existing Perkins Plans of 1954 
and 1957, the KRS view is that the 
time has come for the Perkins Plan 
to be abolished 

The renters are prepared to nego- 
tiate individually with each exhibitor 
for a new basis of trading including 
where applicable the negotiation of 
up-to-date break figures 


In agreeing new break figures 
where applicable, account will be 
taken of (inter alia) all tax reliefs 


given since the existing break figures 
were negotiated 

In negotiating a new basis of trad- 
ing, including where applicable new 
break figures, both renters and ex- 
hibitors undertake not to seek for 
themselves an unfair or dispropor- 
tionate share of the tax reduction. 

The renters undertake to apply 
whatever new terms are individually 
agreed with exhibitors retrospectively 
to May 4, 1958, and until so agreed 
will continue to operate the existing 
break figures including adjustments 
for the 1954 and 1957 Perkins Plans 
where they are at present applied. 

It has been stated that local renters’ 
offices are still saying that break figures 
cannot be altered but this is vigorously 
refuted by the KRS themselves. For the 
KRS the view was expressed that on the 


above basis. cases for revision of break 
figures or trading terms would be 
expeditiously deak with and the feeling 


was that it was unlikely there would be 
cases where agreement could not be 
reached 

It was, however, generally confirmed 
that if there were cases in which agree- 
ment could not be reached they could 
he referred to the Joint Committee by 
way of appeal and settlement 
(Received and adopted.) 


B. Coronation Hall, Wicksteed Park 
Further consideration was given to an 
application by the Wicksteed Village 
Trust for the supply of 35-mm. films to 
the Coronation Hall, Mr. Peter Wilson, 
a Trustee, putting the case for the Trust 
It was stated that films had hitherto 
been withheld because of opposition from 


the Southern Midlands branch of the 
CEA. The matter was therefore 
deferred until the next meeting, the 


president of the CEA undertaking in the 
meantime to discuss the matter further 
with branch members to ascertain 
whether they had changed their views, 
failing which the committee would take 
a decision on the merits of the case, it 
being generally agreed that shorts and 
cartoons should be made available. 

R. T. Simpson said that the views of 
the Southern Midlands branch remained 


unchanged and they were still opposed 
to films being supplied. 

The president reported that he had had 
a discussion with the branch secretary 


who had confirmed this view, the feel- 
ing being that a dangerous precedent 
would be created 


He would therefore take the insiruc- 
tions of the branch back to the next 
meeting of the Joint Committee. (Received 
and adopted.) 


C.—Film distribution 

On behalf of the CEA, concern and 
dissatisfaction was expressed at the new 
pattern of distribution being introduced 
by enters, in particular reference to 
centralisation in London, withdrawal of 
hundreds of films, spot bookings, let 
downs and Sunday programmes and 
children’s matinees 

For Columbia Pictures it was stated 
that the withdrawal of the 100 films from 
Leeds was due to the fact that 80 per 
cent. of them were on nitrate stock 
and all were more than five years old, 
72 per cent. of them not having been 
booked within the last nine months. 

Assurances were given by other KRS 
members that the points raised would 
be investigated but they were confident 
that the physical distribution of their 
films remained unchanged. For the KRS, 
the view was expressed that a useful 
purpose had been served by the matier 
being raised and that individual renters 
would welcome details of any cases of 
difficulty which exhibitors were experi- 
encing due to any reorganisation that was 
taking place 

It was acknowledged that the changes 
were still in their early. days and there 
might be some teething troubles and for 
that reason there might usefully be 
another discussion on the same subject 
at a later date particularly then in the 
light of details of any difficult cases which 
could be brought forward. 

In reply to an inquiry regarding the 
possibility of a railway strike, the KRS 
stated that the previous machinery for 
dealing with such a situation was stand- 
ing by. (Received and adopted.) 


ENTERTAINMENTS TAX 
THE REPORT of the CEA Enteriain- 
ments Tax Committee meeting on May 13 
was presented. 


A.—The second reading of the Finance 
Bill took place in the House of Commons 
at the beginning of this week, and in 
this connection a number of MPs were 
briefed as to the trade's case. For the 
committee stage it is hoped that arrange- 
ments can be concluded for an amend- 
ment to be placed on the Order Paper 
asking that further consideration be given 
to the case for total abolition and drawing 
attention to the extent to which the relief 
actually granted will not meet the require- 
ments of the industry. (Received and 
adopted.) 


B.—A number of branches have written 
in to Head Office expressing appreciation 
for the work done by the AITC and 
the CEA in connection with the tax 
. In this connection your commitiee 


itself would wish to place on record its | 


gratitude to the chairman of the AITC, | 
C 


. H. Barclay, for his very valuable 
contribution to the committee's work and 
for the patient and efficient manner in 
which he presided over meetings of the 
committee 

ir Alexander King said it had been 
the unanimous wish of the commitice to 
express its gratitude to Mr. Barclay for 
all the valuable work he had done. He 
did not know of anyone else who could 
have done so well the difficult job of 
reconciling all sides of the industry and 
all owed him a great debt of gratitude 
(Received and adopied.) 


C.—Under one of the provisions of the 
Finance Bill the Customs and Excise are 
empowered to issue regulations in October 
next dealing with the machinery for the 
collection of Entertainments Tax. Your 
committee has set up a smal sub- 
committee with power to co-opt, to con- 
sider these regulations and to 
views thereon to the Customs and Excise. 
(Received and adopted.) 


D.—The following resolution has been 


| and make r 
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submitted by the Bristol and West of 
England branch to the general council 
“That we protest to the general 
council against the abolition of tax 
tickets and request them to make a 


furt approach to Customs and 
Excise for the sake of the small 
exhibiior.’’ 


Your committee has given some thought 
to this resolution but at the present is 
somewhat at a loss to understand why 
there should be a protest as exhibitors 
who use tax tickets will in any event for 
the most part need in future to purchase 
the same as they will not be issued in 
respect of prices of Is. 6d. and less 

Under such circumstances, the proba- 
bility is that those exhibitors who are con- 
cerned who will in future have to pur- 
chase tickets for prices in excess of 
Is. 6d. which they now obtain free would 
only be involved in an expense of Is. or 
so per week against which they will enjoy 
the advantages of not having to expend 


money in respect of advance payments 
for tax, which they have hitherto had to 
do 


Furthermore, on the basis that the new 
regulations will dispense with the need 
for a bond in respect of exhibitors on 
certified returns, it seems that the advan- 
tages to be gained in this direction would 
considerably outweigh the comparatively 
minor expense referred to above 

E.—Your committee has considered the 
following resolution from the Bristol and 
West of England branch 

“That this meeting wishes to place 

On record its dissatisfaction with the 

increased levy, especially as the pro- 

ducers 


will also benefit from the 
reduction in Entertainments Tax.”’ 
While appreciating the thought which 


may lie behind this resolution, your com- 
mittee feels that it overlooks the funda- 
mental point that an important aspect of 
the industry's case to the Chancellor was 
that a reduciion in the tax would carry 
with it an increase in the levy 

Thus, it was always a part of the 
AITC submission that total abolition 
would be followed by an increase in the 
levy to an annual sum of £5 million. This, 
m was agreed, would be additional to any 
sum which might flow to British producers 
in respect of increased film hire 

Incidentally, your committee would 
point out in this connection that the per- 
centage levy scale as operative from Ma: 
25 is a very considerable improvement on 
that which would have otherwise been the 
case under the existing regulations and 
that so far as there may be any criticism 
of the new rates, it would normaliv be 
expected to emanate from those cinemas 
where higher prices of admission are 
charged. 

E. C, Rogers said that at the branch 
meeting when the first resolition was 
passed he had told the members that the 
CEA had endeavoured to persuade the 
Customs and Excise to continue the use 
of tax tickets but had been unable to do 
so He thought that the report would 
probably give his members a certain 
amoum of satisfaction. 

With regard to the second resolution 
from Bristol and West of England branch 
the feeling was that the producers would 
be getting a bigger share as a result of 
the tax reduction and it was unnecessary 
for the levy to be increased as well, He 
would, however, also take this paragraph 
of the report back to the branch for con- 
sideration. 


R. C. Freeman said it was now evi- 
| dent that tax and levy were linked 
together. The current rate of levy was 


only applicable to October 18 and it was 
known that British production needed £5 
million It seemed likely there might 
easily be an increased percentage in the 
following year which would reduce the 
exhibitors’ benefit from the tax reduc- 
tion. Was the AITC going to pay some 
attention to this between now and October 
resentations to the Chan- 
oard of Trade? 
secretary stated 


cellor or the 


that the 


| levy which commenced on May 25 con- 


tinued until October, and unless circum- 
stances required it to be altered, it would 
continue for another year, but the Board 


| of Trade reserved the right to alter it if 


submit | 


necessary. Under the Act, however, there 
were two points the Board of Trade were 
required to consider in fixing the rate of 
levy, the producers’ requirements and the 
exhibitors’ ability to pay. (Received and 
adopted.) 

F.—The KinematooraPH WErKLy is 


| publishing a tax and levy ready reckoner 


continued on page 20 
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for use from May 25 next onwards, and 
your committee has had an opportunity of 
seeing a printer's proof of the same It 
is clear that the use of this ready 
reckoner will go a long way removing 
the anxieties of many © nibuors in regard 


to the difficulty of calculation of the 
amount of levy and tax payable in cach 
week, and it is understood that copies can 
be ordered direct from the Kinemato- 
GrapwH Weekiy at the price of Sd. per 
copy 

The council expressed its appreciation 
to the Kinematocrarn Weekiy for its 
assistance and co-operation. (Received and 
adopted.) 
PERFORMING RIGHT SOCIETY 

THE REPORT on discussions with the 
PRS was received and adopted 

NATKE 

THE REPORT on discussions with 
NATKE dated Apr 29, was received 
and adopted 

A further joint meeting with NATKEI 
has taken place to continue discussions 
on the subject of staffing of projection 
boxes, with particular reference to the 
points rsaised earlier by AN n regard 
to Projectomatic Additiona it was 
proposed that the meeting should concern 
itself witha recommendation recently made 
by the Nationa! Joint Appeal! Bi ard that 
there be a joint review of the Safety and 


Welfare Clause of the national agreement 


In the first place, the view was expressed 
by the CEA that there was no special case 
for dealing only with projectionists con 
cerned with Projectomatic and that, there 
fore, attention should be given the 
overall question of the staffing of pro 
jection boxes, with particular reterence t 
the NJAB recommendation The particu- 
jar situation of Projectomatic projectionists 
would, therefore, be included in the overal 
position 

For NATKE, there were some expres- 
sions of dissatisfaction with the action of 
the NJAB in making the recommendation 
and they gave the impression that as such 
they were not prepared to take cognizance 
of it Added to this, there was a sug- 
gestion that nasmuch as the nationa 
agreement in its present form has some 
vears to run, there was no case for altera 


~ its Clauses, 
NATKE made 


the suggestions 


von of one 
discussion 


what were 


inquiry as 
the CEA 
t was pointed out tha 
scale staffing of projection boxes 
depended on the grading of a 
was liogical, as basically 
which governed the number of 
required in boxes was the 
cinema was open 
services ot pro- 


ot 
In reply to this, 
any 
which 
cmema 
the factor 
projectionists 
period during which a 
and during which the 
jectionists were required 

The CEA ther 
existing Safety and Welfare clause 
of manning should be deleted and 
the number of projectionists in 
individual should depend upon 
Any 
law 
licensing c¢ 


» The 


the 
Sete 
that 
each 


efore proposed that 


Case 


by 
or 


requirements laid down 
Statutory Regulation 
mdition, and 


the work the 
concerned were 
coupled with 
working week 
the national 
agreement taking a:80 into con- 
sideration whatever provision for 
reliefs might be necessary 


fa) 


juration of 


as 


In the discussion which ensued 
pointed out that, under the terms of the 
national agreement neg tiated in July 
provision had been included for a j 
examination by the CEA and NATKE 
(a) the durat the working week, and 
(b) holidays, with the added condition that 
if. after reasonable examination and dis- 
cussion between the two sides, agreement 
was not reached on or before Septem 
ber 30, 1958, it should be competent to 
either party to refer the point of difference 
to the NJAB NATKE eventually asked 
that the CEA proposals regarding staffing 
of projection boxes suld be conveyed 
to them in writing so that they could have 
an opportunity of examining them further 
ngly since been 
to NATKE to 
when the CEA 


was 


ast 
int 
‘ 

oO 


she 


A letter has accorc 
them, it being 
a further meeting 


sent to 


ask 


for 


but after further | 
to } 


he other 


ready to dis 
menuoned adove 


wou uss 


wo mate 


NATIONAL JOINT APPRENTICE- 
SHIP SCHEME 


THE MINUTES of the NJAC of 

pril 3) were received and adopted 

G. J. J. de Wan was in the chair at 
his meeting 

Present CEA: Dr. L. Knopp, G. FE 
Fielding, D. Owen, Cllr. R. P. Ruther- 
ford, FE c Rogers. S. B. Swingler 
NATKI J I Wilson P Hilder | 
Ministry of Labour) 

In endance: C. S. Algar and F. H 
Woods, joint secretaries to Apprenticeship 
Council 

1. The minutes of the meeting held on 
Wednesday, March 26, copies of which 
had been circulated, were confirmed and 
signed 

2. Letters of regret for inability to 
attend were received from E. J. Hinge, 
CBE, F. H ‘ Ministry of Educa- 

n). S. T. Pere NATKE) and D. D 
Farrelly (NATKE) 

3. Care Exhibition, Olympia, 1959 
(a) Exhibition stand The following lever 
trom the exhibition jirector of the 
National Education and Careers Exhibition 
vas fr AC 

April 1, 1958 

Dear Mr. Algar 

Thank ou Ve much for your 
letter of March 28 and for the 
iformation about your site require- 
ments for the careers section of the 
exhibition 

At esterday’s meeting of the 

Careers Working Party a review was 

| made of the applications received 
and the imiiial allocation of sites 
agreed upon With regard to your 
} Own requirements, I am pleased to 
be able to say that we can offer you 
| one f the sites in the series num- 
j bered 37-41 This is of the size you 
| require 
As | think I indicated to you earlier 
on, the proposed cinema is on the 
| ground floor of the Nationa! Hall, and 
| not the gallery It is, therefore, not 
possible » offer you a site in the 
mmmediate vicinity of the cinema, but 
we hope that this particular place will 
prove suitable for you There are 
j Staircases at both ends of that side 
| of the gallery, which lead down to 
| points near to the cinema 
If you would confirm your willing- 

ness to accept the site in question 1 

| shall then forward to you the official 

i form of contract and a copy of the 

rules and regulations for exhibitors, 

and we can then complete the 
allocation 

I would add that we have in mind 


Suggesting that 
Sites numbers 


hose exhibitors taking 
to 41 should join in 
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1 ymmon ll scheme which our 
wn és igner would design 

This would be both more economi- 
cal from the point of view of the 
individual exhibitors’ stand consiruc- 
tion «costs, and would, of course, 
be newer in appearance than five 
separately designed stands. We shall 
be pleased to hear whether you are 
agreeable to this suggestion, about 
which we shall send further details 
when we know the attitude of the 


other bodies concerned 
I look forward to the co-operation 
your council in the organisation 
the exhibition 
Yours sincerely 
(Signed) Fred Jarvis, 
Exhibition Director 


It was reported that an approximate 
} estimate of the cost of the shell scheme 
covering site amounied to a charge 
n the region of 10s. per sq. ft 
A discussion ensued when it was agreed 
that the offer for one of the sites Nos 
37-41 be accepted together with partici- 
pauion in the shell scheme for the erec- 
ion the Stand 
The secretary was requested to obtain 
the design covered by the general scheme 
and to whether the charge of 
10s. per included the cost of 
hghting 


of 
of 


ot 


ascertain 


sq. ft 


cinema.— The 
the proposed 


Exhibition 
regarding 


(b) following 


letter cinema to 


be incorporated the exhibition was 


read:— 


in 
22nd April, 1958 
Dear Mr 
I would 
vious 
use of 


Algar, 
like to 
discussions 


refer to our pre- 
with regard to the 
the lower restaurant in the 
National Hall as a cinema for the 
period of the exhibition 
Unfortunately there does not exist 
a section through the restaurant as 
I had hoped, and the only drawing 
which I can furnish for Mr. Swingler's 
consideration is the ground plan 

I will be visiting the National Hall 


again later this week and will en- 
deavour myself to make a sketch of 
the restaurant concerned and to 
obtain the basic measurements which 
will assist in your consideration of 
the way in which the best use can 


be made of the hall concerned 
In the meantime I will be pleased 
to hear if there is any further infor- 
mation which you require in respect 
of the floor plan 
Yours sincerely, 
(Signed) John M. Thompson, 
Exhibition Organiser 
A ground plan of the restaurant was 


laid on the table 
A discussion ensued on the suitabiliiiy 
of the restaurant for the cinema and it 


was generally agreed that the space was 


limited and would only provide seating 
to accommodate approximaiely 150 
persons 

The secretary was instructed to ascer- 
tain whether akernative accommodaiion 
was available and report to the nexi 
mecting. 

4. Zonal committees.—The _ secretary 
reported that litle progress had been 


made since the item had been first raised 
by Mr. Wilson and that time had not 
allowed for consideration to be given 
to the matter by the Finance and Manage- 
ment Commitiee of the CEA 

A prolonged discussion ensued when it 
was agreed that from an administrative 
point of view the division of the country 
into zones, as opposed to the 26 tranch 
areas, was a matter of urgency. 

Mr. Wilson, for NATKE, proposed and 
it was agreed that a meeting be called 
to inaugurate a north-easiern zone and 
that representatives of the Apprenticeship 
Council should attend such meeting. Ir 
was further agreed that Mr. Rogers would 
raise the matter with the CEA. 

5. Correspondence course—standards to 
be set for examinations.—The item was 
deferred until the next meeting 

6. Correspondence course.—The secre- 
tary reported that a contribution had 
been received from the London and Home 
Counties branch amounting to £204 in 
respect of the branch allocation to the 
proposed correspondence course 

It was proposed and agreed that the 
council should record their appreciation 
to the Officers of the London and Home 
Counties branch for their support of the 
scheme 

7.—G. E. Fielding proposed a vote of 
thanks to the chairman for presiding. 

8.—The date of the next meeting to 
at 164, Shaftesbury Avenue. 
was fixed for 11 am. on Wed- 

June 4, 1958 

Rogers said that there was con- 
siderable concern at the lack of co- 
operation on the part of the CEA in the 


nesday. 


Apprenticeship Scheme Reporis from 
some branches were scanty and showed 
lack of interest 

If they were experiencing difficulties 
these were not being reported to the 
| council. The scheme was introduced to 
assist exhibitors but there was lack of 


co-ordination. The council had therefore 
suggested that zonal committees should be 
set up and delegates themselves should do 
a lot of spade work and endeavour to 
engender more interest in the branches 


LETTER FROM MGM 
THE FOLLOWING letter from MGM 


Pictures, Lid., was noted 
Copy of letter from managing director 
of MGM Pictures, Ltd., to general 
secretary 
This is in reply to yours of April 18 
regarding certain complaints which 


have been made by a number of 
exhibitors against MGM. 
In the first place i is difficult to 


| 


| 


sent 
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reply to a complaint of this nature 
because it is in such general terms, 
and gives no specific examples. In the 
second place we have not received 
any direct complaints about late 
advice of shoris make-up of pro- 
gramme. 

Details of 
contracts and 
that there is 
delay between 
booking and 
contract. 

Thirdly, the question of granting 
allowances for supporting programmes 
is a question of the policy that we 
have maintained over the years and 
one with which we deal with indivi- 
dual exhibitors as we negotiate with 
them 

You realise, of course, that some 
exhibitors that are asking for an 
allowance may already be booking on 
scales which go down to 25 per cent. 
In the absence of any specific com- 
plaint I find it impossible to give you 
any definiie reply Furthermore, 
it would seem to me tha: the nature 
of the complaints is one that is 
Strictly a matter be.ween the exhibi- 
tor and ourselves on an individual 
trading basis 

The CEA has always fought for the 


shorts 
it 


are included on 
would seem to me 
generally not much 
the negotiation of the 
the forwarding of the 


principle of individual trading, and 
I cannot see why a matter of this 
kind should be brought to us as a 


complaint from the CEA 

I am sorry that I cannot be more 
helpful in reply to your querv, but 
I think you will agree that any exhibi- 
tor who hws a complaint should come 
to us and not to the general council 
on matters of this sort 
April 29, 1958 

tr. Spencer-May pointed out that 

second features were not a matter of in- 


dividual negotiation and asked for a 
proper reply to the general secretary's 
letter to MGM 


H. Griffiths expressed concern regard- 
ing the tone of the letter from MGM 
They had every right to bring the matter 


before the bookers’ committee if they so 
wished. 
It was agreed that a further leiter be 
to MGM on the matter 


BALLOT FOR MEMBERS 

FIVE NEW members were elected. 

An objection having been raised to the 
inclusion of Trevor Taylor as an associate 
member, a separate ballot was taken and 
his application for membership was de- 
feated. 47 voting against and eight in 
favour 


NEXT MEETING 


IT WAS agreed that the next meeting be 
held on June 18 in Bournemouth 


SMALL EXHIBITOR TERMS 

Mr. Spencer-May enquired whether any 
arrangements had been made for the up- 
grading of break figures for those on 
small exhibitor terms 

The general secretary stated that vari- 
ous proposals had been submitied to the 
KRS, who had said they would leave 
their members free to make their own 
arrangements. The Perkins Plan did not 
apply in these cases, 


SFA to Meet 
In Moscow 


THE 12th Congress of the Inter- 
national Scientific Film Association 
will be held this year in Moscow 
from September 10 to 20, It will be 
attended by delegates and observers 
from more than 30 countries, and is 
being organised for the Council of 
ISFA by the Russian Ministry of Cul- 
ture, and the ree of Film 
Makers of the USS 

The Scientific Fie ‘Association will 
both organise the British delegates 
and select the British film and photo- 
graphic entry. 

e aiden of the SFA is 164 
Shaftesbury Avenue, London, W.C.2. 
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Latest News From the Renters 


Sam Spiegel's First 


Since 


on the River Kwai” will 
screen version of Horton 
the cameras for Columbia release. 


Spiegel, whose films in the last 
five years, including * ‘River Kwai,” 
“On the Waterfront" and * Pane nn 
Queen,” have won Academy 
awards, plans to film “ The Chase ” 
on the location of the story. Pub- 
lished in the U.S by Rinehart, “ The 


Chase "’ will be reprinted in America 
in paperback form by Dell at the 
time of the film’s release. 

Otto Preminger has signed A. E. 
Hotchner to write the screenplay for 
his film version of Pierre Boulle’s 
new novel, “ Ways of Salvation,” 
which the producer-director acquired | 
recently, prior to publication. 

This will be Hotchner’s first motion 


picture screenplay, although he has | 


a distinguished list of television | 
credits in the U.S. Preminger starts 
work immediately with Hotchner, and 


both will leave soon for the locale | 


of the Boulle book, Singapore and | 
Malaya, for location shooting. | 
Preminger is at present in London. 


Two-Picture Deal 


“Ways of Salvation” will be 
released by Columbia under a two- 
picture financing-distribution agree- 
ment with Preminger’s Carlyle Pro- 
ductions. The other film concerned 
will be Preminger’s version Of the 
best-seller “* Anatomy of a Murder.” 

Columbia has concluded a deal | 
with Stanley Donen for three pic- | 
tures, all to be made abroad. 

Art Buchwald’s 
novel, “A Gift from the 
scheduled to be the first 
to go before the cameras. 

Donen, currently producing and 
directing the film of the Broadway 
musical *Damn 
Warner Brothers, in association with 
George Abbott, will join a group of 
independents who are producing for 
Columbia in Europe, among them 
Sam Spiegel, Carl Foreman, 
Preminger, 
Levy. 

This will be Donen’s first associ- 
ation with Columbia since he col- 
laborated with Gene Kelly on the 
choreography for “ Cover Girl” in 
1944. Since then, he has directed such 
films as “Seven Brides for Seven 
Brothers,” v2 Deep In My Heart,” 

‘Funny Face” and “ The Pajama 
Game.” 


property 


‘MARACAIBO' 


TRADE SHOW 


PARAMOUNT will trade show the 


latest Theodora Production, 
caibo,” at the 


*\Mara- 
Plaza Theatre on 


May 29, at 10.30 a.m. The film was | 


produced and directed by Cornel 
Wilde, who also stars in the film with 
Jean Wallace, Abbe Lane, 
Lederer and Michael Landon. 


* Maracaibo” deals with a big oil | 


fire in Venezuela, and is from a novel 
by Sterling Silliphant. The screen- 
play was written by Ted Sherdeman. 


forthcoming | 
Boys,” is | 


Otto 
Carlo Ponti and Raoul | 


Francis 


‘River Kwai’ 


SAM SPIEGEL’S first production since Academy-award winning ‘ 


* Bridge 


t under way later this year when he puts the 
“oote’s o~ -selling novel 


* The Chase” before 


| Anglo Thriller 
For ABC 


| 


ANGLO AMALGAMATED’s 
latest Scotland Yard action thriller 
|**The White Cliffs Mystery” has | 


| been booked for release by the ABC 
circuit. North and West London re- 
lease commences on June 23. 


A U certificate crime thriller, “* The | Hollywood following his engagement 


| White Cliffs Mystery” is introduced 
by the well-known criminologist 
Edgar Lustgarten and stars Russell 
Napier. 
The mystery opens when a body 
| is hurled from a London-bound train 
near a small country station, 
| Scotland Yard investigators find that 


nd | 
and | work on * 


i 


| ductions to make 12 pictures over the 


| studio announces. 


| Paramount. 


| 


two forthcoming productions, “ The 
Hanging Tree"’ at Warner Brothers, 
jand ‘Orpheus Descending” for 
| United Artists. 

Jerry Lewis has returned to 


| the murder is connected with the theft | 


aircraft factory. 

The film was produced by Alec C. 
Snowden and directed by Mont- 
| somery Tully from the screenplay by 
James Eastwood. 


of top secret blue prints fro local | : 
P - D from a local | script and will direct this Paramount 


| release which starts production in 
| June. 
Sidney Lumet will 


| 
| 
| 


Anglo’s latest double feature | 
|**Through Hell To Glory” and | 
|“ Suicide Battalion” will have its | 


| first screenings during Whitsun week 
and London release will start on 
June 2. 

Army and Cadet units are co-oper- 
iting with Anglo in promoting street 


stunts, parades and displays and U.S 
military bases have helped with the | 
campaigns. 

| 

| Air Aces 


Yankees” for | 


| “Through Hell To Glory,” 
| of the air aces of 
| Stars John Agar and Audrey Totter, 
and “ Suicide Battalion " a drama of 
the World War II in the Philippines 
stars Michael Connors, John Ashley, 
Jewell Lain and Russ Bender. 


Two numbers sung by 


a Story | 
the Korean war, | 


popular | 


young singer Glen Mason in the film | 


| “*Man With A Gun,” are 
| be published by Francis Day and 
| Hunter. The numbers are “ Fall In 

Love” and “I Don't Know.” 
| Mason has already cut a 
| Parlophone to be released to coincide 
| with the release of the film. 

“Man With A Gun,” is now in 
the cutting rooms and stars Lee 
Patterson, Rona Anderson and John 
Le ‘Mesurier. 

The film was produced at Merton 
| Park Studios by Jack Greenwood and 
| directed by Montgomery Tully. 

Decca Records has issued two 
more tunes from “The Duke 
Wore Jeans.” They are “ 
You Do” 
film where Tommy Steele 
| two roles, one as himself and one 
in the voice of the Duke. 

This is backed by “ It's All Hap- 
| pening,” the carefree song with which 
| the film opens. 
| The record has been ti 
| musical papers for the Top 


soon to 


d by 
wenty. 


Glen | 
disc for | 


What Do | 
from the sequence in the | 
sings in | 


12-Picture | 


| 


Deal for | 
Paramount 


THE LATEST deal under Para- 
mount’s expanded production policy 
is the signing of an agreement with 
Martin Jurow-Richard Shepherd Pro- 


next six years, starting early in 1959. 
All 12 of the independent unit's sub- 
jects will be top-budget pictures, the | 

They will be made on the Para- 
mount lot, and will be released by 


Jurow and Shepherd, who operate 
as co-producers, will move to Para- 
mount after the completion of their 


at the London Palladium and is com- 
pleting his work as producer of 

* Rock-a-Bye Baby,” in which he also 
stars, preparing it for release by Para- 
mount in the near future. 

He is also starting pre-production 
* Geisha Boy,” his next York 
production, and again*he will be the 
star. Frank Tashlin is working on the 


titled Sophia Loren picture, a Ponti- 
Girosi production for Paramount. 


direct an un- | 
| 


| and * 


| release on May 12 


| picture in the 
| years. 


21 


WARNER'S 
RELEASE 
LINE-UP 


WARNER releases in this country 
during May and June are “ Mar- 
jorie Morningstar ” and * Too Much 
Too Soon.” These will be followed 
during July and August by “No 
Time for — * Indiscreet " 
‘Fort Dobb: 

Completed as “part of Warner's 
long-range programme of important 
films and which now await release 


are “The Left-Handed Gun,” 
* Stake Out on Dope Street.” “* The 
Old Man and the Sea,” “ Born Reck- 


less," “* Onionhead,” “ Manhunt in 
the Jungle,” “* Westbound,” “ Island 
of Lost Women,” “ Across the Ever- 
glades * and “ Violent Road.” 
Pictures on the floor at Burbank, 
on location or to be filmed soon are 
* Home Before Dark,’ * The N 
Story,” ** The Sundowners,” 
from Peking,” ‘Rio 
“Auntie Mame,” “ The 
Tree,” ‘*Damn_ Yankees,” 
Paul Jones,” ** Up Periscope,” 
Miracle,” “‘ A Summer Place,” 
eo ” and 


The 


Bravo,” 
Hanging 
* John 
* The 
“ The 
“The Big Red 


Warner action drama, “ The 
Young Invaders,’ starring James 
Garner’ and Etchika Chourcau, 
opened on the first leg of its general 
to record business. 
The take was the highest general re- 
lease opening figure for any Warner 
last three-and-a-half 


surg JOHN AGAR AUDREY TOTTER 
GREGORY WALCOTT JAMES DOBSON 


ANOTHER 


-—~-wmcme CONNORS - om ASHLEY “OU 
wuss BENDER - ewe LAIN - ome RUSSELL 


DYNAMIC 


'EXPLOITATION- SPECIAL’ 


from ANGLO AMALGAMATED 
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| 
REVIEWS FOR SHOWMEN 


YOUR NEW 


R.T. and 
Title and Renter Certificate Stars 
China Doll... oe 98 min. (A) Victor Mature 
(United Artists)—U.S Li Li Hua 
Ward Bond 
* Dracula (Rank)— BI min. (X) Peter Cushing 
British Christopher Lee 
Melissa Stribling 
tEmpire Of The Sun, The 92 min.(U) Commentary by 
(Archway)—Italian George Higgens 
and Stephen 
Garrett 
Fort Dobbs 89 min. (U) Virginia Mayo af 
(Warner)—U.S Clint (Cheyenne) 
Walker 
Brian Keith 
tFort Massacre 80 min. (U) Joel McCrea 
(United Artists)—U.S Forrest Tucker 
Susan Cabot 
it Happened In Aden 76 min. (A) Dany Robin 


Jean Brétonniére 
Jacques Daqmine 


(Films de France)—French 


{Marjorie Morningstar 
(Warner)—U.S 


123 min. (A) Gene Kelly 
Natalie Wood 


Claire Trevor 


tWoman Of Evil, A 
(Archway)—Franco- 
Italian 


115 min. (X) Jeanne Moreau 
Armando Francioli 


Francoise Rosay 


(C) SUITABLE FOR CHILDREN 


(NC) NOT FOR CHILDREN 
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£DITED BY 


JOSH BILLINGS 


FILMS AT A GLANCE 


Remarks 


War melodrama telling of tragically short marriage 


of U.S Army flyer and Chinese girl. Story far- 
fetched, but feminine appeal obvious, acting 
sound and combat scenes realistic 


Technicolor creepie, based on Bram Stoker's time 


honoured spine-chiller of doctor's duel with blue- 
blooded vampire. Script workmanlike, acting 
competent, direction resourceful, finale salutary 
and spectacular, photography first-class and title 
box-office 


CinemaScope-Ferraniacolor camera survey of Peru. 


Subject interesting and commentary more than 
adequate, but footage excessive 


Straightforward western concerning tough hombre 


who is cleared of murder charge and marries 
attractive widow. Ingredients familiar, but 
vigorously mixed, brushes against Indians hectic 
and vistas impressive 


CinemaScope-De Luxe Color Cavalry v. Redskins 


melodrama about Indian-hating sergeant hoist 
with own petard. First half wordy, but cast hand- 
picked, penultimate action exciting and scenery 
superb 


Entertaining Dyaliscope-cum-Eastman Color farcical 


comedy set in Aden in 1900. A stranded French 
theatrical touring company has a pronounced 
effect on the officers of the garrison, and the 
complications are added to by an Arab prince 
who sees himself as the Othello to the leading 
lady's Desdemona. Dany Robin and Jean 
Brétonniére score heavily in a light-hearted, 
irreverent romp full of iaughs 


WarnerColor romantic melodrama, adapted from 


Herman Wouk's best-seller hingeing on Jewish 
girl's infatuation for improvident producer- 
songwriter. Story intriguing, direction shrewd, 
Natalie Wood clever in lead, feminine appeal 
strong, staging lush and signature tune haunting 


Eastman Color historical romance set in the French 


Court in 1572 and telling of the plots and counter- 
plots, the intrigues and indiscretions and the 
cruelties and love-making that made up the 
colourful scene. Acting impressive, production 
lush, action plentiful and backgrounds authentic 


Box-Office Angle 
Average programmer (C) 


Excellent British X cer- 
tificate thriller (NC) 


Booking ay 2 for special- 
ised halls (C) 


Good outdoor 


offering 
(C) 


Good “ double bill” (C) 


Admirable 
fare — for 
audiences (C) 


light-hearted 
specialised 


=. ee general booking 
(C) 


Sound fare for lovers of 
full-blooded historical 
romance (NC) 


* BRITISH QUOTA PICTURE 


MARJORIE MORNINGSTAR 


Warner. American (A). Photographed in Warner- 
Color. Directed by Irving Rapper. Featuring Gene 
Kelly, Natalie Wood and Claire Trevor. 11,018 
feet. Release June 23, 1958 

INTRIGUING and moving “ calf love * melo- 
drama, adapted from Herman Wouk’'s best-seller. 
Beautifully photographed in WarnerColor, it tells 
of an attractive Jewish girl’s crush on an im 
provident producer-songwriter, the sharp reactions 
of her strictly orthodox family and her eventual 
awakening. The acting of Natalie Wood, who gets 
her first real chance in the name part, and the 
co-stars and supporting cast is faultless, and the 
direction both sensitive and showmanlike. More- 
over, its appropriatc by-play covers a wide and 
lush field, and the signature tune is haunting. At 
once Kosher and catholic, it should hold and 
entertain all classes. Excellent general booking. 

Story.—Rose, wife of Arnold Morgenstern, a 
comfortably-off Jewish business man, wants her 
adolescent daughter, Marjorie, to marry a nice 
young man of her own station and religion, but 
Marjorie is not interested. During her holiday 
from college, Marjorie and her gadabout friend, 
Marsha. Chain jobs at a summer camp. One 
night, they steal into South Wind, a gay nearby 
resort, and mect Noel Airman, actual name 


a, 


7G 


tIN COLOUR 


Ehrmann, who is in charge of the song and dance 
department. Wally, Noel's assistant, falls for 
Marjorie, but she, seeking a career in the theatre, 
encourages Noel. Noel is not the marrying sort, 
but just as Marjorie decides to accept his terms, 
her Uncle Samson, sent by her parents to protect 
her, suddenly dies. After Marjorie, who has as- 
sumed the surname Morningstar, graduates, Noel 
reappears and tells her he has given up his 
Bohemian ways and become an advertising execu- 
tive. Meanwhile. David Harris, a doctor, has 
been pursuing Marjorie, but she promptly drops 
him for Noel. At this juncture, Wally writes a 
successful Broadway play and Noel, jealous, re- 
turns to his seedy ways and the bottle. Later, 
Marjorie persuades Noel to complete a musicale, 
but, although Lou Michaelson, Marsha’s wealthy, 
middle-aged husband, backs it, it flops. Again 
Noel goes haywire and finally Marjorie traces him 
to South Wind, still the big fish in a little pond. 
Her lesson learned, Marjorie walks to her car, 
where Wally is waiting. 


Production.—The picture definitely has a Jewish 
streak, but its basic theme—that of a young girl 
mistaking desire for genuine affection—has no 
religious or racial barriers and can’t fail to 
intrigue the fair sex. Natalie Wood gives a 
smoothly rounded performance as the confused 


Marjorie, Gene Kelly, who, naturally, finds an 
excuse to dance, registers in the unsympathetic 
role of Noel, Marty Milner is likeable as the 
patient Wally, and Ed Wynn, Carolyn Jones, 
Claire Trevor and Everett Sloane also do their 
stuff. The scenes of Jewish family life, which 
include the Bar Mitzvah of Marjorie’s younger 
brother, are frequently touching, while the holiday 
camp and Broadway backgrounds furnish effec- 
tive contrast. As for the signature tune, “ A Very 
Precious Love,” it’s already on the hit parade. 

Points of Appeal.—Warm and _ provocative 
story, striking portrayal by Natalie Wood, strong 
feminine angle, popular song and dance items, 
de luxe presentation and WarnerColor. 


DRACULA 

Rank-Universal. British (X). Photographed in 
Technicolor. Featuring Peter Cushing, Christopher 
Lee and Melissa Stribling. Produced by Anthony 
Hinds. Directed by Terence Fisher. Screenplay 
by Jimmy Sangster. Director of Photography, 
Jack Asher. Musical Director, John Hollings- 

worth. 7,322 feet. Release June 16, 1958 

STYLISH spine-chiller, based on Bram Stoker’s 
time-honou creepie. Dipped in glorious Tech- 
nicolor, it concerns a determined doctor and a 


) 


re 


I. 


aa 
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blue-blooded vampire whose paths cross to the 
detriment and ultimate doom of the latter. A 
lonely, forbidding castle is the pivot of the grisly 
tale, but appropriate domestic asides and mordant 
humour artfully relieve the tension without mop- 
ping up too much gore. Skilfully directed, soundly 
acted—the popular players really let themselves 
go—and realistically staged, it definitely grips 
from the word “go” until it arrives at its 
salutary and sensational climax. Fully covered by 
tremendous title values, it should take a packet, 
particularly in industrial areas. Excellent British 
thriller. 

Story.—Jonathan Harker, a gentlemanly fellow, 
becomes secretary to Count Dracula, sinister 
owner of a castle in a nineteenth-century Alpine 
village. Harker keeps a diary, but falls foul of 
Dracula, who is a vampire and sleeps snugly in 
a coffin during the day, and pays the penalty. 
Van Helsing, Harker’s doctor friend, gains 
possession of the diary and decides to investigate 
Harker’s death. Later, Lucy, Harker’s fiancee, 
is attacked by Dracula, and Arthur and Mina 
Holmwood, Lucy’s brother and sister-in-law, join 
Van Helsing in the search for the culprit. Lucy 
soon comes under Dracula's evil spell, and Mina 
is his next victim. He drags her off to his castle, 
but Van Helsing and Arthur overtake him just 
as he is preparing Mina’s grave. Dracula, who 
trembles at the sign of the Cross and cannot 
endure light, seeks safety in the catacombs of his 
castle, but Van Helsing manoeuvres him into the 
sun and its rays destroy him. 

Production.—The picture, more polished than 
*“*The Curse Of Frankenstein ” but equally hair- 
raising, has particularly effective period atmos- 
phere and this subtly mellows its flesh-creeping, 
sex-heated farrago. Christopher Lee is positively 
frightening as the blood-sucking, susceptible 
Dracula, Peter Cushing thoroughly convinces as 
the cool, forthright Van Helsing, Melissa Strib- 
ling and Carol Marsh register in contrast as the 
intimidated Mina and Lucy, Valerie Gaunt cuts a 
striking figure as Dracula's girl friend, and Miles 
Malleson furnishes apt light relief as a good- 
humoured undertaker. Its domestic asiges are 
tender and neatly punctuate the eerie highlights 
showing Dracula on the rampage, the driving of 
wooden stakes into the hearts of the monster’s 
victims by Van Helsing to free their tortured 
souls, and occasional blood transfusions, while 
the cornering of Dracula in the catacombs of 
his castle and his rapid disintegration when a 
shaft of sunlight falls on him furnish a tremen- 
dous “ curtain.” The film, strangely enough, has 
a strong spiritual undercurrent and the basic 
struggle between good and evil fully justifies its 
plunge into the ghoulish and macabre. 

Points of Appeal.—Blood-curdling tale, versa- 
tile team, clever treatment, gripping finale, box- 
office title, outstanding camera work, British label 
and Technicolor. 


FORT DOBBS 


Warner. American (U). Directed by Gordon 

Douglas. Featuring Virginia Mayo, Clint Walker 

and Brian Keith. at ae Release July 14, 
1 


STRAIGHTFORWARD western, finely photo- 
graphed in monochrome. It’s about a husky 
cowpoke, wrongly accused of murder, who, while 
on the run, protects an attractive young woman 
and her small son from Indians, finally 
marries her. The main ingredients are familiar, 
but TV favourite Clint (Cheyenne) Walker, seen 
in his first fulldength feature, and a sound sup- 
porting cast, vigorously mix them and put a 
kick into the climax. It'll click with most action 
lovers and all youngsters. Good outdoor 
offering. 

Story.—Gar Davis, a tough hombre, kills a 
man in self-defence, but is accused of murder. 
The sheriff and his posse chase Gar, but their 
quarry eludes them by borrowing the clothes of 
He ne liquidated by Indians. quently, Gar 


a beautiful young woman, and her nine-year- 
old son, Chad. "Celia is waiting for the return 
of her husband, but Gar warns her that she and 
Chad are in danger -of attack by Comanches. 
All three set off for Fort Dobbs, the nearest 
army post, but en route Celia recognises Gar’s 
jacket as one belonging to her spouse. She 
takes it for granted that Gar has disposed of 
her husband, but Gar swears his innocence. 


Later, he saves Celia from the advances of Clett, 
4 notorious gun-runner. When they eventually 
reach Fort Dobbs, they learn that the Indians 
have massacred the soldiers. At this juncture the 
sheriff arrives and absolves Gar. Indians 
then renew their onslaught, using guns sold b 
Clett, but, needless to say, Clett is eliminated, 
and Gar, Celia and Chad survive. 

Production.—The picture doesn’t take the 
shortest way to its happy ending, but at least it 
varies Ms interesis, ranging from evergreen 
romance and engaging small boy asides to might 
forays in which Indians get their feathers i 
and truly ruffled. Olint Walker is not a great 
acior, but his massive physique and quickness 
on the draw serve him in good stead as Gar, 
Virginia Mayo makes a courageous and comely 
Cela, Brian Keith is in his element as villain 
Clett, and Richard Eyer thoroughly enjoys him- 
self as Ohad. The film has a storming finish and, 
although it scores “ Scope” and colour, is far 
from lacking in stature. 

Points of Appeal.—Wholesome yarn, popular 
team, pleasing heart angle, sweeping highhights 
and U certificate. 


CHINA DOLL 


United Artists. American (A). Directed by 

Frank Borzage. Featuring Victor Mature, Li Li 

Hua and Ward Bond. 8,935 feet. Release 
June 9, 1958 


ROMANTIC melodrama, unfolded against a 
Ohina war background. It deals with the idyllic, 
yet tragically short, marriage of a forthright, 
though somewhat morose, U.S Army flyer and a 
native girl, The actual story takes a lot of 
swallowing, but its principal players give sincere 
portrayals and the combat scenes are realistic. A 
poor man’s—and woman’s—" Sayonara,” it 
should register on most “ double bills.” Average 
“ programmer.” 

Story.—in 1943, Cliff Brandon, a rather sullen 
American Air Force pilot, based in Ohina, finds 
himself with an attractive young Chinese house- 
keeper, whom he bought, according to the 
custom of the country, during a binge. When 
Cliff has a spell of malaria, the girl, Shu-Jen, 
comforts him and they become lovers. Cliff 
regrets this, but after he learns that Shu-Jen is 
to have a baby he willingly marries her and the 
atrival of a daughter makes a new man of him. 
While Cliff is away on duty, Shu-Jen dies in an 
air raid. Cliff returns and saves the baby, but 
loses his own life. Years later, Cliff's buddies 
welcome the girl, who had been cared for by 
Father Cairns, a broadminded priest, to the 
States and give her a home. 

Production.—The picture looks charitably on 
miscegenation, but artfully disposes of the lovers, 
leaving the baby to carry the half-caste’s burden. 
Li Li Hua makes a most appealing Shu-Jen, 
Victor Mature contributes a characteristic per- 
formance as the taciturn Cliff, Ward Bond is 
sound as Father Cairns, and Danny Chang 
amuses as a Chinese boy, but the rest of the 
players represent stock Service men and women 
types. The bombing sequences are quite thrill- 
ing, but it is director Frank Borzage’s sure 
handling of the unconventional love interest that 
tips the scales in its favour. For a war film 
it's not a bad weepie. 

Points of Appeal.—Popular sentiment, obvious 
woman's a , Star, intriguing title and spec- 
tacular highlights. 


FORT MASSACRE 


United Artists. American (U). CinemaScope. 

Photographed in DeLuxe Color. Directed by 

Joseph M. Newman. Featuring Joel McCrea, 

Forrest Tucker and Susan Cabot. 7,220 feet. 
Release June 9, 1958 


CAVALRY versus Indians melodrama, with 
psy i overtones. Presented in Cinema- 
Scope and DeLuxe Color, it centres on a Red- 
skin-hating sergeant who allows revenge to obsess 
him and ends by being shot by one of his own 
men. The first half is a bit wordy and romance 
and humour are gn pee only by their 
absence, but exciting and spectacular penultimate 
action, plus intelligent and virile racterisa- 
tion, keeps its pecker 1 Good “ double bill.” 

Story.— Vinson, a U.S Cavalry sergeant who 
foathes Indians because they caused the deaths 
of his wife and children, becomes the leader of a 
weary detachment of cavalrymen after the main 
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force had been depleted by the ches. The 
men strongly resent Vinson’s Ft but 
are compelled to follow him, and more Apache 
trouble resulis. To rest a wounded man, Vinson 
calls a halt at a cliff dwelling inhabited by an 
old Piute Indian and his granddaughter. Later, 
Vinson lays an h for marauding Apaches 
and ns fire. Casualties are high on both sides, 
but when Vinson callously attempts to shoot the 
old Indian, Travis, a cool, clear-headed trooper, 
kills Vinson, thus preventing further carnage. 

Production.—The picture, an anatomy of hate, 
is slightly off the beaten track, but much unevent- 
ful time passes before its theme develops and 
deeds are substituted for words. Joel McCrea 
makes the most of a ticklish role as the embit- 
tered Vinson, John Russell is sound as Travis, 
Forrest Tucker has his moments as a straight- 
speaking Irishman, and Susan Cabot oer in 
the small role of an Indian girl. ‘he final 
skirmishes between the Redskins and cavalry 
are thrilling, and the battlegrounds have pictorial 
beauty. Photography outstanding. 

Points of Appeal.—Unusual tale, competent 
and popular cast, stern climax, fine scenery, 
CinemaScope, DeLuxe Color and U certificate. 


THE EMPIRE OF THE SUN 


Archway. Italian (U). CinemaScope. Photo- 

graphed in Ferraniacolor. Directed by Enrico 

Gras and Mario Craveri. Commentary by George 

Higgens and Stephen Garrett. 8,333 feet. Release 
not fixed 


TRAVELOGUE, presented in CinemaScope 
and Ferraniacolor. It explores the wilds of 
Peru and introduces many of the little known 
Indian tribes who eke out a bare existence in 
this still primitive corner of South America. 
There is no lack of variety and neither the 
photography, commentary nor the musical 
accompaniment can be faulted, but it over- 
crowds its plate. An encyclopedia rather than a 
film, it needs drastic cutting. Booking solely for 
specialised halls. 

Production.—The picture, a Lux offering 
assembled in Italy, delves into the lives of the 
Indians who dwell in the shadow the tower- 
ing Andes mountains, and faithfully mirrors their 
religi customs and pleasures, as well as their 
tir search for work. A childbirth sequence 
is particularly interesting, and as the expedition 
nears the Pacific coast bustling Negroes appear. 
It also contains unique “shots” of a vast bird 
“ sanetuary,”’ while a scene of a young Indian 
bridegroom furnishing proof of his virility by 
capturing a live r gives a showmanlike 
touch to the climax. The film lends itself to 
CinemaScope and Ferraniacolor, but the wide 
screen fails to justify its prodigious footage. Re- 
editing would not only improve it beyond all 
knowledge, but considerably increase its chances 
of securing a release. 

Points of Appeal.—Title, subject, Cinema- 
Scope, Ferraniacolor and U certificate. 


IT HAPPENED IN ADEN 


Films de France. French (A). English sub- 

titles. Dyaliscope. Photographed in Eastman 

Color. Directed by Michel J. Boisrand. Featur- 

ing Dany Robin, Jean Brétonniére and Jacques 
Daqmine. 6,945 feet 


FARCICAL COMEDY effectively presented 
im Dyaliscope and Eastman Color. story 
takes place in Aden in 1900 and deals with the 
impact on the hearts and minds of the officers 
of the garrison when a stranded company of 
French theatricals is forced to seek refuge there 
for a time. The junior officers fall heavily . for 
the ladies of the company, headed by the attrac- 
tive and coquettish Albine. But trouble starts 
in a really big way with the staging of 
“ Othello.” A local prince, whom the British 
are anxious to placate, takes the play as a per- 
sonal insult until, wisely, he decides that he is 
so fitted for a real-life Othello that he marries 
Albine. Plenty of friendly fun is made of 
British military correctness and French 
bohemianism, with Dany Robin scoring heavily 
as Albine, Jacques Dagqmine giving an amusin 
if unauthentic picture of a Jovelorn Britis 
officer, and Jean Brétonnitre playing the local 
prince with most effective restraint. Very 
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KRS film at the 
1956, and the last at the County 
1957, and had been driven out 
The proximate cause of 
result was plaintiff's 
invesugaling accountants 
dependent, in the sense of being uncon- 
nected with either party while There 
insisted that a firm who habitually suggested 
conducted this type of investigation on is | in this 
behalf should be emp!oyed 


in March 
of business 


cus lis 
very thing 
this calamitous 


should be in- | because he 


interested 

Mr. Byrne was, however 
position by reason of the 
tion of the JIC 


placed in that 
recommenda- 
mposing the ban 


Kemble at Christmas was, in fact, 
rules appear to prevem that 


His lordship 
insistence that the | tion to drive 
was a member of the AIC 
rather chan 
had been no 


matter 
enough to ask Mr 
whether he was connected with the AIC, 
and finding 


conurolied by the big cir- 


On their 
inspectors 


second visit, 


could find no determina- were in the 


plaintiff out of business, 
the CEA trespass. 
evidence which 
the KRS was concerned 
except that Pinder was 
Byrne | plaintiff's privacy 


was chairman of the Bir- 
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Miles Byrne's Action Dismissed-contd. 


to go on with the investigation and in- 
vited the investigators to return. 


therefore, the 
office at Mr 
Byrne's invitation, and there could be no 


His lordship said he need only say that 


he did not appreciate the argument that | evidence Belton took part in the decision 
there had been some unilawfu! invasion of 


His lordship therefore rejected all the 


: allegations of an unlawful conspiracy by 
mingham branch, felt it was of sufficient | the defendants 


1958 


the charge—Belton'’s summary—was more 
| serious, and, on the whole, his dordship 
; concluded that Mr. Byrne was not in- 
| jured in this respect. 

There was nothing in Belton’s summary 
which was not contained in his letter to 
Mr. Byrne of May 11, 1956, and plaintiff 
admitted he knew the complaint against 
him concerning the two discrepancies, 

| It was also alleged the proceedings were 
| vitiated because Belton, the accuser, was 
| in attendance throughout, but his lord- 
ship rejected that because there was no 


Not Relevant 


It was said the charge did not contain 
all the relevant material, but while it was 


An attack had been made on Mrs. | iMterest to inform Belton true that it omitted to state the total 
Byrne and counsel for the KRS suggested The judge said it was nonsense for _ j number of visits made by inspectors, or 
that the discrepancies could not have been | Plaintiff to claim to have an AIC repre- Failed | the deficiency in hand tally checks, the 
accidental, but must have been deliberately | seMtative to sit on the JIC on the ground = : $ _. | addition of such matters would not have 
produced by dishonesty on her part that he would not get a fair hearing ¢ claims to damages for conspiracy | been relevant to the JIC’s decision. 

otherwise “Tam. satisfied that no | 29d trespass failed | It was true Mr. Byrne had been pre- 

. : . member of the JIC was influenced by the Plaintiff had sought to have the JIC’s | vented trom calling his wife to testify on 
Suggestions rejected fact that plaintiff was not a member of | decision set aside on the ground that | his behalf, but that was not fatal to the 

CEA.’ | he had not been treated in accordance | proceedings, because she would have been 

“I reject these suggestions said «the The judge said the predominant object | with natural justice His lordship said | able to add nothing on the only relevant 
judge. No charge of fraud had been made | of the KRS and its employees was to| there must be a contract between plain- | matter—the explanation of the dis- 
before the JIC or in the High Court | further the objects of that society and | tiff and defendant before plaintiff could | crepancies. 
pleadings the predominant object of the CEA was| succeed on this ground or recover/ finally, it was said that the penalty was 

Unlawful conspiracy was alleged | to forward its objects, on the footing that | damages, as he had sought to do by a 


against the defendants 


although no claim | correct 
for damages could be made against the | interests of 
CEA. The conspiracy was alleged to be | renicrs 


that of the KRS. Hill and Belton by 


setting in motion the investigation, report- 


a . | do so 

ing to the JIC, and thus bringing about Trespass (llegation | ‘ = 

the recommendation which resulted in the The contract would then be that the 

ban It remained therefore to consider | inquiry should be fairly conducted, and in 
The CEA only came into this part of | Whether in pursuance of those objects | my judgment it would be right in a case 


the case because of the 
members at the Ji( 
concurrence in the 
was said these things were done without | KRS_ was 
just cause, or maliciously, or with the | his cinema 
imtention of injuring plaintiff because no | two 
renters had questioned plaintiff's returns 
or complained of his conduct of his busi- 
ness, and. secondly, because plaintiffs were 
not members of the CEA but of a rival 


Presence of its 
meeting and 


invited to 
against the 


The judge said he did not think there they exercise jurisdiction 
institution the Association of Independent | was anything in the point. Because they | that the proceedings will be fair 
Cinemas did not wish to see the performance bat | 

were interested in counting fickets or ¥ ° 
Intention patrons, the inspectors were not com- | Great Mistake 
mitting acts of trespass | . a 
It has, however, 
To succeed, plaintiff had to show that His lordship also rejected allegations | 


the predominant purpose of defendants | Of trespass when Mr. and Mrs. Byrne | that the principles of natural justice re- 

was spite or an intention to injure him were interviewed by Pinder and Lewis on | quire a body of this sort 

It was a defence that the object, or pre- | April 30 and May 4, 1956 themselves as though they were a court 

dominant object, of the defendants was ** It was said that if Mr. Byrne had | of law.’ 

to protect their trade interests been told that the inspectors were ob-/| His lordship said requirements of 
Plaintiff asserted that that defence would | taining entry in order to level accusa- | natural justice in this case were (1) the 

not avail, because even so defendants | tions of fraud at him, and if they had person accused should know the nature 

made use of unlawful means, namely, | not told him a lie he would never have | of the accusation, and (2) that he should | 

trespass on plaintiff's property or unlawful | let them in," said the judge 


invasion of his privacy 


The judge said he had been unable | a false 
to find any evidence to support plaintiff's | about the 
allogation that defendants were not acting | difference to 
in goed faith “In my judgement p'ain- | the truth 
tiffs wholly failed to prove that the CEA | next day, 
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pleasant enter 
sophisticates 


ainment for 


specialised audience 


Story.—-The ladies of the stranded theatrical 


cempany find that even Aden can become Eden 
when susceptible British officers dance atten- 
dance. But the manager, Zafarana, proves an 
unintentional serpent by staging “ Othello” 
which infuriates the prince who thinks he is 
being insulted The British, who are anxious 


to sign a treaty with him, are at their wits’ ends 


until he decides that Albine is an ideal modern 
Desdemona and persuades her to wed him. She 
then takes her husband off to Paris on honey- 


moon, having first 
tainly no 
once she 


made it plain that she is cer- 
going to change her flirtatious ways 


is playing again on the home ground. 
Production.---The picture moves fast and situa- 
tions pile up with commendable rapidity. 
Regarded as nothing more than a light-hearted 
romp, it is a very. pleasant and cheerfully 
irreverent piece of foolery which contains many 
amusing situations and several novel twists. 


returns were as 
the exhibitors as of the 


unlawful means 
alleged was trespass and plaintiff claimed 
recommendation. [| | that the investigation conducted by the 
illegal because all 
were acts of trespass, 
mspectors 
for the purpose for which the public was | 
enter, but to obtain evidence 
plaintiff 


His lordship said he thought this was 
point 
nature 
Mr. Byrne, who discovered 
from Belton on the telephone 


much in the 


imo existence when Mr 


were used 


23 visits tO | and may 
because | mendations, 


ought not 
cinema not | arbitrary 


entered the manner or at 


is a quasi judicial body, 


It was said neither of 


because the untruth told | Were fulfilled here. 
of the visit made no 


with the first 


requirement, 


was none the less willing 


Photography and direction are alike effective, 
and the acting is admirable, with Dany Robin 
giving a delightful performance as Albine and 
Jacques Daqmine scoring as the lovelorn Captain 
Burton who almost seeks a solitary bier. 
Points of Appeal.—Novel plot and situations. 
Laughs in plenty. Admirable acting. Dyali- 


scope. Eastman Color.—B. 
A WOMAN OF EVIL 
Archway. Franco-ltalian (X) English dialogue. 


Photographed in Eastman Color. 


Directed by 


Jean Dreville. Featuring Jeanne Moreau, 
4drmando Francioli and Francoise Rosay. 
1 feet 
HISTORICAL romance admirably photo- 


graphed in Eastman Color. 
novel, “ Marguerite de Valois,” it concerns the 
plotting and counter-plotting that divided the 
French Court of Charles IX in 1572 and cul- 
minated in the massacre of the Huguenots. Al- 
though overlong, the picture is colourful in the 
extreme, authentic in presentation, and the 
action never flags. The direction captures the 
atmosphere of the troubled times, and the acting 
of the mixed French-Italian cast, especially 
Armando Francioli as the inhibited King of 
France and Frangoise Rosay as the attractive 


Based on the Dumas 


late amendment in the case 


The contract in the present case came 
Byrne was in- 
vited to attend the inquiry and agreed to 


First of these | of this sort to imply such a contract. 
“It seems to me that bodies like the 
| KRS who exercise monopolistic powers, 
ruin a man by their recom- 
to act in an | theless, , : 
least, if they of the JIC as necessarily taken in bad 
set up an investigation committee which 

they must be 
taken to hold out to those over whom 
the assurance 


be given an opportunity to state his case. 
these necessities 


His lordship said he had already dealt 
and the JIC 
was not concerned with fraud at the stage 
reached. The fact that he was not shown 


| so disproportionate to the offence that the 
decision could not have been bona fide. 


** Now I agree that in the result the 
decision has brought about a punishment 
altogether disproportionate, for | propose 

|} to treat the plaintiff has having been an 
honest man,"” said the judge 


‘Entitled to Benefit’ 


‘He was never accused of fraud, still 
| less convicted of it, and is entitled to the 
| benefit of any doubt there may be. Never- 
I do not regard the proceedings 


faith, because they did not foresee the 
result. This came about owing to plain- 
tiff’s unwillingness to submit to the KRS 
terms, and not directly from the recom- 
mendation of the JIC on this occasion. 
| ‘** The stipulation that the accountants 
| should be nominees of the KRS and that 
| plaintiff should pay their costs in any 
l event was, no doubt, harsh, but it can 


Sy often been pointed | pe justified when it is considered that he 
out that it is a great mistake to suppose | 


was under an obligation to make true 
| returns, had failed to do so, and that 
to conduct | this default made the investigation neces- 
| sary.” 
| The judge concluded: ‘‘ In the result, 

| therefore, much as I deplore the methods 
lof the defendants, greatly as doubt 
whether it is in the interests of the trade 
| they purport to represent to behave in this 
| kind of way, I cannot hold that plain- 
tiff has any legal ground for the accusa- 
| tions he makes against them, and this 
| action must, therefore, fail and be dis- 
missed with the usual consequences.” 
Judgment was entered for the defen- 
| dants with costs 


and cheerfully amoral Queen of Navarre, is ¢x- 
cellent. Sound fare for lovers of full-blooded 
historical romance. 


Story.—Charles IX, prompted by his schem- 
ing Italian mother first marries off his sister, 
Marguerite de Valois to the Huguenot leader, 
King Henri of Navarre, thus uniting the 
Catholic and Protestant factions. Having thus 
lulled the latter into a false sense of security, 
he promptly massacres them. He is later acci- 
dentally poisoned by his mother, but on his 
deathbed appoints Henri as Regent of all 
France. Interwoven in the story is the romance 
of a young Huguenot officer with Marguerite 
and his execution just before Henri and his men 
can rescue him. 

Production.—Painted on a_ vast, colourful 
canvas, the picture successfully recaptures the 
spirit of the times, the resemblance of many of 
the principal characters to contemporary por- 
traits of them being notable. Love and lust. 
playing and plotting, treachery and tenderness all 
combine to make a notorious era of history live 
again. The acting is of high quality, both direc- 
tion and photography are excellent and the Eng- 
lish dialogue is skilfully handled. 

Points of Appeal.—Colourful settings and 
situations, action in Plenty. showmanlike direc- 
tion, Eastman Color.—B. W 
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RITISH PRODUCTI 


Tough, Filming In That 
Sea Of Sand 


THE HALF-TRACK Army truck ore up a sand-dune, teetered at 


the top—and stuck there. 


First assistant 


nis O'Dell watched the wheels 


spin helplessly in the air, smiled sweetly and cursed softly. 


Someone murmured: ‘“ Lumbered 7; 


in Bae a st 


I was outside Tripoli in the 
Libyan Desert watching the first day’s 
shooting of Tempean Films’ “ Sea of 
Sand,” a war-time story of the Long 
Range Desert Group. The unit was 
beginning to know how members of 
the group must have felt. 


The truck was towed off. Camera 
operator Geoff Seaholme replaced his 
Stetson hat, and shooting continued— 
an introductory scene of tough 
trooper Richard Attenborough show- 
ing green captain John Gregson the 
ways of the desert. 


Ten minutes later an Italian driver 
appeared on foot. He had news of 
another unscripted incident. The truck 
carrying a generator was fast in the 
sand between the location and the 
two-tent base camp near the village 
of Ain Zara. 

Production manager George Fowler, 
now getting used to the ways of the 
desert himself, deployed another truck 
from the front to recover the gener- 
ator. 

Shortly after lunch a small sand- 
storm blew up. Shooting was aban- 
doned for the day. 


Yet despite the unit’s baptism of 
sand, a_ satisfactory one-and-a-half 
minutes was in the can at the end of 
that first day. And rushes were ready 
for flying to London for processing 
by the end of the afternoon, some- 
thing outside his experience said the 
local agent handling the transport. 

“Sea of Sand,” which co-stars 
Michael Craig, is directed by former 
lighting cameraman Guy Green. For 


| many 


Rank release, it is Tempean’s largest 
production yet. 

Producer Monty Berman has in- 
sisted on 100 per cent. authenticity— 
during the war he was in the Army 
Film Unit with the 8th Army, and 
saw the Long Range Desert Group 
at work. 

“The first snag,” said Berman. 
“was to find the 30-cwt. trucks which 
were used during the war. They 
seemed extinct. So we brought some 
three-tonners and cut them down to 
size by chopping a couple of feet 
from the backs of each. We referred 
to old newsreel photographs and pic- 
tures from the Imperial War Museum 
and I doubt if any of the troops who 
lived with the trucks during the war 
will be able to tell the 7 ~ Fcnaabeg 

“We consider these are the points 
which make a picture like this,” said 
producer Berman. “After all this 
is a technical subject and there is a 
high proportion of picturegoers who 
can still remember what was what.” 

Two other British war films have 
been made in this part of Africa 
during the last year—‘ Ice Cold in 
Alex” and “No Time to Die.” 

Monty Berman did not agree too 
war films were being made. 
“You have only to look at the news- 
papers and new book-lists to see just 
how popular war stories are with the 
public.” 

Robert Westerby wrote the script. 
Around his village home in Glou- 
cestershire he found a surprisingly 
high number of ex-members of the 
group who could fill in technical de- 
tails, and recall characters they had 
known. 

The eight weeks 


picture has an 


The Army: With a Twist 


Anglo Amalgamated 

on-location shot taken 

ON SERGEANT, National Service private Kenneth Connor provides @ 
big laugh for co-star Dora Bryan and director Gerald Thomas 


pinpoints the lighter side of the Army. 
during 


In_ this 
of the current comedy CARRY 


| The Army: Straight 
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The fascination of the Army . . . Tempean Films takes it seriously. Here's 

director Guy Green briefing Trooper Richard Attenborough and Captain 

John Gregson in SEA OF SAND, a story of the Long Range Desert Group, 
now filming in Libya 


schedule and will be shot entirely on 


| location. Wilkie Cooper is lighting. 


AIR LIFT : Perhaps the real hero 
of this particular story was the char- 


| tered BOAC Argonaut which carried 


the 39 strong cast and crew, plus one- 
and-a-half tons of equipment non- 
stop from London to Idris airport, 
Tripoli. Through BOAC’s Ted Smith. 
who takes care of all show-business 
travelling requirements, every facility 
was given—including a champagne 
party en route. . . . The unit asked 
if it could have the same crew when 
it returns. 


e # * 
FILMING has started at MGM 
Elstree on Bernard Shaw's “ The 


Doctor's Dilemma,” a Comet produc- 
tion for MGM release. It is pro- 
duced by Anatole de Grunwald. 
Anthony Asquith directs. 


e cast is headed by Leslie 
Caron, Dirk Bogarde, Alastair Sim 
and Felix Aylmer. 

Schedule is eight weeks. 
® 6 € 
Next into MGM. Elstree will 


be an adaptation of Nancy Mitford's 
novel. “ The Blessing,” with Rossano 
Brazzi and Deborah Kerr. 

Produced by Sydney Franklin, who 
will direct, and Karl Tunberg, who 
wrote the screenplay, the picture is 
due to start in July and will include 
location work in France. 


EALING is exploring the 
bilities of two story ideas. 

One deals with the lifeboat service 
and director Charles Frend has been 
looking at possible location sites on 
the North-East coast 


possi- 


The other, tentatively titled “ The 
Siege,” has an Australian setting. 
Director Harry Watt has been out 
there site-secing. 

& 2 e 


PRANKIE HOWERD has joined | 


the cast of “Further Up The} 
Creek.” the sequel to “Up The | 
Creek” which goes into Bray on 
Tuesday. 

He will be the bo’sun, played in 
the original film by Peter Sellers, 


David Tomlinson carries on as the 
lieutenant, preoccupied by mis- 
guided missiles. Shirley Eaton is 
the heroine. 

Produced by Henry Halstead and 
directed by Val Guest the film tells 
of a sloop sold by the British 
government to an obscure, navy-less 
foreign country. - 

The crew, from the first picture, 
are ordered to ferry the ship to its 
new owners befalling, of course, 
extraordinary adventures on the way. 

Location—scenes will be shot at 
Portland Bill, with full Admiralty co- 
operation. 

“Further Up The Creek,”’ will be 
made by Byron Films for release by 
Exclusive. 


KNOWN FOR the dooumentaries 
his company, Priority Productions, 
has been making since 1936, Major 
John Rutherford plans to start his 
first top feature this year. 

It is based on a book by 
reporter Duncan Webb, and 
with diamond smuggling. 
Williams has prepared a first 
ment. 

Tentative title: “* Diamond Scoop.” 
It will be shot in Sierra Leone, from 
where Major Rutherford has just 
returned, after completing a docu 
mentary also dealing with diamonds 

“Oh, Those Diamonds.” 


crime 
deals 
Brock 


treal 


4 ' &' 


OONRAKER 


“THE M 
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Plug the Theatre and the 
TV Clip Will Bring ‘Em In 


THE USE of film extracts on television has 
resolved itself more or less into the selection of 
a small group of companies’ products, with the 
result that many of the major films are given 
no coverage at all. The reason for this is that 
many companies have discovered that TV treat- 
ments tend to do more harm than good unless 
skilfully contrived, and that most of these 
so-called film shows are very poor indeed. 


My own experience is that a positive and con- 
siderable boost to a film will only be forth- 
coming if the particular theatre at which the 
film is playing is mentioned. I don’t know if 
all other managers have the same view, but two 
whom I checked on said that they had got a 
definite boost in attendance after a keyed tele- 
vision screening. 


This has, of course, been proved by the experi- 
ence of the live theatre. Many of the big variety 
gry on television feature a scene or act 
rom a current West End show. The name of 
the play, its stars, and the theatre at which they 
are appearing are all given on these shows. Ip 
many cases this has proved so successful that 


several West End plays and musicals have had 
more than one extract featured on TY. 

Be that as it may, the fact remains that the 
plug for the film playing in the West End has 
lost most of its impact by the time the film gets 
on to the circuit houses. With this in mind, I’ 
wondering if it might not be better to concen- 
trate on gaining mentions for a selected number 
of cinemas in a specific area where a film is 
playing. This would at least give the wide 
coverage that many local managers are ping 
for from TV, as well as from their local press. 


To a great extent rinciple applies to all 
salesmanship: to get y-9 wide coverage of a 
product you have to plug, plug, plug until the 
name of the product is so strongly implanted in 
the public's mind that it automatically gets 
preference over other products. 


So long as we manage, somehow, to tie in the 
TV coverage with our other mass exploitation 
outlets, it will do us some good; but we must 
try to cope with the problem a little more 
ew and systematically than we have done 

therto. 


THE COMPANY OF SHOWMEN 


WHAT AN ANNIVERSARY! 


ANOTHER of those top campaigns on a 
theatre's anniversary was arranged by A. A. La- 
Haye at the Gaumont, Camden Town. This was 
the coming-of-age year of the Gaumont and the 
celebrations arranged were well in keeping with 
such an event. 

The cake, donated by a local baker, was used 
in a weight-guessing contest. In all the displays 
the motif of a birthday cake or a key was used, 
and this emphasis on a single theme of display 
gave the whole effort a lot of punch. 

The highlight of the celebrations, however, was 
a beauty contest with a first prize of a free 
holiday—an attractive offer at this time of year 
The list of other attractive prizes was also in- 
cluded in the special quads and on the front-of- 
house display 

The Mayor and Mayoress came along on the 
final night to give civic support to the birthday 
and, for the final touch of glamour, the Dagen- 
ham Girl Pipers formed the guard of honour be- 
fore doing their turn at the party. 

The BBC included reference to the theatre's 
birthday in a topical programme, and also men 
tioned the Friday might finals. 

The cake motif I mentioned was used in a wide 
variety of window displays and from the pictures 
sem to me it’s clear it was an eye-catcher. 

I need hardly add that the press coverage was 
first<lass in every way, and all in all Mr. La- 
Haye and his staff have set a standard for cinema 
birthdays that will be very hard to beat 

“ River Kwai” goes its triumphant rounds and 


the showmen handling it are producing excellent 
showmanship efforts in support. 

Most managers have made the feature of their 
campaigns the “ bridge ”’ and every means has 
been used to get one built in the Tevet, on the 
canopy or as part of a touring display. 

R. Raistrick, Odeon, Sheffield, had his built by 
the Army, and the centrepiece of almost an ex- 
hibition on the film was a model of the actual 
erigpe. presented to Sam Spiegel and flown from 
Ceylon. 

The Sheffield firm who designed the bridge 
organised the transport and the staff of the firm 
was invited to attend a special showing of the 
film. Other souvenirs included swords, money 
and a copy of the first paper produced in Singa- 
pore after the Japanese had left. A detailed 
drawing of the bridge by its designers was also 
on display. 

With such a background and story the press 
coverage was terrific and money rounded off a 
run-up of press stories that had been placed in 
the weeks preceding the film's showing. 


The pictures taken during the public perfor- 
mance show just how great an interest these dis- 
play items aroused. Other items included note- 
books with a film still on the cover (paid for by 
co-operating advertisers), the use of film stills 
in attractively designed display panels, milk-bottle 
collars, good advance coverage on bulletin boards 
and displays in the civic library. In every way 
an outstanding campaign. 


Top line press on the film and on its opening 
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was gained at the Palace, Aberdeen. J. Crombie 
had his “ bridge” on a lorry as part of a street 
stunt; not quite so elaborate as the one men- 
tioned above, but it got the message over just 
the same. 

Appeals for ex-PoW’'s and in particular those 
who might have worked on the bridge, were 
made through the press. They were guests of the 
management and provided yet another top interest 
story in the press. 

Arthur Battrick, Strand, Bideford, also found 
some men who recalled those terrible days they 
spent as Japanese PoW's. He managed a good 
full composite page; and this, added to the 
general news coverage on the ex-PoW's visit to 
the theatre provided some very useful extra cover- 
age. 

Good, bold announcements were featured on 
the front-of-house and on opening night a civic 
reception was also arranged for the guests. 


More excellent press was the reward of V. R. 
Billings, Odeon, Glasgow, in another hard-selling 
vampaign. Apart from better than average general 
editorial, this included serialisation, crossword 
puzzle and painting contests. There were also 
some good displays in the book and record shops, 
and there is little doubt that most of the district 
knew what film was playing at the Odeon. 


Big Campaign 


Harry Murray, Gaumont, Sheffield, comes up 
again with another of his big campaigns. But 
his excitement in presenting his report makes it 
difficult to follow the correct sequence of events. 

It’s for “ Violent Playground” and the main 
credit points would appear to be; free press _to 
the value of over £200, contests on Mother's Day 
and St. Patrick’s Day and another for the Youth 
Clubs ; and a collection of a dozen articles in the 
press on various subjects linked within the 
theatre. 

Even though I might not be in the correct 
sequence, Harry, I don’t doubt the benefit to the 
theatre of this kind of good work. 


Those little horrors of St. Trinian’s were out in 
force to give the kind of press picture C. F. 
Wood Odeon, East Ham, wanted for his 
showing of “ Blue Murder at St. Trinian’s.” 

A local drama school provided some very apt 
pupils and the pictures in the papers must have 
made the local education officer raise his eye- 
brows. 

They were also out in force for the Odeon, 
Liverpool, and this time B. L. Coppock was their 
organiser. Touring the town with banners wav- 
ing and stockings half down they can certainly 
have left littlhe doubt as to what the film was 
about and where it was showing. 


During the tour they gave out balloons with 
plugs printed on and who can doubt every 
youngster who received one wanted to be taken 
to see the film. 

D, Francis, Odeon, Westbourne Grove, had a 
contest for “ Pal Joey” that paid off both press- 
wise and in theatre presentation. The contest, 
organised in conjunction with the local paper, 
had a variety of prizes offered and special display 
features were made of the Pal Joey skirts, which 
made colourful dressing for the foyer. A fine 
yd was also arranged at the local record 

ers. 


Good Effect 


J. Burns-Moyes, Odeon, Swiss Cottage, had 
some fine, punchy displays for the same film. 
Emphasis was again on the records and those 
fine 48-sheets designed by Columbia and used 
here to good effect on special sites. A personal 
letter was sent ito the residents of a new large 
housing estate near by and the canopy lettering 
was given extra punch by being printed in Day- 
glo colours. 

Another beauty queen contest has brought 
press and public to the cinema. This time it was 
the search for the hair and beauty queen and 
was mounted by J. G. » at the Odeon, 
Wembley. Some good prizes were offered by the 
manufacturers of the beauty preparations in- 
volved and national, trade and iocal papers gave 
the contest extensive coverage. In every way it 
was good public relations, and it showed to 
advantage at the box-office as well. 

Another contest, this time a direct link with 
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the film “ Time Limit.”” As always these con- 
tests revolve around the kind of prizes offered 
and A. F, Wall, Gaumont, Falkirk, managed to 
sponsor a very attractive prize for his. The con- 
test was for time-saving hints for spring cleaning 
and a paint firm donated enough paint for a 
complete house redecoration. 

Throwaways were produced free and good co- 
operative shop displays added to the coverage 
achieved at the theatre. There were also some 
displays for the film in other traders’ windows 
and also a full window on records and music. 

For “Campbell's Kingdom,” G. Newman, 
Capitol, Leith, had Scotland’s Girl Pipe Band 
marching through the town and giving a per- 
formance at the theatre on opening day. The 
pictures of the highland dancing display show 
how well the event was staged. ; 

A wide variety of window displays, notices on 
taxis, bookmarks and some fair press completed 
the campaign. 


Worth While 


J. A. Brown, New Victoria, Edinburgh, gained 
the kind of press coverage for the personal 
appearance of Anne Heywood that makes these 
events really worth while. This was in support 
of his screening of “ Violent Playground ” and 
for the charity premiere. at which the film was 
screened. There is always good copy in a story 
like Miss Heywood’s—the beauty queen hitting 
the tops in films. % : 

Now for another hairdressing competition, this 
time for “ Wild is the Wind.” The displays and 
arrangements for this were a model of their kind 
and D. J. Goodman, Gaumont, Wood Green, 
must be congratulated on such a well mounted 
event. 

A large and punchy display was mounted at 
the co-operating hair salon; special posters and 
throwaways were produced; and—most impor- 
tant—the contest was held in the theatre foyer 


NEW MEMBERS —— 


P. G. FRANKLIN, Ritz, Barnsley. 

J. GILBERT, Savoy, Enfield. 
LENNOX, Picture House, Dennistoun. 
H. NEAT, Premier, Cheetham Hill. 
PAICE, A/M, Ritz, Woking. 
SEWELL, Globe, Bunde. 

STEVENS, A/M, Lyric, Wellingborough. 
C. TAYLOR, Regal, York. 

K. WATTS, Odeon, Torquay. 
WHITTAKER, Savoy, Wolverhampton. 
J. P. WILLIAMS, Gaumont, Wembley. 
M. S. WILLIAMS, Astoria, Brighton. 


HORPRPOOAOZ 


These St. Trin- 


C. H. Dracott 
of the Odeon, 
Liverpool 


for two weeks before playdate. Over 500 entries 
were received. 

There was also a nice plug line on the normal 
theatre’s advertising: ‘‘ Ladies, when you visit 
the Gaumont this week you may be offered a 
FREE hair style, shampoo and set.” 

Well, it’s the women that count in advertising 
these days and what could appeal more this 
spring? In every way a fine Gor that repaid 
by the response and interest the work put in by 
the theatre produced. 


Gala Opening 


There was good press coverage for “ The 
Gypsy and the Gentleman” at the New Savoy, 
Glasgow. J. S. Valentine had a gala opening at 
which many of the town’s leading citizens were 
invited. A street stunt with a Gypsy and a Gentle- 
man complete with top hat and opera coat was 
well up to the standard we've come to expect on 
this film. 

“Happy is the Bride” will go down as the 
title that brought more complete shop window 
displays to support its screening than any other 
for a long time. Almost any kind of shop is 
suitable for the link-up here and the kind of dis- 
play produced by the incorporation of a wed- 
ding dress has an eye-catching but simple quality 
not equalled by many other items. 

E. G. Pettet, Plaza, Bangor, has his “ bride ” 
in the centre of a full display on cookers—an 
apt link and a most attractive display in every 
way. A fine composite, in which advertisers used 
scenes from the film in their copy, echoed the 
many good window displays supporting this 
general trader/cinema advertising. 


Wedding Gown 


R. W. Parker, Savoy, Exeter, had in his foyer 
a display that would make any bride envious 
Neatly arranged along the length of the foyer 
was a series of furnished rooms: the bride in 
her wedding gown was incorporated in the scheme 
and the whole made an unusually attractive 
display. The national contest was given good 
plugs, a full composite page and wide variety of 
windows and treatment. I liked especially the 
title of the newspaper display—‘* Wedding 
Express.” 

P. Palmer, Odeon, Haverstock Hiii, sends 
photos of a street stunt arranged in conjunction 
with other local leon managers for “ The 
Silent Enemy.” The stunt comprised an actual 
model of one of those underwater chariots used 
during the war. This was mounted on a large 
lorry and it was supported by excellently produced 
film credits. It’s nice to see this sort of co- 
operative venture by colleagues, particularly when 
the results are up to such high professional stan- 
dards. 
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The Showman 
Also Commends 


Figures in parentheses indicate 
number of credits 


HELLAWELL, R., Coliseum, Whitby: Bridge on the 
River Kwai, Lucky Jim, Just My Luck, The Jeker 
is Wild, Loving You (5). Horne, H. J., Odeon, 
Scarborough: Dangerous Exile Horsley, R. E., 
Palace, Gateshead: Press publicity Hughes, D., 
Palace, Newark: The Way to the Gold, press 
publicity, theatre publicity, Loving You, Seven 
Thunders (5) Humphryes, W., Odeon, Sitting- 
bourne: Theatre publicity Horst, D. J., Plaza, 
Fitzwilliam: The Curse of Frankenstein, Garden of 
Eden, 3.10 to Yuma, children’s club, Oklahoma (5) 


JONES, L., Picture House, Askern; The Curse of 
Frankenstein 


KAY, J., Gaumont, Streatham: Windom’s Way, Cow- 
boy (2) Kay, S., Gaumont, Rushey Green: The 
Devil's Hairpin, The Bridge on the River Kwai (2) 
Kaye, J. J., Regal, Putney: The Pajama Game, 
public relations, Disc Jockey Jamboree (3). Kaye, 
R. B., Cinema House, Rotherham; The Song of 
Bernadette Keeling, G., Kingsway, Hadleigh 
Happy is the Bride Kite, D. G., Odeon, High- 
gate: The Silent Enemy Knight, K., Abbeydale, 
Sheffield: The Scamp, No Time for Tears, Gunfight 
at the O.K. Corral, public relations (4). 


LAMB, W. A. S., Tivoli, Partick: Time Limit. 
Lambert, R. E.. A/M, Broadway, Hammersmith 
Lane, R. W., Gaumont, Acton: The Gypsy and the 
Gentleman . E., Gaumont, Manchester 
Johnny Tremain. Lee, J., Odeon, Plymouth: It 
Happened in Rome. Lioyd, T. L., Queen's, Wolver- 
hampton Lomas, G. S., Odeon, Gloucester 
Theatre publicity, The Bolshoi Ballet, stage show (3) 
Longley, J. N., Empress, Sutton Coldfield: The Flesh 
is Weak, children’s club (2). 


McBEAN, H., A/M, Ritz, Leyton: Both Ends of the 
Candle McLaughlin, T. F., Walpole, Ealing: The 
Naked Truth, Money, R. D., Gaumont, Chelsea: 
Windom’s Way. Maerray, F. C., Odeon, Surbiton: 
The Sad Sack Murray, H., Gaumont, Sheffield: 
Windom's Way 

NEAT, T. H., Premier, Cheetham Hill: Both Ends of 
the Candle, public relations, theatre publicity (3) 
I » A/M, Regal, Falkirk: The Flesh is 
Weak, The Pajama Game (2). Nicholson, A., Ritz, 
Belper: No Time for Tears. Norrie, M. N., Odeon, 
Cheetham Hill: Just My Luck 


O’LOUGHLIN, D., New Bohemia, Finchley: The 
Pajama Game 


PAGE, L., Odeon, Leicester: The Naked Truth, Dan- 
gerous Exile, The Joker is Wild (3). Pareezer, A. L., 
Odeon, Bognor Regis: Johnny Tremain, Dangerous 
Exile (2) Parker, W., Savoy, Exeter: Stage 
show, theatre publicity (2). Parry, J. A. R., Tudor, 
Bourne: Children’s club Payne, F. L., Picture 
House, Bellshill: The Pride and the Passion. Payne, 
J., Gaumont, Stratford: The Bridge on the River 
Kwai Pearce, C., Globe, Grimsby: Theatre pub- 
licity, children’s club (2) Pearce, F. l. oo 
Gaumont, Trowbridge: The One That Got Away 
Pickering, K., A/M, Ritz, Leeds: The Birthday 
Present Plummer, A., Odeon, Park Royal: The 
Bridge on the River Kwai. oole, L., Odeon, 
Chingford: The Naked Truth. Potter, D. J., Palace, 
Belper: Stage show, The Wayward Bus, Loving You, 
Bernardine, theatre publicity (5). Pryor, W., Odeon, 
Aberdeen: Dangerous Exile Putsman, L., Odeon, 
Birmingham: Dangerous Exile, The Tin Star (2) 


RAINEY, C. E., Odeon, Norwich: The Joker is Wild 
Raistrick, R., Odeon, Sheffield: The Sad Sack 
Raiph, T. E.. Gaumont, Richmond: The Bolshoi 
Ballet Ramsay, D., A/M, Forum, West Hartle- 
pool; Both Ends of the Candle, The D.I. (2). Read, 
Mrs. E. F., Rex, Alvaston: Children’s club, Night 
Passage, Boy on a Dolphin (3). Read, W. A. H.. 
Broadway, Allenton; Campbell’s Kingdom, children’s 
club, These Dangerous Years, Let’s Be Happy (4) 
Reay, F., Odeon, Sunderland: Witness for the 
Prosecution, Dangerous Exile, It Happened in Rome 
G) Reece, R. G., Empress, Liverpool: Robbery 
Under Arms Reed, P., Odeon, Portsmouth: The 
Truth About Women, Witness for the Prosecution 
Q2) Rees, D. C., Odeon, Sketty: The One That 
Got Away Reeve, D. K., Odeon, Liford: The 
Bridge on the River Kwai. Riddiford, E. G., Elite, 
Wimbledon: Both Ends of the Candle, The D.I 
Q) Rider, D., A/M, Gaumont, Edgware Road 
Newsreel publicity, Legend of the Lost (2). Ridler, 
N., A/M, Gaumont, Bradford: The Gypsy and the 
Gentleman. Robdrup, 8., Empire, Darlington: Public 
relations, A King in New York, The Scamp, Lust 
for Gold (3). Roberts, C. W., Odeon, Wrexham: 
Robbery Under Arms, Just My Luck (2). Reberts, 
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D. G.. Gaumont, Anniesiand: The Pride and the 
Passion Roberts, W.. Capitol, Wallasey: The 
Birthday Present, The Joker is Wild, Woman in a 
Dressing Gown, The Pajama Game, Sayonara (5) 
Robinson, J. W., Ritz, Ovenden: The Story of 
Esther Costello Robinson, H., Majestic, Norman- 


ton: Yangtse Incident Rogers. H. 0O., Odeon 
Bishop Auckland: Just My Luck, The Joker is 
Wild, The Pride and the Passion (3) Rose, C. I... 
Odeon, Watford: The Bridge on the River Kwai 
Romaine, BR. H.. Ritz, Leeds Public relations 
personal appearance, The Deep Six, Sayonara (3) 
Rowland. T.. Odeon, Kingswood: Time Limit. Rudd, 


Children’s club 


H. T. R.. Pavilion 


Scunthorpe 


SALTER. F. W.. Gaumont, Sutton: Man on Fire 
Cowboy (2) Scott, A. M., Marlboro, Bradford 
Robbery Under Arms, The Abominable Snowman 
Pa) Scott-Buccleuch, N.. Lonsdale. Carlisle: The 
Bridge on the River Kwa Seardifield, 3. A.. 
Odeon, Dover: Dangerous Exile. Seals. E. S., Gau 
mont. Woking: Cowboy, Man on Fire, Windom’s 
Way. Paths of Glory (4) Seddon, A. W., Ritz 


Night of the Demon 
Both Ends of the 


Belfast: The Pajama Game, 
The D.I., Disc Jockey Jamboree 
Candle (5) Serre, R.. Gaumont, Chesterfield 
Time Limit Sharples, D. E., Odeon, Weymouth 
Robbery Under Arms Shatwell, H. V.. Gaumont 
Halifax: The Gypsy and the Gentleman Sheeby. 
M.. A/M. Gaumont, Streatham: Paths of Glory 
Shepheard, G. H., Odeon, Halifax: It Happened in 
Rome, The Joker is Wild (2) Sheppard, H. F., 
Regal, Colchester: Theatre publicity, stage show 


(2) 


Shepperson. K. C., Majestic, Derby: Yangtse Inc 
dent, talent contest, children’s club (3) Short. 
T. D.. Rialto. Southampton: The Tin Star, The 
Pride and the Passion, Until They Sail, The Joker 
is Wild (4) Simpson, E.. Roxy, Sowerby Bridge 
Loving You Simpson. H. E., Regal. Worksop 


High Flieht. No Time for Tears (2). Simpson. R.. 


Reval, Worksop: Children's club. Sims, V.. Central, 
Kidderminster: Public relations. Skelton. G., Regal 
Rochdale: Night of the Demon, Both Ends of the 


Odeon Becontree 
Ritz, Edinburgh 
Smith, K. L.. 


Smith, A. V.. 
Smith, J. L.. 
Flesh is Weak (2) 


Candle (2) 
Loving You 


Sayonara, The 


Odeon, Walton: The Naked Truth. Smith, S. R. 
Regent, Keichley Theatre publicity Sones, R.. 
Gaumont, Walsall: The Gypsy and the Gentleman 
Spencer. F.. Dominion, Harrow: Press publicity 
Soars. R. D.. Odeon. Byker: Until They Sail. The 
Joker is Wild (2) Squires, RB. A.. Odeon, Bilston 


Press publicity The Pride and the Passion (2) 
Stansfield. G.. CGaumont Harroeate: Time Limit 
Steele. D. G.. Odeon, Faversham: The Ove That 


Got Away Just My Luck. The Pride and the 
Passion (3) Stevenson. P. C., Rialto. Broughton 
Happy is the Bride, The Birthday Present The 
Pajama Game (3) Stewart. J.. Picture Palace 
Parkhead: The Little Hut. newsreel publicity (2) 
Stewart. P. A.. Odeon, Hamilton: Just My Luck 
he Pride and the Passion, Robbery Under Arms 
(3) Sullivan, L. J.. Ritz. Thirsk: High Flight 
Sullivan, L. 3.. Regent, Thirsk: The Pajama Game 
The Son Bernadette. How to Murder a Rich 
Uncle () Symmons, B. E.. Odeon, Harrogate 


The Joker is Wild 


TAPPY. C. A.. Odeon. Leeds: Witness for the Prose 
cution Tansel, D.. Gaumont Hammersmith 
Stage show Thirlaway. A. C.. Ritz. Bexhill: Public 
relations, Happy is the Bride (2). Thomson. J. N 
Grand, Brigg: Drango, The Curse of Frankenstein 
(2) Tooke, B. §.. A’/M,. Playhouse, 
Three Faces of Eve, Sayonara (2) 
Gaumont, Stroud: The Pride and the Passion. Tribe 
Cc. 3... A/M. Regal. Putney: Happy is the Bride 
children’s club (2). Tucker, J.. A/M. Odeon, Bath 
Witness for the Prosecution, The Naked Truth (2) 
Terner. J.. Odeon, Woking: The Bridge on the 
River Kwai 


VAN-POOSS. D.. AM 
of the Demon, The DI 


WAINWRIGHT. M. L., Gaiety, Worksop: Children’s 
club Watson, F. C.. Beech Hill Cinema, Otley 
Let’s Be Happy, No Time for Tears, These Dan 
gwerous Years (3) Watts, C. K., Odeon, Torquay 
The Market in Women Watts, D. J., Gaumont 


Forum, Southampton: Night 
Happy is the Bride (3) 


Frome: The Pride and the Passion, The Delicate 
Delinquent (2) Wells, A. A.. Odeon, South Nor- 
wood: The Naked Truth Whittaker, T., Savoy, 
Wolverhampton: Sayonara Wicks, H. H., Odeon, 


Murder at St. Trinian’s Witkins, 
—_— Gaumont, Islington: The Brave One, The 
Big Beat (2). Williams, A. E.. Odeon, Ealing: The 
Bridge on the River Kwai, The Bolshoi Ballet (2) 
Wiliams. G., Regent Chatham Public _rela- 
tions, Chase a Crooked Shadow (2). Williams. 
Shettleston Just My Luck 
Williams. L. M.. A’M. Astoria, Brighton: Hel! Bent 
for Glory Wilson, B.. A‘/M, Empire, Coventry 
The Man Who Wouldn't Talk. Wilson, D.. Odeon, 
Southend: Just My Luck Wilson, H. R., City 
Picture House, Carlisle: Tammy, The Run of the 
Arrow (2) Woodhouse, J. L.. Wicker, Sheffield 
Public relations Wright, K., Gaumont, Peckham 
Windom's Way Wyeth. E. P., Odeon, Reading 
The Devil's Hairpin 


Islington: Blue 
1 
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‘KINE."-MGM_ £600 SHOWMANSHIP CONTEST 


AN ALL-OUT CAMPAIGN 
FOR ‘THE LITTLE HUT’ 


THE BIG DRUM of publicity was certainly 
banged by manager P. J. Graves and his staff 
when they set about publicising ** The Littl Hut ” 
at the Picture House, Govanhill. 

An attractive girl dressed in a grass skirt was 
used to advantage in several window displays. 
She played records in a music store, painted in 
an artist's shop and climbed into a bed in a 
furniture store. 

Twenty-two street stunts were carried out and 
a few of the ideas involved decorated bicycles 
being driven around town, a wandering trouba- 
dour, decorated vehicles, sandwichboard men and 
girls. 

Full use was made of several workmen's huts 
in the area by posting them with teaser posters 
and other publicity materials. 

A little hut was also built in the theatre foyer 
by the projection room staff from old boxes, 
straw and publicity materials. 

Posters were fixed to the foyer ceiling with 
a notice for patrons—* Mind Your Head.” 

Two usherettes walked around town with giant 
umbrellas stencilled with complete credits. 

Several contests were staged, including a knees 
contest for men, a search for the girl most like 
Ava Gardner, and a longest hair competition. 
Prizes awarded were beauty treatments and per- 
manent waves promoted locally. 

Assistant manager R. V. Saffin, of the Ritz. 
Aldershot, arranged several window displays for 
the screening of “ Les Girls.” 

These were linked with music, records, fashions, 
hairdressing, etc., and all contained tastefully 
arranged display materials, 

Major tie-ups were also made with Ballito 
stockists using showcards, stills and life-size cut- 
outs of the stars. 

Further presentations, erected in the theatre 
foyer, consisted of merchandise enhanced with 
floral decor. 


> 
Gym Display 

The Army School of Physical Instruction 
arranged a gymnastic display each evening during 
the week prior to playdate. 

The front-of-house was not forgotten, and was 
dressed with cut-outs of the stars. 

A tape recorder with a continuous play attach- 
ment played the music with frequent credit plugs 
also being given. 

The Art Master national competition figured 
prominently in the campaign by A. W. Seddon, 
manager of the Ritz, Belfast, for “ Barnacle Bill.” 

Many windows featured tie-up posters and 
credit publicity and a thousand competition 
leaflets were distributed via this source. ; 

A foyer presentation also featured the tie-up. 
Stills representing the ancestors of Captain Am- 
brose were compiled into a special advance foyer 
display, which was later transferred to a travel 
agent’s window. 

A. P. C. Bridger and his assistant B. Kerridge 
arranged a tie-up with the magazine Valentine 
as part of their campaign for “ Jailhouse Rock ” 
at the Ritz, Maidstone. 

The magazine was publishing a full page 
portrait of Elvis Presley, and several hundred 
copies were obtained to use for publicity purposes. 

These copies were used as gimmick throwaways 
with stickers attached reading, “ A souvenir and 
a reminder to see . . . etc., etc.” Distributions 
were made to cafes, hotels, etc. 

Twenty-five credit cards were displayed by news- 
agents and the same number of box-office cards 


were placed in busy centres of entertainment. 

A display of recordings and music was pro- 
minently featured in the foyer ahead of playdate. 
Cut-outs were fixed to theatre mirrors while life- 
size blow-ups of the star were fixed to the entrance 
doors. 

A special rock ‘n’ roll contest was arranged 
by manager John L. Smith and his assistant, 
W. Harrower, as part of their campaign for 
“ Barnacle Bill” at the Ritz, Edinburgh. 

. "is contest was staged in the Locarno Ball- 
room on the Saturday before playdate although 
publicity appeared four weeks ahead of this day. 

uble crowns, publicity units and PA announce- 
ments were used by the ballroom management to 
publicise the event. 

Twenty-four window displays were linked with 
stockists of Art Master and Lemon Hart Rum. 

The Art Master national competition was held 
with a thousand herakds being distributed away 
from the theatre. 


A DISC THAT'S 
TOPICAL 


TWO CITIES—London and Paris—are repre- 
sented On the main issues this week; and what 
more representative for today’s London than 
“My Fair Lady.” For those managers who like 
to keep their music library right up to date there 
have been a number of recordings just issued, 
and you no longer have to try to find a visitor 
from New York with a disc to hear the music 
from the fabulous show. 

‘The Melachrino Orchestra on HMV EG8332 
will satisfy those that only like the orchestral 
recording, smooth and in typical style. But for 
music such as this I personally think the vocal 
is essential, and a tip-top recording by Alma 
Cogan and Ronnie Hilton on HMV EG8352 is 
available. 

Johnny Dankworth on Parlophone GEP8671 
brings the beat up to date with a very good 
recording and will be liked by the teenagers. 
Parlophone GEP8676 is my choice of the cheaper 
records. 

Peter Knight Singers and Orchestra give a 
selection of seven numbers: two of the numbers, 
“Get Me To The Church On Time ” and “ On 
The Street Where You Live™’ are to my mind 
the best versions (apart from the actual show) 
that have appeared so far. 

Ascot Gavotte is a gem, and if you buy this 
you will probably want to take it home 
(Columbia SX1079). lf your choice is jazz, then 
Billy Taylor Trio will fully reward you with “ My 
Fair Lady Loves Jazz.” Fine pianist, but to 
me the songs lose some of their appeal when 
presented, as it were, out of period. HMV 
DLP1181 is, nevertheless, a record to please Billy 
Taylor fans. 

Now for Paris. “ The Heart of Paris’ (MGM 
650) has Henry Krein on his accordion and this 
record gets all the atmosphere of the typical 
Parisian cafe orchestra. Your patrons will be 
whisked in imagination to a bistro or corner cafe. 

Another nostalgic recording (Felsted ESD3059) 
is of the full and bassy voice of Jacqueline Nero 
in “ Songs From Left Bank.” This is an 
exciting voice that will make the audience stop 
listen ‘and then ask who it was when 
eave. 
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TELEVISION OUTLOOK 


by Tony Gruner 


ABC DRAMA CHIEF AIMS TO 
‘MOLLYCODDLE’ WRITERS 


*WE THINK that for a landlady 
considering a lodge mportant 
to know his incom but still mor 
important to know his philosophy 
G. K. Chesterton 

Producer Ca Foreman he 
other day pointed out that the British 
film industry had not yet worked out 


a scheme to encourage 
writers to work for 


good young 
movuon pictures 

There wasn't, he 
sponsored by the 
teach young talent specific needs 
of film production This week a 
tough-looking young Canadian, who, 
for ten years enjoyed a successful 
career in documentary films, an- 
nounced such a plan—except that it 
was designed to assist the television 
industry 

He is Sydney Newman, 
supervisor for the Canadian 
casting Service, who has 
from Dennis Vance 
visor for ABC Television. His ap- 
pointment is one of the most signifi- 
cant steps in the development of TV 
drama among the commercial con- 
tractors 

It means a “* new deal” for script- 
writers working for television, and a 
further intensification of the struggle 
between the television and the film 
industry to secure the services of the 
best writers that money can buy 


any school 
that could 


noted 
industry 
the 


former 
Broad- 
taken over 
as drama super- 


For Newman has come forward 
with the astonishing, but simple, 
theory that there is nothing too good 
for the writer Not only for the 


whose work 
demand, but for the 
young, talented, but inexperienced, 
writer who has not yet thoroughly 
understood the medium or who may 


successful professional, 
is always in 


be short of th 
the TV screen 


best ideas suitable for 


This has already led to a drastic 
change in the functions of the script 
department of ABC Television. New- 


man explains the change as follows: 
“In the past our script department, 
in common with others, was a sort 
of conveyor belt along which passed 
plays with * possibilities.’ They were 
pushed on to various producers, who 
were left with the responsibilities of 
deciding whether it was the type of 
play they were interested in. 

the producer con- 
and in many cases 
another writer until he finally settled 
for a production. If no one liked the 
script it went back to the writer * with 
thanks.’ 

“In the future the 
scripts will be left to the script de- | 
partment. If a writer sends in a play 
that misses something, it will be the 
task of the head of our department, 
in conjunction with myself, to advise 
the person how we feel he should | 
alter it. We will coax him, help him, 


‘If it was so, 
tacted the writer 


task of judging 


teach him to understand our point of | 
| 


view 

“We are going to mollycoddle the 
writers. Only when we are satisfied | 
with the quality of the finalised pro- 
duct will it be passed on to the appro- 
priate producer. More than that, we 
are going to pay more for scripts, 
much more. And we are not simply 
going to sit back and wait for writers 
to send in their ideas, we shall ask 
them to develop plays from some of 
ours.” 

What are Newman's ideas? How 
will they affect British television? 
Viewers who watched Sunday night’s 
ITV play “ Paid in Full” saw some 
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of the things that he likes. This sear- 
ing onslaught against ballyhoo and 
small town prejudice in a Canadian 
or American small town was written 
by fellow Canadian Mordecai Richler 
as a result of a Newman commission. 
Expertly directed by fellow Canadian 
Ted Kotcheff, it had enough attack 
and bite to satisfy the most carping 
TV critic. 

Says he: “I'm in show business ; 
my job is to entertain the public. 
You can't do that by preaching mess- 
ages to them. But it’s the ideas that 
count. Most British TV plays lack 
vitality. The majority are written as 
if nothing has happened in this coun- 
try in the last 40 years. The only 
plays with any punch seem to be 
| written by Americans or _ those 
preaching an anti-American angle. 


“That is not the answer. 


The 


janswer is to be found by looking | 


around Britain and by seeing what 
the people are doing, ‘what they are 
| interested in. 

| Says Newman, “I think that the 
| British people are perplexed about 
| the changes taking place in the world 


new technological developments. 

“T intend to put on plays that 
express the real vitality of Great 
Britain, plays that will 
| deve ents in science as well as 
dramatic conflict. Take the great 
| telescope that has been built 
| lying in a field somewhere in Essex. 
| There’s a great plot for a play about 
| the building of this terrific thing.” 
| In other words, Newman is saying 
| that most of us are interested in the 
other man’s job, and if it’s the back- 
|ground to a highly dramatic or 
| comical play, then those TAM and 
| Nielsen ratings are going to show 
|some mighty interesiing figures in 
| the near future. 


LATE EXTRAS 


—* Hot Spell"; one 


short (Paramount) 
2.30 p.m., Own.—Six shorts (Columbia) 


LONDON AND PROVINCIAL TRADE SCREENINGS 


LONDON 
The Big Money 
Ten North Frederick 
Wolf Dog: One short 
Maracaibo 
The Grimson Curtain; 

shorts 

The Price of Love 


Four 


There’s Always A Price Tag 


BIRMINGHAM 
Man Hunt 


GLASGOW 
Man Hunt 
Dracula 


LEEDS 
Dracula 


MANCHESTER 


Cry Terror ! 


Tues., May 27 10.30 Leics. Sq. Theatre 
Wed... ., 28 10.30 Rialto 
Thur., . 29 10.30 Own 
29 «2410.30 «~Plaza 
29 2.30 AKC Theatre, 
Dover Street 
29 2.50 Berkeley, Totten- 
ham Court Rd 
I 30 10.30 Studio One 
Wed » a 10.30 Futurist 
Wed : 28 10.30 La Scala 
a. 10.45 New Savoy 
Fri 1 10.45 Majestic 
Wed 28 10.30 Theatre Royal 
Fri 30 610.30 Deansgate 


Wed., ,, 28 10.30 
Fri., ‘ 30 «610.30 


Gaumont 
Essoldo 


Man Hunt 


NEWCASTLE 
Dracula 
Man Hunt 


Rank . lan Carmichael U 
20th Century- Gary Cooper A 
Fox | 
20th Century- Jim Davis 
Fox 
Paramount Cornel Wilde —-— * 
Connoisseur —_——— — 
Films de Claude Laydu ... X/| 
France 
Rank Daniel Gelin 4 


20th Century- Don Murray U 
Fox 

20th Century- Don Murray ... U 
Fox 

Rank Peter Cushing ... X 

Rank Peter Cushing ... X 

MGM , James Mason ... Aj} 

20th Century- Don Murray ... U 
Fox 

Rank 


Peter Cushing ... * 


as Century-_ Don Murray 
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FOR SALE 


35mm Morigraf hand camera, turret, 
3 lenses, 6 magazines, 200° 


£175.0.0 


HARRINGAY PROTOCRAPHIC SUPPLIES tr. 
423 GREEN LANES MOU 5 


today and very inquisitive about the | 


explain | 


and | 


“EVEREST 


rip-UP CHAIRS _ 
CARPETS. CURTAIN” 
+ 
a RENOVATION? 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


Have you obtained your 
Copy of the 


1957 EDITION 


KINEMATOGRAPH 


YEAR BOOK 


PRICE £2.2.0d. 
Wv 


Apply at once to: 
THE PUBLISHER 
KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


BARGAIN of the WEEK 
Brand new extractor fans, 
by Beanwy Electric Ltd., 16” blades, 
housing, adjustable louvres, 230 volt, A.C, 
cost over £50 each, 1440 rpm, can be slowed 
by resistor, £19 10s. each, 


€.W.0. only, refunded if goods returned within 14 


days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel.: Atherstone 3210/3202 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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: TOP-SELLERS 
7 and everybody’s happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
=] are satisfied. And no wonder! People KNOW Sun-Pat service takes 
iT 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 
Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 
x . Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 
And special 3d. lines for your matinee: 
Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 
C2 The full range of Elizabeth Shaw, Helm Royal and Rogall’s 

- Candyland Confectionery is also available. 


| Samples will be sent on request. 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


: 
j | Send this coupon for sample range to 
} L. G. Hutchinson - Sales Manager rc 
F | Cinema Division. H.S. Whiteside & Co Ltd 
i | London . SES . "Phone: Rodney 5432 
: (15 lines) a 
o not : | int 
docu- F | ‘NAME 
in the 
g Box | | 
e the ADDRESS 
| J 
LL 


oer enaee — ee ee ee 
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ASSOCIATED BRITISH presents 


The 26-year-old paradox named John Fraser is a 
unique personality in British Films. Unique because 

he commands a tremendous following both with 
skiffle-conscious teenagers and with the more 
serious minded audiences. Fraser brings a background 
of hard work in repertory and key provincial 

houses such as the Glasgow Citizens Theatre to a 
career which currently combines regular work 

with the Old Vic Shakespearean Company with work 
in British films and recordings of popular rock and 
roll numbers. Unique also because critical acclaim 

is high for each accomplishment. 


AN ASSOCIATED BRITISH CONTRACT ARTISTE 


